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INTRODUCTION

INTEREST in the creative process is not exactly a new de-
velopment. A story told of the working habits of Euripides
may be apocryphal; but both Plato and Aristotle had some-
thing to say of the creative process, and from time to time
during the next two thousand years other writers touched
upon it. Early in the nineteenth century interest in it increased.
Blake, Wordsworth, Coleridge, Shelley, and Keats all had their
say. Poe’s “Philosophy of Composition” became an incitement
to further attention. Interest in the subject is still growing.

Besides a good deal of objective discussion of the creative
process, chiefly by philosophers, psychologists, and other scien-
tists, a large amount of comment and description of individual
processes and insights has accumulated, most of it fragmen-
tary, some of it not perfectly reliable. Among these materials
the most, illuminating and entertaining are the more full and
systematic descriptions of invention and the reflections upon it
made by the men and women most in position to observe and
understand, the thinkers and artists themselves. Perhaps the
greatest body of such writing is the monumental work of
Hengy James, the prefaces to the New York edition of his
work.

Some of the reasons for attention to the creative process
are practical. One incentive for compiling this anthology, a
selection of some of the more revealing discussions of inven-
tion, is that insight into the processes of invention can increase
the efficiency of almost any developed and active intelligence.
Not even the most vigorously creative minds always find their
way quickly to efficiency. Yet many creative workers have
little knowledge of the pertinent materials and would not
know where to look for them. Some of the richest and most
useful are scattered and out-of-the-way. There is, MmOreover,
no large collection of statements about the creative process
that is much more than a compendium of fragments. It has
therefore seemed worth while to- bring together some of the
longer and more complete source materials, exhibiting a fairly
full range of methods in the various fields of activity. Having
read through such a selection of writings one will not simply
have observed the fundamentals, which are all but inescapable.
One should have acquired a sense of the bearing of these
fundamentals, a feeling for the whole process, and a lively
sense of the divergencies of individual approach and pro-
cedure.
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12 THE CREATIVE PROCESS

Today, when widespread, deep, and rapid changes are taking
place in the very structure of our lives, whether we desire it
or not, and when still other changes seem necessary to pre-
serve us from disaster, understanding of the creative process
is particularly important because it can assist in the control
of these. difficult developments. The creative process is the

process of change, of development, of evolution, in the organi-

zation of subjective life. The inventive minds through whose
‘activity that evolufion has been initiated and in large part
accomplished have usually been the only ones much con-
cerned with it. Their efforts have rarely been sustained by
society, and have sometimes even been hindered. There is
little comfort in reflecting that vital change has gone on de-
spite all opposition or indifference, that the work of Galileo
was done and put to use in spite of obstruction and that
Bartok composed a great deal of music while enduring the
neglect that left him in sickening poverty. There is no way
of estimating how much the development of humanity has
been lamed by such delay and waste. _&ﬁ;;n_ply the self-interest
of mankind calls for a more general effort to foster the in-

ventionm of-Hife- And that effort can be guided intelligently only

by insight into the nature of the creative process. Under-
standing the activities of those who supply the needs of life,
both their own and others’, by defining some fresh organiza-
tion of subjective processes, we may help them to get their
work done. Opening our minds to their insights and putting
them to what use they may have, we may assist in the creative
process, which completes itself only as the products of in-
vention transform the environment the inventor breathes.
The human mind is prepared to wrap the whole planet in a
shroud, and the exercise of all our best effort and ingenuity has
produced no assurance whatever that it will be deterred from
that end. The prolonged failure of traditional means in dealing
with this problem does not prove those means useless. It does
strongly suggest their inadequacy. For, knowledge of the
creative process drives us to conclude, %)Wbléﬁf
which_stubbornly_resists solution by traditional means may

erhaps be insoluble, the probability is rather that those means
are th I

emselves inadequate: the concepts, attitudes, and pro-

cedures employed are probably af fault and in need of being
transcended in a fresh approach, The only teasonable step, at

this point, then, is to act upon the supposition that our prob--

lems in world crisis, as at other times, may be soluble only
creatively—that is, by a profound and thorough alteration of
our inner life and of the outer forms in which life finds expres-
sion and support. Certainly some changes are requisite. The
necessary change, if it comes at all, may have to be so quick
and sharp an evolution as to seem revolutionary. If it does not
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come soon, if the limiting forms of our consciousness, the
sometimes too-rigid patterns of current thought and feeling,
are not shaped quickly to meet the needs of life, there is grave
fianger that they will simply continue to possess us until too
ate.

One might suppose it easy to detect creative talent and to
recognize creative impulse and creative work. But the diffi-
culties are considerable. Because every creative act OVerpasses
the established order in some way and in some degree, it H‘K
likely at first to appear eccentric to most men. An inventor.
ordinarily must begin in isolation and draw the group to him-
self only as it is discovered, sometimes very slowly, that he has
invented some part of what they are in need of. At the begin-
ning of his struggle for realization his originality may achieve
no more striking manifestation than an extreme dissatisfaction
with established order.

Vincent van Gogh must have felt some such dissatisfaction
when in 1880 he wrote to his brother Theo about his feeling
that he was one of those men who are somehow mysteriously
Imprisoned, “prisoners in an I-don’t-know-what-for horrible,
horrible, utterly horrible cage.” As we know, the trouble was
not that van Gogh was incapable of action. It was rather that
he had not found that expression of his impulses which would
satisfy him. He writes further of “the man who is doomed to
remain idle, whose heart is eaten out by an anguish for work,
but who does nothing because it is impossible for him to do
anything, because he is as it were imprisoned in something.
Because he hasn’t got just that which he needs in order to be
creative. Because the fate of circumstances has reduced him to
a state of nothingness. Such a man often doesn’t know himself
what he might do, but he feels instinctively: yet am I good for
something, yet am I aware of some reason for existing! I know
that I might be a totally different man! How then can I be use-
ful, how can I be of service! Something is alive in me: what
can it be!”

How are we to differentiate this expression of the artist’s
sense of his unrealized possibilities from the petulance of in-
capacity dissatisfied with its lot? There seems no immediate
way to do so. The criterion is the proof of production by the
artist, if he is able to find himself. But I suspect that he does not
always find himself, that he may look in the end like nothing
more than an ineffectual misfit. =

Van Gogh’s uncertainty as to what he might be is typical.
The inventor, whether artist or thinker, creates the structure
of his psychic Tife by means of his works. As C. G. Jung re-
marks: oet’s fate and de-
termines his psychic development. It is not Goethe who creates
Faust, but Faust which creates Goethe.” Yet it is only as the
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14 THE CREATIVE PROCESS

work is done that the meaning of the creative effort can ap-
pear and that the development of the artist brought about by it
1s attained. This is why the creative urge may be at first so ex-
tremely vague as hardly to identify itself. The terms of its ex-
pression are not to be found in the world, but mest be in-
vented: the simplest terms of the new order have yet to be
discovered and made explicit.

Even to the creator himself, the earliest effort may seem to
involve a commerce with disorder. For the creative order,
which is an extension of life, is not an elaboration of the es-
tablished, but a movement beyond the established, or at the
least a reorganization of it and often of elements not included

in it. The first need is therefore to transcend the old order. Be-
fore any new o be defined, the absolute power of the
‘established, the hold upon us of what we know and are, must

be broken. New life comes always from outside our world, as
Wwe commonly conceive that world. This is the reason why, in
order to invent, one must yield to the indeterminate within
him, or, more precisely, to certain ill-defined impulses which
seem to be of the very texture of the ungoverned fullness which
John Livingston Lowes calls “the surging chaos of the unex-
ressed.”
z Chaos and disorder are perhaps the wrong terms for that
indeterminate fullness and activity of the inner life. For it is
organic, dynamic, full of tension and tendency. What is absent
from it, except in the decisive act of creation, is determination,
fixity, any commitment to one resolution or another of the
whole complex of its tensions. It is a working sea of indecision,
like the soul of a woman making up her mind. But if it were
altogether without order of some kind it would be without life.

Creation begins typically with a vague, even a confused ex-
citement, some sort of yearning, hunch, or other preverbal in-
timation of approaching or potential resolution. Stephen
Spender’s expression is exact: “a dim cloud of an idea which I
feel must be condensed into a shower of words.” Alfred North
Whitehead speaks of “the state of imaginative muddled sus-
pense which precedes successful inductive generalization,” and
there is much other testimony to the same effect.

In some invention there is consciousness of a stage yet more
primitive, a condition of complete indecision—in the words
of Isadora Duncan, “a state of complete suspense”—in which
nothing tends toward determination, nothing of a particular
character seems to be implied, in which, therefore, all is still
apparently free. It is alike for thinker and artist the offering of

adventure, but adventure nameless and featureless, which shall
be ne omethinig not even in the periphery of con-
sciousness, but rather implicit in the whole spread of the sub-
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jﬁeLctive life. This state in no way involves or suggests irresolu-
on. Paradoxically it often appears as an enhancement of
certainty. It is as if the mind delivered from preoccupation
with particulars were given into secure possession of its whole
substance and activity. This yielding to the oceanic conscious-
ness may be a distracting delight, which as Jacques Maritain
has pointed out can divert the worker from formal achieve-
ment. In this extreme the experience verges upon the religious;
but it is rarely so intense or so pure, and, when it is, it is not
often so enduring a preoccupation as to constitute a real threat
to performance. More often it defines itself as no more than a
sense of self-surrender to an inward necessity inherent in some-
thing larger than the ego and taking precedence over the es-
tablished order.

Frequently the creative worker experiences first neither this
sheer readiness for the new nor that vague presentiment of
some novel development felt to be specific but as yet undefined.
The invention may appear spontaneously and without apparent
preliminaries, sometimes in the form of a mere glimpse serving

as a clue, or like a germ to be developed; sometimes a fragment .

of the whole, whether rudimentary and requiring to be worked
into shape or already in its final form; sometimes essentially
complete, though needing expansion, verification, or the like.
The mathematician Jacques Hadamard records that “On being
very abruptly awakened by an external noise, a solution long
searched for appeared to me at once without the slightest in-
stant of reflection on my part—the fact was remarkable enough
to have struck me unforgettably—and in a quite different
direction from any of those which I had previously tried to
follow.” Spontaneous appearance of inventions very fully
formed is not extremely rare, but it is by no means ordinary.
Spontaneity is common, but what is given is usually far from

complete. Commonly the new element appears simultaneously
Wi me such v irrati T ot as

have described.

""Production by a process of purely conszious calculation

seems never to occur. Though Poe Taid claim to if, his singular
SCEmMS Neve 2L

testimony 1s not enough to establish it as a4 fact. It cannot and
ought not to be rejected as impossible, but it does not fit the
facts reported almost universally and in every field of creative
work. Not only Shelley, Blake, Ernst, Henry James and many
other artists of great note or of little have described some
considerable part of their invention as entirely spontaneous
and involuntary—that is, as automatic. Invention automatic in
this sense is claimed also by a variety of intellectual workers,
such as Spencer, Nietzsche, Sir W. Rowan Hamilton, C. F.
Gauss. More or less of such automatism is reported by nearly
every worker who has much to say about his processes, and no
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creative process has been demonstrated to be wholly free from
it.

Anton Chekhov has insisted that only a lunatic would create
quite automatically: “. . . to deny that artistic creation in-
volves problems and purposes would be to admit that an artist
creates without premeditation, without design, under a spell.
Therefore if an artist boasted to me of having written a story
without a previously settled design, but by inspiration, I should
call him a lunatic.” But this is rather a protest against the view
that completely automatic production is normal than an at-
tempt to rule out all automatism whatever in normal invention.

Automatism appears to be fundamental in the activity which
Henri Poincaré observed on the notable occasion when hav=-
ing drunk coffee he lay unable to sleep and became a spectator
of some ordinarily hidden aspects of his own spontaneous cre=
ative activity: “Ideas rose in crowds; I felt them collide until
pairs interlocked, so to speak, making a stable combination. By
the next morning I had established the existence of a class of
Fuchsian functions, those which come from the hypergeo-
metric series; I had only to write out the results, which took but
a few hours.” Though Poincaré was conscious, he did not as-
sume direction of his creative activity at the stage described;
and as it seems to have been a sort of activity not susceptible
of conscious control, apparently he could not have done so. If
be is right in supposing that what he witnessed was typical of
processes ordinarily subliminal, then some part of his creative
process—a classical example—was automatic.

Another worker likewise of highly developed intellect, but
in another field, has reported somewhat similar observations of
automatic production going on under the fully wakeful eye of
consciousness. In his preface to The Ambassadors Henry
James records some conscious production so smooth and in-
evitable as to suggest an unconscious, wholly automatic de-
velopment if consciousness had not fully operated: “. . . the
steps, for my fable, placed themselves with a prompt and, as it
were, functional assurance—an air quite as of readiness to
have dispensed with logic had I been in fact too stupid for my
clue.” That much did happen quite automatically, though with
the assent of his judgment, becomes apparent as he continues:
“Never, positively, none the less, as the links multiplied, had I
felt less stupid than for the determination of poor Strether’s
errand and for the apprehension of his issue. These things
continued to fall together, as by the neat action of their own
weight and form, even while their commentator scratched his
head about them; he easily sees now that they were always well
in advance of him. As the case completed itself he had in fact,
from a good way behind, to catch up with them, breathless and
a little flurried, as he best could.”

INTRODUCTION 17

. From this account of spontaneous and involuntary produc-
tion in a state of heightened awareness, it would appear that
automatic invention, far from being a sign of diminished, im-
perfectly functioning consciousness, is a healthy activity sup-
plementary to conscious invention and in no way inconsistent
with it. The automatic functioning in invention is, rather than
an inferior or suspect substitute (or an exalted one), an exten-
sion of activity beyond the limited scope of that which is
shaped by insight, the conscious activity, which is an observant
adjustment of exactly appreciated means to known ends. Some-
thing beyond that fully observable conscious construction takes
place, to the advantage of consciousness, or of the conscious-
ness able to make use of it.

The notion that automatic and conscious production are
somehow opposed is not altogether groundless, however. The
constructive nature of the automatic functioning argues the
existence of an activity analogous to conmsciousness though
hidden from observation, and we have therefore termed it
unconscious. The negative prefix suggests an opposition, but it
is no more than verbal, not any sort of hostility or incompat-

 ibility being implied by it, but simply the absence of conscious-

ness. Yet a real opposition between the conscious and the un-
conscious activity does subsist in the limitations which the
former tends to impose on the latter. The established posses-
sions of consciousness have a way of persisting, particularly
when they are part of a scheme, and of determining behavior,
including a large part of that which is unconscious or imper-
fectly conscious. If this were not so our psychic lives would
of course have little stability.

But this conservative tendency hinders the introduction of
anything fundamentally new. The first impulse toward new

order in the psychic life is the_réfore, as it must be, an impulse
‘away from the clear : 1at is most easily

affended to and that most forcefully-imprints itself upon the
attention. That is, it is an impulse away from the conscious ac-
fivity already in motion or potential, which would simply re-
duce it to itself. In the sense of this aversion, it is an impulse
toward unconsciousness. This is the real opposition to which I
have referred, this reaction against one another of the old order
which is more or less readily realizable in the focus of attention
and the potential new order developing, and often competing
against it, in obscurity. It is not the two activities which are
opposed, the conscious and the unconscious, but the principles
acting in them.

The opposition is often dramatized in objective situations,
as when van Gogh agonizes in a morbid inactivity because
none of the current ways of expression can give issue to the

#
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nameless life within him for which he has not yet found a path.
As long as he tries to move in the old ways, he is frustrated.
For the emphasis of desire falls upon the unrealized rather
than on the explicit elements in his psychic life.

Even when an artist has found his way, the opposition be-
tween the new and the old persists, for the unrealized continues
to draw him. This is true also of the scientist and creative man
of action, of all inventors, who may be said to be a restless
group. It has been pointed out by Jacques Hadamard that the
more vigorous creative minds among the scientists are often in-
clined to drop a project when the less inventive begin to swarm
upon it, and to go on to something fresh. Artists do this too.
So Ezra Pound abandoned Imagism and other movements.
Pablo Picasso creates movements but does not lead them.

The nature of this restlessness is well defined by Thomas
Mann near the end of the meditations which introduce his
story of Joseph: “As for me, who now draw my narrative to a
close, to plunge, voluntarily, into limitless adventure (the word
‘plunge’ being used advisedly), I will not conceal my native
and comprehensive understanding of the old man’s restless
unease and dislike of any fixed habitation. For do I not know
the feeling? To me too has not unrest been ordained, have not
I too been endowed with a heart which knoweth not repose?
The story-teller’s star—is it not the moon, lord of the road, the
wanderer, who moves in his stations, one after another, freeing
himself from each? For the story-teller makes many a station,
roving and relating, but pauses only tentwise, awaiting further
directions, and soon feels his heart beating high, partly with
desire, partly too from fear and anguish of the flesh, but in any
case as a sign that he must take the road, towards fresh ad-
ventures which are to be painstakingly lived through, down
to their remotest details, according to the restless spirit’s will.”

The restlessness of the inventor is unending because he is an
adept in realization, he has an inordinate appetite for discovery
and the ability to satisfy it. He is often a specialist, with less
psychic inertia than the average man, and, sometimes, with
less stability. But he is not inclined, as some imagine, to mere
wandering, to dizzy excursions away from the determinate.
He is not a tramp. He is drawn by the unrealized toward reali-
zation. His job is, as Wordsworth says, “the widening the
sphere of human sensibility. . . . the introduction of a new
element into the intellectua] universe.” He works toward clari-
fication, toward consciousness. That opposition between the
conscious and the unconscious activities in creation which
we have noticed is only superficial, or rather is only initial. The
new order which creation is concerned with has an affinity for
consciousness.

But because any new movement of the psychic life can find
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its freedom only outside consciousness, or at least in some
degree of dissociation from consciousness, it has always at first
the aspect of adventurous departure from the known, in so
far as it has any aspects of which we can be aware, in so f
as it is not altogether subliminal. This casting loose th
ties of security requires courage and understanding. It requires
some courage to move alone, often counter to popular pre-
possessions, and toward uncertainties. And to move free of the
established requires the understanding that the established is
not absolute, but is only the instrumentality of life, is justified
only by the service it renders to life, and has no meaning apart
from vital needs.

The faithful formalist has no chance of creating anything.
Hence a certain amount of eccentricity, some excess, taint, or
“tykeishness” is often prized by creative minds as a guarantee
of ability to move apart or aside, outside. Drugs or alcohol are
sometimes used to produce abnormal states to the same end
of disrupting the habitual set of the mind, but they are of du-
bious value, apart from the dangers of addiction, since their
action reduces judgment, and the activities they provoke are
hallucinatory rather than illuminating. What is needed is con-
trol and direction.

For the desirable end is not the refreshment of escape into
whatever novelty may chance to offer or impose itself, but the
discovery of some novelty needed to augment or supplant the —
existing possessions of the mind. This-is-astrue of invention in
thearts and in pure science ‘as it is of the so-called practical
inventions the immediate use of which escapes no one. It is
not always so obvious. A familiar example is furnished by the
Romantic movement at about the beginning of the nineteenth
century, which appeared to the unsympathetic to be something
like an hysterical experiment in self-indulgence, the eccen-
tricity of an ill-balanced, undisciplined, irresponsible crew.
Some still incline to this view, but their perspective appears
to be special. To others it seems clear that the movement was
a vital corrective. It was a turn toward balance and wholeness,
largely through resumption of interest in the particular, the
individual elements of the inner and the outer life in all their
variety and range. It admitted to the mind a flood of stimulat-
ing and nourishing experience that had been excluded, and it
allowed a fresh examination of reality and fresh formulation
of meaning and assignment of values.

In a very narrow sense, the charges brought against these
initiators are valid; the Romantics were eccentric, undisci-

plined, and irresponsible. Certainly they were not centered /

upon the established order of life. They were, however, cen-"
tered upon another order which they were striving to realize.
Obviously they were not disciplined to sustain the established,

’
/
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because they would not submit to be; but they disciplined
themselves to find and elaborate an order fit to supplant it.
And they were not responsible to intrenched interests; yet in
working and suffering to foster emergent ones, they proved
their deep responsibility to life. What they achieved has been
found to have, besides the novelty incidental to all invention,
the specific kind of usefulness which was the consequence of
their striving successfully toward a particular end.

Likewise in pure science the end is not novelty, but use.
Neither in art nor in science is the use always anticipated.
Application of a scientific truth to narrowly practical purposes
may even never occur, and it often follows long after the dis-
covery. But it is evident that in both art and science the in-
ventor is to some degree incited and guided by a sense of value
in the end sought, something very much like an intimation of
usefulness. Jacques Hadamard has pointed out that although
when the Greeks studied the ellipse they could not find any
use for its properties which they discovered, their work was
the necessary preliminary for some of the most important dis-
coveries of Kepler and Newton. And he asserts on the au-
thority of his own analogous experience that they were guided
by esthetic feeling in their selection of the ellipse rather than
some less fruitful matter. Other mathematicians have insisted
on the importance of esthetic emotion as a guide in mathe-
matical invention, among them Henri Poincaré, who has stated
that what serves to bring certain ones (only the most useful)
of all the teeming unconscious elements into the focus of the
mathematician’s attention is their power to affect his esthetic
sensibility. In thus emphasizing the creative worker’s depend-
ence on affective guides rather than on any explicit intel-
lectual process, the mathematicians are in essential agreement
with the artists: William Butler Yeats believed that instinct
led him to choose one subject rather than another; Willa Cather
has said that the deeper sympathies dictate the choice. In a
this it is clear that creative minds feel drawn toward specific
material with which to work: the creative impulse is no mere
appetite for novelty, for it is highly selective. It is so even when

governed by no explicit idea of its end. The selection is evi-|

dence of an implicit end, however, to the nature of which the
emotion is for a time the only clue. It is like the disturbance
at the surface of the water which betokens activity beneath,

The end to be reached, then, in any creative process, is nét
whatever solid or silly issue the ego or accident may decree,
but some specific order urged upon the mind by something in-
herent in its own vital condition of being and perception, yet
nowhere in view. The creative process in its unconscious action
has often been compared to the growth of a child in the womb,
The comparison is a good one, as it nicely communicates the
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important fact that the process is an organic development, and
it helps to dispel the notion that creation is simply an act of
canny calculation governed by wish, will, and expediency. But
as the figure suggests a complete automatism, it is inapplicable
to a larger part of the creative process; and even in the auto-
matic stages, those termed by Henri Poincaré “unconscgous
work” and “inspiration,” the process is not so unconscious
and sure.

The fact is that the mind in creation and in preparation for
it nearly always requires some management. Most creative
workers pick up what they know about this by trial and error,
by casual observation of themselves and others, and from such
comment as they may chance upon. The consequences of
learning so haphazardly are hard to estimate, but obviously
they are not always good. Joseph Conrad suffered from agoniz-
ing stoppages of work, Coleridge left masterpieces unfinished.
Possibly these artists were hindered by personal defects of the
sort that interfere with other activities besides invention, an}'l
they may even have been beyond help. Yet it is likely that if
Coleridge had only shut the door in the face of the man “from
Porlock” who interrupted the composition of “Kubla Khan”
he would have been able to continue the writing. But avoiding
such fatal interruptions is a minor difficulty, scarcely illustra-
tive of the problems of management. Conrad was able to leave
the matter entirely to his wife. : 3

The larger objects of management are two: discovering theg&
clue that suggests the development to be sought, that intimates
the creative end to be reached, and assuring a certain and
economical movement toward that end. The indispensable
condition of success in either stage of production is that free-
dom from the established schemes of consciousness the im-
portance of which I have already pointed out. It is essential
to remember that the creative end is never in full sight at the
beginning and that it is brought wholly into view only when
the process of creation is completed. It is not to be found by
scrutiny of the conscious scene, because it is never there. Yet
the necessary step is not retirement altogether from the con-
scious scene, into a meaningless blackout. Much of the mean-
ing in that scene may survive in succeeding ones, as an
essential contribution to their fresh life. What is necessary is
to be able to look into th;__\}_figg&ﬂhem,t,ﬁé action is not yet
orpanized, and to feel the importance of is_happenin;
off -stage—¥t-may 10t seem to be much. The young artist is

€ itis nothing, and to go on imitating. Yet it
is only there, behind the scenes that are so largely given over
to the impressive play of traditional activity, that the new can
be prepared. No matter how meager, dull, disorderly, and
fragmentary the ofi-stage action, it must be attended to. For
S N s
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only on the fringes of consciousness and in the deeper back-

are not usually much aware of this Iess determinate part
of our psychic life, for consciousness is dominated by system,
to which we cling. The schematic consciousness is safe, more
or less manageable—the tidy and reassuring world of our
familiar psychic life. What lies outside is popularly regarded as
the concern of alienists, to be noticed only as it becomes dis-
turbing. Out of fear and misunderstanding we incline to mini-
mize it or to disregard it altogether, when we can.
The usual response of intelligent minds confronted with it is
.beautifully defined in the words of Marlow, Conrad’s narrator
in Lord Jim, who is speaking of a scene of horror: “It had
the power to drive me out of my conception of existence, out
of that shelter each of us makes for himself to creep under in
moments of danger, as a tortoise withdraws within its shell.
For a2 moment I had a view of a world that seemed to wear a
vast and dismal aspect of disorder, while, in truth, thanks to
our unwearied efforts, it is as sunny an arrangement of small
conveniences as the mind of man can conceive. But still—it
was only a moment: I went back into my shell directly. One
must—don’t you know?—though I seemed to have lost all my
| words in the chaos of dark thoughts I had contemplated for a
/ second or two beyond the pale. These came back, too, very
soon, for words also belong to the sheltering conception of
\hght and order which is our refuge.”

That preverbal experience, in which one loses one’s words,
opens upon an enormous range and variety of activity.
Hypnosis and other procedures such as automatic writing re-
veal to some degree the richness of what has been called the
depths of the mind, in which apparently all the experience of
the organism is in some way retained, even an incalculable
multitude of experiences that never reach the threshold of
awareness at all. This great psychic reservoir is not static like
a letter file, or still like a pond. Certain changes evidently go
on in it continually. Everyone knows from experience how a
memory may alter, not merely fading but suffering distortion.
Dreams are another evidence of unconscious developments.

All psychic life is activity, for even the maintenance of the
established patterns is a re.ctivation, with inevitable varia-
tions of content and emphasis. But in the unconscious psyche
and on the fringes of consciousness, change is easier because
there the compulsive and inhibiting effect of system sustained
by will and attention is decreased or ceases altogether. Though
the system does not dissolve into nothing, it decreases in im-
portance, becomes only an element in the unconscious psychic
life, which might therefore be called the nonschematic in con-
trast to the conscious, which is dominated by system. The

s inl is freedom attainable.
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term “nonschematic” is suitable, further, for the unconscious
and fringe activity, because much of it is so lacking in apparent
organization that it seems altogether chaotic. A great many of
the configurations that do appear in the fringes of conscious-
pness are continually shifting because no sign has been found
to impose on them the fixed status of a scheme. They slide
out of consciousness like the nameless configurations of the
rocking ocean. No wonder the image most often chosen for

the deeper psythic 4 4ar Ipit
T Zmong others by Jo ivingston Lowes
in evoking for the readers of The Road to Xanadu his sense of
the enormous activity out of which the poems of Coleridge
were crystallized: “I have left two-thirds of the mass of entries
in the Note Book completely untouched. But the whole could
not make clearer one fact of profound significance for us. For
there, in those bizarre pages, we catch glimpses of the strange
and fantastic shapes which haunted the hinterland of
Coleridge’s brain. Most of them never escaped from their con-
fines into the light of day. Some did, trailing clouds of glory
as they came. But those which did not, like the stars of the old
astrology, rained none the less their secret influence on nearly
everything that Coleridge wrote in his creative prime. ‘The
Rime of the Ancient Mariner,” ‘Christabel,’ ‘Kubla Kahn,’
‘The Wanderings of Cain,’ are what they are because they are
all subdued to the hues of that heaving and phosphorescent
sea below the verge of consciousness from which they have
emerged. No single fragment of concrete reality in the array
before us is in itself of such far-reaching import as is the sense
of that hovering cloud of shadowy presences. FOTr W e
eeming chaos of the Note Book gives us is the charged and
electrical atmospheric background of a poet’s mind.
—Some of Lowesterms are strikingly like those used by Dr.
R. W. Gerard in describing the nervous system, which he de-
picts as a fluid whole, a continua i ing_elec-
tric T0S: ow, with our discovery of a far more fluid

‘fervous-system; one unceasingly active and with neural and

electrical messages rippling the whole into dynamic %attems,
which flow from one confour to another as present influences

play upon the condition left by past ones—with siich a picture_

the arrival of new neural relationships is nio great problem.”

It is perhaps hard to see how there should be any fixity at
all in so fluid a medium. Yet the fact is that there is a great deal
of stability, so much that often it interferes with life. It may
be that the threat of dissolution is so great that men have de-
veloped their conservatism as a necessary guard against the
dispersal of the order they live by. Whatever the cause, the
tendency to distrust the widest and freest ranging of the mind
is so strong that the changes necessary for the development

&«
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of human life could not be attained without the efforts of the
more daring and ingenious of mankind.

The creative process is not only the concern of specialists,
hoquer; it is not limited to the arts and to thought, but is
as wide as life, Or perhaps it would be more correct to say

that invention in the arts and in thought is a part of_the in-__
vention of life, and THAT this invention is essemtially a single

process. at view is made clear enough in Yeats’ poem
“Long-Legged Fly,” which appears in this volume. The minds
of the artist Michelangelo, of Caesar the man of action, and
of the nameless girl whose movements are only the apparently
trivial motions of life at play are seen to be all in the same
condition: their minds move upon silence as the fly moves on
the surface of a stream. They are brought into relation, that is
to say, with the freer and more plentiful activity which tran-
scends that of the schematic consciousness, the awareness
which can be put into words or formed into other systems of
signs. They are enlarged. It would not be correct to say that
they have yielded to darkness or disorder so long as they re-
main responsive to the needs of life, to the pressures or ten-
sions developing in the widened psychic activity in conse-
quence of human interests and needs, including those interests
and needs which are unsatisfied in the experience organized by
current insight. They have yielded to a necessity inherent in
their full psychic life.

—_This self-surrender so familiar to creative minds is nearly
always hard to achieve. It calls for a purity of motive that is
rarely sustained except through dedication and discipline. Sub-
ordination of everything to the whole impulse of life is easier
for the innocent and ignorant because they are not so fully
aware of the hazards of it or are less impressed by them, and
they are ot so powerfully possessed by convention. When
their life Is strong in them they can sometimes surrender them-
selves to it without effort. But shortly the girl in Yeats’ poem

will notice that somebody is looking, and then, unless she is
very willful and full of disastrous genius, she will sink into
iconvention.

Even when one has recognized the controlling center of life
as lying outside the ego and the preoccupations of conscious
life and has learned to look away from these, submitting to its
guidance may be difficult. Some of the reasons why this is so
need no further discussion. Much of the difficulty comes of the
slightness and the often doubtful character of the means by
which the guidance is asserted. The first intimations are likely
to be embodied in apparently trivial things, objects or experi-
ences that in our everyday life would seem to have little im-
portance or none whatever. There are two clues to their real
importance: first, the disproportionate or even wholly inex-
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plicable satisfaction or cxcitement which they evoke in the
creative worker; and secondly, their power to open his mind
inward upon the stir of its own unorganized riches.

This is not to say that all that excites the mind in this way
will lead directly to creation. The desired new order implicit in
the stir of indeterminate activity cannot be seized in the ab-
stract: it must crystallize in terms of some medium in which
the worker is adept. Without craft it will escape. The elements
that intimate the way of vital development may or may not
be included or emphasized in the crystallization. Almost cer-
tainly the New Zealand landscape that evoked a world for
Katherine Mansfield found a smaller place in her expression
than it would have assumed if she had been a painter. The
crystallization may, moreover, be delayed even for a long time,
or some accident or obstacle may preclude it.

Yet though the exciting elements may not at first lead to
any clear development, their whole aspect is of promise. Henry
James describes the germinal trivia from which his stories
developed as typically minute and superficially bare, but ex-
traordinarily rich in their intimations of developments to be
revealed. The very slightness of such elements is a guard
against their taking the focus of attention or forcing a finished
pattern upon the mind. On the other hand, it has the disad-
vantage of making them elusive. One must learn to seize and
hold them without insistence, letting them agitate the mind
when and as they may and make their own development,
relinquishing them as they fade or fail of effect and taking up
others to be cherished without attachment in the same way,
shaping the expression of the growing insight critically—that
is, consciously and rationally, drawing upon all resources of
craft and understanding—in so far as that may be done with-
out arresting spontaneous developments, always preserving the
stir of the excited mind out of which the development issues.

The concentration of such a state may be so extreme that
the worker may seem to himself or others to be in a trance
or some similar hypnotic or somnambulistic state. But actually
the state of so-called trance so often mentioned as characteris-
tic of the creative process or of stages in it differs markedly
from ordinary trance or hypnosis, in its collectedness, its
autonomy, its extreme watchfulness. And it seems never to
be directly induced. It appears rather to be generated in-
directly, to subsist as the characteristic of a consciousness
partly unfocused, attention diverted from the too-assertive
contours of any particular scheme and dispersed upon an
object without complete schematic representation. In short,
the creative discipline when successful may generate a trance-
like state, but one does not throw oneself into a trance in order
to create.
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Even in those stages when willed and rational effort is
dominant, the creative process is essentially the delicate action
of developed life. Tricks, devices, drugs, or disciplines are
useful to the inventor only in so far as they support that action
or empower the organism that acts. The less the worker needs
to depend on external things or circumstances the safer he is
from disturbances and disabling accidents. The man who
comes to depend on alcohol, or on paper of a specific size,
Or On some One favored environment in order tc)‘_gi;Ltmﬁi_s—_*‘lg

one has narrowe: freedom of action and he may be re-

sorting to automatic controls or to magic instead of relying

on his skill,"ingenuity, and sensitiveness. It is best to avoid
i cultivate the central disciplines.
—Among the conditions to which every i T ;
is the mecessity for patience. ¢_development desired may
ave to be waited for, even though its character has been clear-

intimated. After the first-supgestion which allows antici-
pation of anything at all, a long gestation may be required.
The need for such hidden organic development at some stage

of the creative process appears to be universal. It may be
completed before the first flash of suggestion that brings the
creative development to attention, and the worker may then
be able to go on without interruption to the conclusion of his
work. William Blake claimed that some of his poetry came
without any apparent premeditation, as if dictated to him. But
often some period of gestation must follow the first flash of
insight. With A. E. Housman it was usually short: a poem
ordinarily completed itself by stages within a few hours or

days. But long or s estation has to be endured.
Bertrand Russell has remarked upon the fruitless effort he
used to expend in trying to push his creative work to comple-
tion by sheer force of will before he discovered the necessity of
waiting for it to find its own subconscious development. The
reasonable attitude toward this sometimes embarrassing neces-
sity is illustrated by a famous passage in Henry Jame’s preface
to his novel The American: “I was charmed with my idea,
which would take, however, much working out; and precisely
because it had so much to give, I think, must I have dropped
it for the time into the deep well of unconscious cerebration:
not without the hope, doubtless, that it might eventually
emerge from that reservoir, as one had already known the
buried treasure to come to light, with a firm iridescent surface
and a notable increase of weight.”

Invention i we learn willingly to submit to
netwsﬁ?c%ﬁ{ real advantage in it. One
can save oneself much frouble by recognizing the Lmitsfions-

€ i o. It is interesting o s 0 itis

of the wiltincreation: It is interesting fo see-how ofterit-
repudiated asa primary instrument in much of the creative

S Work

inventor must submit - the pursuit of incitements to further spontaneous develop-
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process by all kinds of artists and thiakers, from Picasso to
John Dewey, a group so large and representative as to leave
no doubt that agreement is general. Will belongs to the con-
scious life only. It is effective in attaining objects In view, bu
it cannot enaéie us to move in directions that have not yet
been discovered. Will rather tends to arrest the undetermined
development, by laying the emphasis of a heightened tension
upon whatever is already in mind. When what is required is
work to be done on something already deﬁm;d, such an em-
phasis is useful. And will is helpful therefore in many matters
assisting the creative process. It may help the worker to stick
to his discipline. It may sustain his effort to stay at his desk—
or to leave it, for the relief of too concentrated attention or for

ments. Or it may make firm his purpose to dismiss the m
“from Porlock.” 7 .

But even in such apparently conscious matters as organiz-
ing a novel or choosing a subject for research or for a poem,
the will may do vital damage. In the introduction to her novel

Mrs. Dalloway, Virginia Wooli describes iow she was forced
fo abandon her attempts at a plan for the book and to go
fcﬁmmaﬁc%m difficulty arose from
the fact that the form or plan of the novel as she knew it, was
unsuitable for the expression of her impulse, which therefore
was bound to be suppressed by the imposition upon its move-
ments of the known, conventional order, the only one that
could be produced by willful labor. This is not to be taken as
evidence that planning is detrimental, but only that plan must
not be enforced by will. Plan must come as a part of the
organic development of a project, either before the details
, which 1S more cqnvement,f or in the midst of
eir production, which is sometimes_confusing. ;
!‘.'h:'; 15 organic need, too, rather thar_; will, that must determine
the choice of a subject. Often in this matter will and need do
not come into conflict. When they do there should be no ques-
tion about submitting to the vital necessity. To select a subject
against inclination and force the mind to elaborate it is damag-
ing and diminishing. The crux of the problem particularly
as it exists in the arts is indicated by T. S. Eliot in }"ns introduc-
tion to the Selected Poems of Marianne Moore: “For a mind

of such agility, and for a sensibility so reticent, the minor sub- <

j as a pleasant little sand-coloured skipping animal,
]118'1‘:3,( sll;: l]\';hes bes].)t release for the major emotions. Only the
pedantic literalist could consider the subject-matter to be
trivial; the triviality is in himself. We all have to choose what-
ever subject-matter allows us the most _pquerful and most
secret release; and that is a personal affair.” : :
But by no means all the creative process is primarily a
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spontaneous development. Two important stages in it are pre-
dominantly conscious and critical, and in these the will proper-
ly functions. It is of use in that preliminary labor, or some-
times less burdensome preparation, without which there can
be no significant creative activity, and in the work of verifica-
tion, correction, or revision that ordinarily follows the more
radical inventive activity and completes or refines its product.
[ A great deal of the work necessary to equip and activate
| the mind for the spontaneous part of invention must be done
consciously and with an effort of will. Mastering accumulated
knowledge, gathering new facts, observing, exploring, experi-
menting, developing technique and skill, sensibility, and dis-
crimination, are all more or less conscious and voluntary
activities. The sheer lador of preparing technically for creative
work, consciously acquiring the requisite knowledge of a
medium and skill in its use, is extensive and arduous enough
to repel many from achievement.
~~Creative workers reporting their processes of production
often inadvertently conceal the amount of conscious and
voluntary work by their failure to stress it or to consider it in
much detail, probably because so much of it belongs primarily
or even entirely to the specia: disciplines of the worker’s field
and is thought of as wholly a matter of craft or technique. It is
true that some technical operations are nothing more than
that, since they are determined purely by the intrinsic nature
of the medium. An example is the rejection of the words
“orange” or “month” as rime words in a strictly conventional
sonnet because there are no exact rimes for them in English.
But if, on the other hand, these words were rejected because
as approximate or slant rimes, paired, say, with “forage” and
“thump,” they would form dissonances destructive of some
creative end in view, the process would not be merely tech-
nical, though technique would be largely involved. Manage-
ment of the medium becomes more complex, and the technical
processes merge indissolubly with the creative process, as soon
as the use of substances and forms begins to be guided by a
sense of their sufficiency or insufficiency in formulating in-
sights and attitudes. Though the technical ¢component of such
work remains ponderable in itself, it is not completely under-
standable except as a part of the creative process. And all of
it that is not spontaneous, ordinarily a great deal, is part of
the conscious and voluntary labor of the creative process.

In a different way, we are led to underestimate the labor
of invention by the appearance of the finished product. Freed
of every irrelevance, especially the sweat and litter of the work-
room, the work of thought or art or ritual stands as the simple
formula of a subjective action. The impression it gives of un-
labored force is not to be trusted. There are no certain grounds

INTRODUCTION 29

for disbelieving in the difficulty of any process of invention.
Every genuinely creative worker must attain in one way or
another such full understanding of his medium and such skill,
ingenuity, and flexibility in handling it that he can make fresh
use of it to construct a device which, when used skillfully by
others, will organize their experience in the way that his own
experience was organized in the moment of expanded insight.
Among the users of his device may be the inventor himself,
who may recover the configurations of his insight in this way,
though not the full activity out of which they were crystallized.
His device may even fail to remind him of his labor. All
finished productions have the simplicity of order, which re-
veals itself rather than its origins.

Even the most energetic and original mind, in order to reor-
ganize or extend human insight in any valuable way, must have

attained more than ordinary mastery of the field in which it is ™

to act, a strong sense of what needs to be done, and skill in the
appropriate means of expression. It seems certain that no
significant expansion of insight can be produced otherwise,
whether the activity is thought of as work or not. Often an
untutored beauty appears in the drawings of children, and we
rightly prize the best of them because they have wholeness
of motive, but they have scarcely the power to open the future
for us. For that, the artist must labor to the limit of human
development and then take a step beyond. The same is true for
every sort of creative worker. et
That step beyond is stimulated by labor upon the limits of
attainment. The secret developments that we call unconscious
because they complete themselves without our knowledge and

the other spontaneous activities that go forward without fore- -
sight yet in full consciousness are induced and focused by in-

tense conscious effort spent upon the material to be developed
or in the area to be illuminated. Though the tension of con-
scious striving tends to overdetermine psychic activity, to nar-
row and fix it, such tension gives stimulation and direction to
the unconscious activity which goes on after the tension is re-
leased. The desired developments are usually delayed for some
time, during which presumably something like incubation is
going on and atténtion may be profitably turned to something
else. Then without warning the solution or the germinal insight
may appear. This was the usual experience of Henri Poincaré
and of many others. But though “inspiration” may be pro-
duced by such conscious labors, by what Katherine Mansfield
called “terrific hard gardening,” the procedure is not always
successful; problems may remain unsolved, insights unde-
veloped, no matter how much effort is given to them. Nor is
there always even when the procedure is successful a notable
amount of unconscious development. Long periods of alter-

r,v:L
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nating conscious and unconscious activity may be required.
When the process is an agonizing, fumbling search, as it was
for Thomas Wolfe, some morbid condition may be suspected,
such as the hypermnesia which seems to have afflicted him with
an assaulting torrent of recalled detail.

. The unsearchable insight which we call inspiration is some-
times given wholly at one stroke. Poincaré indicates that for
him it was. Henry James reports a somewhat similar experience
in writing The Ambassadors. Others, like Stephen Spender, be-

gin in considerable uncertainty and find successive clarifica-

tions in a sort of continuing inspiration as they go on with their
conscious work. This happens with many workers in the arts.

Van Gogh and Kuniyoshi tell of making many paintings of the

same object in order to develop and refine the insight expressed

in representing it. D. H. Lawrence is reported to have written

.Lad)‘z Chatterley’s Lover three times. This process of rework-

ing 1s very close to revision, but since it involves repeating
virtually the whole process of production it appears more likely
to preserve the spontaneous character of the initial attempt.

Rev_lszon_ need not lack spontaneity, however, and there would

be little in it if it did. It is hard to say whether when Allen Tate

added his “wind-leaves refrain” to his “Ode to the Confederate

Dead” nearly five years after the first draft of the poem was
made, he was continuing the composition of the poem or re-
vising it. Under such circumstances the distinction becomes
unreal; the two processes merge.

i Alttgougt} the work that tests, refines, and consolidates what
Is attained in moments of inspiration is not likely to be, in the
arts at least, all conscious calculation, it is largely so. Its object,
both in art and in intellectuzl invention, is to make sure that
the product is really serviceable. A work may seem valuable to
its creator because of his sense of stirring life and fresh signifi-
cance while he was producing it. After that excitement is dis-
sipated, its intrinsic value is its only relevant one even to him-
self. He must find out if it will serve to organizc experience in a
fresh and full and useful way. To that end he tests it critically.
If he finds it is not sound and complete, he may be able to
make it so, either by conscious craft or consciously directed re-
search or by a fresh exercise of his whole power to which he
has been urged by a critical consciousness of his need. Or he
may have to reject the work because he finds it fundamentally
wrong or hopelessly vapid, or simply because he is unable to
bring to it the necessary spontaneous work to complete it
Shelley, who found his inspiration declining as soon as he
b_egan. to compose, and who considered the products of revi-
sion hfelg:ss stopgaps, left many fragmcnts.

_There is much lore about the creative process that I have not
discussed. Some of it is useful, some not. Whether found

INTRODUCTION 31
gathered into books, as much of it is, or as scattered items, this
material should not be approached as a body of fragments to be
tested experimentally for their value in practical guidance and
accepted or rejected as they are found useful or not. The cau-
tion holds even for the more highly organized material of the
following essays, letters, and poems. Some of this material
is conflicting. Part of it may have been shaped by individual |

limitations of the writers. Its authority cannot be regarded as 2
absolute. It is more manageable and meaningful when under- /-

stood in terms of the general principles by which it should also
be tested, and which in turn it should test and illustrate.

Practical guidance can often be deduced from the general
principles alone. Most writers find it easier to work in the
morning—as one should expect, since then the mind has not
been so much incifed from without, focused, and fixed. John
Peale Bishop recommended going as soon as possible from
sleep to the writing desk. On the other hand, A. E. Housman
wrote his poems mostly in the afternoon. Others have preferred
to do their work at night. How shall we turn such information
to guidance unless we anderstand that the time for work should
be that time when the excited mind moves most free of the
encumbrance of its consciously supported order? If we cannot
because of circumstances choose the best time, we may be
able to help ourselves through reducing the schematic fixation
that interferes with production. Similar considerations govern
our treatment of the problem of inciting unconscious work, or
any other problem. ; e

I have emphasized the value of understanding, discipling;—.
and hard work in the creative process. High and sustained
achievement demands even more, the concentration of a life.
And even that is not all. In the absence of fresh insight, devo-
tion is powerless, and the best technique is meaningless, since |
it can only repeat mechanically. Invention may be precluded by |
a distrust of deviation. Every new and good thing is liable to |
seem eccentric and perhaps dangerous at first glimpse, perhaps |
more than what is really eccentric, really irrelevant to life. And
therefore we must always listen to the voice of eccentricity,
within ourselves and in the world. The alien, the dangerous,

\

like the negligible near thing, may seem irrelevant to purpose |

and yet the call to our own fruitful development. This does
not mean that we should surrender to whatever novelty is
brought to attention. It does mean that we must practice to
some extent an imaginative surrender to every novelty that
has even the most tenuous credentials. Because life is larger
than any of its expressions, it must sometimes do violence to
the forms it has created. We must expect to live the orderly
ways we have invented continually conscious of the immi-

nence of change.
/
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dunojorus u .JInTepaTypa: BO3MO’KECH JIN I[I/Ia.]'[()l"?

KitroueBoit Bompoc, KOTOPBIA MeHS OECIOKOWT, COCTOMT B COOTHECEHUH (UIOJOTHYCCKHX
pa3bICKaHUIl W TMpernoAaBaHusl JTUTEpaTypHOro mactepctBa. B cocrosHun nmu Quonoruyeckue
U3bICKaHHs T[OMOYb HauyMHatouleMy nucareno? OTHO U3  OCHOBHBIX — 3a0yXKAEHUH
npernoJiaBaTesyiei JIMTepaTypsl B By3axX M Ha T'yMaHUTAPHBIX (aKylIbTeTaxX 3aKIOYaeTCsl B TOM,
4TO, [10 UX MHEHHIO, OHU «IIPENOJAI0T JUTEPATypy». BrioaHe oueBUIHO, UTO NIPENOAAIOT HEYTO
MHOE, OTJIMYHOE OT JMUTEpPaTypbl, KOTOPOE MOXKHO CKOpee O0O3HAuWTh KaK «3HAaHUE O
JUTEpaType», HEKOe IpeAcTaBiIeHue O Hel. Ha cerogHsmHui neHp TeOpeTHKaM JIMTEPaTypbl
y’K€ OYEBHJHO, YTO TEOPHM JIUTEPATyphl IMPEACTABIAIOT COOOW BIOJHE CAMOJOCTAaTOYHBIC
o0nacTy, 3aMKHYTble Ha cebe CHUCTeMbl, pa3BUBAIOLIMECS IO CBOMM 3aKOHAaM M €fBa JIu
Kacaroluecs nmpeaMera. JTO CKa3blBaeTCsl HAa XapaKTepe B3aMMOJCHCTBUSA MUpPA aKaJeMHUECKON
¢dwtonorun u Mupa nurepaTypbl. OHO 1160 OTCYTCTBYET, J100 sBiIAETCs KpaiiHe cnadbiM. Eciu
B Hayaje XX Beka B Poccum 3Tu 006nactu ObUIM B3aMMOCBSI3aHBI, TO B HAcTOsAIIEE BPeMsl OHU
pa3zieneHbl, MW IUcCaTeId PEIKO HHTEPeCYlOTCS  COBPEMEHHBIMH  (DUIIOIOTMYECKHUMHU
UCCIIENOBaHMAMU. Jlaxke KIacCHYECKUEe HCCIIENOBaHMs IOITUKU, COXPAHMBIIMECA CKOpEe IO
MHEPLMH, HE TaK CHJIBHO B3aUMOJECHCTBYIOT C JIMTEpPATypod, Kak UM Kaxercs. M 3xech
BO3HHMKAET CEPbE3HbIIl BOIPOC: HYXKEH JM (UIOJIOr MHCATEN0 B KauyecTBE IMperojaBareis-
TpeHepa? Ha 3TOT Bonpoc BO3MOXHBI pa3Hble OTBETHI. Sl mpeiaraio 3T0 00CYAUTh, TOCKOIbKY
MHOT'H€ U3 Hac NpoecCHOHaNIbHbIE (PHIIOJIOTH, UCTOPUKH JIUTEPATYPHI.

BOHpOCBI, KOTOPLIC AJId MCHA U MOUX KOJUICT MHTCPECHBI U aKTyaJIbHBI:

1. Kak cooTHOCHTCA (PMIIOJIOTHYECKOE 3HAHKE C ITpodeMaMy mucbma’?

2. Kakoit tun ¢uuonorun mnomoraer aBTopy? Kakoro Tuma ucciieoBaHHs IHUCATENIo,
CTPOTO I'OBOPSI, HE HYKHBI?

3. Kakum o6pa3oM MokHO mpoOieMaTH3UpOBaTh 00JIACTb, KOTOpas HCYe3aeT U3 Chepsl
BHUMaHUs (uosora?

4. Kaxk JomosHUTH (DUIIONOTHYECKOE 3HAHUE, YTOObI OHO CHENANOCh AKTYyaJbHBIM IS
nucarens?

5. Kak HykHO roToBUTH IpernoaBaresneil nucbma?



AntoHn Yexos

BPAI'

B nmecsatom dWacy TEeMHOro CEHTSIOpPHCKOTO Bedepa y 3eMCKOro mokrtopa Kupmiosa
CKOHYAJICS OT AUQTEpPHUTA €ro €IWHCTBEHHBIW CHIH, IeCTHWIeTHHH AHapei. Korma mokropiia
ONYCTUJIACh HAa KOJICHHW TEpe] KPOBATKOW yMepIIero peOeHKa U €0 OBJAICN MEPBBIA MPUCTYIT
OTYAasIHUS, B TIEPETHEH PE3KO MPO3BYyYas 3BOHOK.

[To cmyyaro audTepuTta Bes mpucayra eile ¢ yrpa Obuia BbiciaHa u3 goMmy. Kupumos,
Kak Obul, Oe3 CIOpTyKa, B PACCTErHYTOM KWJIETKE, HE BBITUPAas MOKPOro JHIAa U PYK,
000X>KEHHBIX KapOOJIKOM, MOIIeN caM OTBOPATH ABepb. B mepenneii 66110 TEMHO, U B YEIIOBEKE,
KOTOPBII BOIIEN, MOXXKHO OBLIO Pa3iHYuTh TOJBKO CPEeIHUN pOCT, Oermoe KaliHe U OOJbLIoE,
ype3BbIYAiiHO OJieHOE JIMIO, Takoe OJieqHOe, YTO, Ka3aJlloCh, OT MOSIBICHHS STOr0 JiMla B
nepeHel cTano CBeTIee. .

-- JIokTop y ce0s1? -- OBICTPO CIPOCHIT BOIIEIIHIA.
-- 5 noma, -- orBetus1 Kupuinos. -- Uto Bam yrogHo?

-- A, a1o BbI? Ouenb paj! -- oOpagoBaiics BOLIEAIIUHN U CTal UCKAaTh B IOTEMKAX PYKY
JIOKTOpa, HAIell €e M KPENKO CTHCHYJI B CBOMX pykKaX. -- O4eHb... o4eHb pan! Mbl ¢ Bamu
3HaKoMbl!.. I -- AOOrMH... UMeN yJIO0BOJLCTBUE BUIETH Bac JieToM y I'HydeBa. O4eHb paj, 4To
3acrtan... bora paam, He OTKaXHUTE MOEXaTh ceHYac CoO MHOMW... Y MEHS OmmacHo 3aboJierna xKeHa...
N sxunax co MHOI...

ITo rojoCy M AIBHIKCHHAM BOLICAIICTO 3aMCTHO 6I)IJ'IO, YTO OH HaXOIHuJICI B CHJIIBHO
BO30Y)KJICHHOM COCTOSHMHM. TOYHO HCITyTaHHBIA MOKapoM WM OemeHoil cobakoil, oH eniBa
CIEpXKHMBAT CBOE YaCTOE JbIXaHWE M TOBOPHI OBICTPO, APOXKAIIMM TOJIOCOM, M YTO-TO
HETIO/JIeTbHO MCKpPEHHEE, JEeTCKU-MAaJIOYyIIHOEe 3BydJallo B €ro peud. Kak Bce mcmyraHHble W
OIICIIOMJICHHBIC, OH TOBOPHJI KOPOTKHMMH, OTPBIBUCTBIMU (1)paSaMI/I U TIPOMU3HOCUII MHOIO
JMIIHUX, COBCEM HE UIYILINX K €Ty CIIOB.

-- 51 Gosincst He 3acTaTh Bac, -- MPOJOJKaN OH. -- [loka exam K Bam, HMCCTpaaaics
nymioi... OzneBaiitech U enemre, paau Oora... I[Ipousonuto 3to Takum obpazom. IIpueskaer ko
MHe [lanmunHckuii, Anexcanap CeMeHOBHY, KOTOPOIO BbI 3HAeTe... [IoroBopmian Msbl... IOTOM
CeNu yail MuTh; BIPYT KEHa BCKPUKMBAET, XBaTaeT ceOsl 3a ceplle U MajaeT Ha CIMHKY CTyJa.
Mpl oTHECIM ee Ha KpoBaTb WU... s Y’)K M HAIIaTBIPHBIM CIUPTOM TEp €d BUCKHU, U BOAOHU
OpBI3rai... JIeXHT, Kak MepTBas... botock, 4to 310 aHeBpu3Mma... [loenemre... Y Hee u orel ymep
OT aHEBPHU3MBI...

KI/IpI/IJ'IOB cJIymall 1 MOJI9aJl, KakK 6y'I[TO HC ITOHHUMaAJI pYCCKOﬁ peyu.

Korga AGorun eme pa3 ynoMsiHy’ rpo IlamyuHckoro u mpo oTua cBoeil KeHbI U elle
pa3 HayaJg HCKaTh B MOTEMKaxX pYKY, JOKTOpP BCTPSAXHYJ TOJIOBOM M CKa3al, arnaTH4HO
pacTsAruBas Kaxaoe ciIoBo:

-- I3BuHUTE, 1 HE MOTY €XaTh... MUHYT IIATh Ha3aJ1 Y MEHS... YMEp ChIH...

-- Heyxenu? -- mpomentan AOoruH, jaenas mar Ha3ad. -- boke Mo, B Kakoi
HeoOpHIi yac s momnai! Y IuBUTENbHO HECUACTHBIN JIeHb... yauBHTeNbHO! Kakoe coBnaaeHwue...
Y KaKk HapO4HO!



AOQOTHH B3sJICA 32 PYYKY ABEPH U B Pa3yMbe MOHUK rojioBoi. OH, BUIUMO, KoJieOacs
" HC 3HAJI, YTO ACJIATh: YXOAUTH UK IPOJOJIZKATh IIPOCUTL JOKTOPA.

-- Ilocnymaite, -- ropsa4o ckasag OH, xBartas KupuioBa 3a pykaB, -- s OTJIMYHO
MMOHMMAI0 Ballle IMOJ0KEeHMeE! BI/I[[I/IT 6OI‘, MHC CTBIAHO, YTO g B TAKUC MHHYTHI IMBITAIOCh
OBJIAJIETh BalllMM BHUMaHHUEM, HO 4TO e MHe aenath? Cyaurte camu, K KoMy s noeny? Benp,
KpOMe Bac, 37iech HET apyroro Bpada. [loenemre paau 6ora! He 3a ce0s s mpomry... He st Gonen!

Hacrynmuno wmonuanue. KupwioB moBepHyNcs COUHOW K AOOTHHY, MOCTOSUT H
MEJUICHHO BbIIIEN U3 mepeaneit B 3amy. Cyls MO ero HEeBepHOM, MAalIMHAJIBHOU IMOXOJKE, IO
TOMY BHUMaHUIO, C KAKUM OH B 3aJI¢ TIONPABWJI Ha HETOPEBIIEH JIaMIle MOXHATHIM abaxyp u
3arfiiHyJl B TOJICTYIO KHHTY, JIEXKABIIYI0 Ha CTOJIE, B 3THU MHUHYTHl Y HEro He ObUIO HU
HAMEPEHUM, HU >KEJIIAHUH, HU O YE€M OH HE JlyMaj U, BEPOATHO, YK€ HE IOMHHII, YTO y HEro B
NepeHel CTOMT 4ykoM uenoBeK. CyMEpKHM M THUIIMHA 3aibl, O-BUAMMOMY, YCHJIWJIH €ro
omanenocts. Mas u3 3aisl k cebe B kKaOWHET, OH MOAHUMAJ MPaBYIO HOTY BBIIIE, YEM CIIEIYET,
MCKaJl pyKaMH JIBEPHBIX KOCSIKOB, U B 3TO BpPEeMs BO BCEil ero (hurype 4yBCTBOBAJIOCH KAKOE-TO
HEJJOYMEHHE, TOYHO OH IONal B YYXKYI KBaPTUPY WJIU K€ NEPBBIM pa3 B AKU3HU HAIWICS MbsH U
Tenepb ¢ HEJOYMEHHEM OTJaBajics CBOEMY HOBOMY orymieHuto. [lo onHo#l creHe kaOuHeTa,
yepe3 IMIKanbl ¢ KHUMaMU, TSAHYJACh LIMPOKas I0JIOCA CBETA; BMECTE C TSHKEINIBIM, CHEPThIM
3arnaxom KapOoJku U 3¢upa STOT CBET IIeN U3 ClIerka OTBOPEHHOU BEpH, Belylllel u3 kabuHera
B CHAIBHIO... JJOKTOp ONyCTUIICA B KPECJIO Mepel CTOJIOM; MUHYTY OH COHJIMBO TJISAJIE] Ha CBOU
OCBEIICHHBIE KHUTH, [I0OTOM MOJHAJICS U MOIIEI B CHAJIBHIO.

3n1ech, B casibHE, LIApUJl MEPTBBIN Mokoi. Bcé 10 mocnenneit Menoyn KpacHOPEUMBO
TOBOPHJIO O HEJIaBHO MEpEeXUToi Oype, 00 yromiieHuu, U Bc€ oTabixano. CBeuka, CTOSBIIAs Ha
Ta0ypeTre B TECHOW TOJNIE CTKJISHOK, KOpOOOK M OaHOuek, u OoJblIas jamia Ha KOMOJE SPKO
OCBelllaIM BCIO KOMHaTy. Ha kpoBaTu, y caMoro okHa, Jie’kajl MaJIbYUK ¢ OTKPBITBIMU IJ1a3aMHU U
YAUBIEHHBIM BblpaxkeHHeM Jjuna. OH He JBUTalCi, HO OTKPBITHIE TIJla3a €ro, Kas3ajloch, C
KaXKJbIM MTHOBEHHEM Bc€ OoJiee TEMHENU U YXOIWIN BOBHYTPh uepena. [1010XKuB pyku Ha ero
TYJIOBUIIIE U CIPATAB JHUIO B CKJIAJKH MOCTENH, MEpe]l KPOBaThbIO CTOsUIa HAa KOJEHSIX MAaTb.
[TonoObHO Manp4MKy, OHAa HE IIEBEIWIACh, 10 CKOJbKO YKMUBOTO JBUKEHHSI UyBCTBOBAJIOCH B
u3rubax ee tena u B pykax! Ilpumagana oHa Kk KpoBaTh BCEM CBOMM CYIIECTBOM, C CHUJIOW U
JKaTHOCTHIO, KaKk OyATO Oosutach HApPYHIUTh MOKOWHYIO M yIOOHYIO 103y, KOTOPYIO HaKOHEIT
HaIla Juisi CBOEr0 yTOMJEeHHOro tena. Opesia, TPSANKHU, Tasbl, JYXKH Ha IOy, pa30poCaHHbIe
MOBCIOAY KMCTOYKH U JIOKKH, Oenast OyTblIb C U3BECTKOBOM BOJOW, CaMblif BO3AYX, YAYIUINBbII
Y TSDKEJIBIN, -- BCE 3aMepJIO U Ka3aJI0Ch NOTPYKEHHBIM B IIOKOH.

Z[OKTOp OCTAHOBHJICA OKOJIO KCHBI, 3dCYHYJI PYKHU B KapMaHbI 6pIOK U, CKJIOHUB T'OJIOBY
Ha6OK, YCTPEMUJII B3IJIAA Ha CbIHA. Jluo ero BBIpAXKAJIIO paBHOAYHIUEC, TOJIBKO IIO POCHHKAaM,
OJICCTEBILIMM Ha €T0 60130,[[6, " 3aMCTHO 6BIJ'IO, YTO OH HCOABHO IlJIaKall.

Tor orrankuBarOIMi y)Kac, O KOTOPOM JAYMAarT, KOIJa TIOBOpPAT O CMEPTH,
OTCYTCTBOBaJl B cHambHe. Bo BceoOmem croin0HsKe, B IM03€ MaTepu, B pPaBHOAYIINU
JIOKTOPCKOTO JIMIIA JIEKAJIO YTO-TO IMPUTATMBAIOLIEE, TPOrarolee cepiane, UIMEHHO Ta TOHKasd,
€lBa yJIOBUMAasl KpacoTa 4YeJI0BEYECKOro rops, KOTOPYI0 HE CKOpPO €lIe Haydarcs IIOHUMAaTb U
ONMCHIBaTh M KOTOPYIO YMEET IIepelaBaTh, KaKeTcsi, OJHAa TOJIbKO My3blka. Kpacora
qyBCTBOBaJAach M B YIploMoi THiuHe; KupuioB U ero >xeHa MoJYaiy, He TUIaKalu, Kak OyaTo,
KpOME TSKECTH IIOTEpHU, CO3HABAIU TAKXKE U BECh JIMPHU3M CBOETO ITOJIOKEHUS: KaK KOraa-To, B
CBOE BpeMsl, MPOIIIA KX MOJIOIOCTh, TaK TENEPh, BMECTE C 3TUM MAJIBUYUKOM, YXOJIHUJIO HAaBCETa
B BEYHOCTh U UX IIpaBO uMeTh nerer! Jlokropy 44 rona, oH yke Cell ¥ BBITTIAUT CTAPUKOM; €TI0
no6JiekIe u 00bHOM xKeHe 35 et. AHpeit ObLT He TOJIBKO €MHCTBEHHBIM, HO U TTOCIICTHHIM.
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B npoTHBONOIOKHOCTE CBOEH XKEHE JOKTOP MPHUHAIEKAT K YUCIY HATyp, KOTOPbIE BO
BpeMs IYIIEBHON OOJHM YyBCTBYIOT MOTPEOHOCTh B JIBMXKEHHH. [1OCTOSB OKOJIO JKEHBI MHHYT
IATh, OH, BBICOKO IIOAHMMAs IIPABYI0O HOT'Y, W3 CIAJbHU IIPOLIE]l B MAJICHBKYIO KOMHATY,
HAMOJIOBUHY 3aHATYIO OOJBIIMM, IIMPOKHM JAMBAHOM; OTCIOJa Ipolen B KyxHio. [ToOmyxnaB
OKOJIO IICYKH U nyapKHHOﬁ IMOCTCJIM, OH HAr"yJjiCi W CKBO3b MAJICHBKYHO ABCPLY BBIIICIT B
HEPEAHION.

Tyt on onsaTh yBUAEN Oestoe KallHe U OJIeTHOE JIHILIO.
-- Hakonen-to! -- B3moxuyn AGorus, 6epsch 3a pyuky ABepH. -- Eqemre, noxxanyiicra!
JIOKTOp B3JIpOTHY, MOTJISIIE) HA HETO ¥ BCIOMHMUIL...

-- Ilocnymiaiite, Beap s y)K€ cKa3al BaM, 4YTO MHE HeElb3s €xarb! -- CKas3al OH,
OXMBIISISICH. -- Kak cTpanHoO!

-- JIokTOp, 51 He UCTYKAH, OTJIMYHO [MOHUMAIO Ballle MOJO0XKEHHE... COUYBCTBYIO Bam! --
CKazaJl yMOJISIOLIUM TojocoM AOOTHH, MPUKIIAbIBas K CBOEMY KalllHe pyKy. -- Ho Bens s He 3a
cebst mpomry... Ymupaer Mos sxeHa! Ecnu Obl BBl CHBIIIANK 3TOT KPUK, BHJEIH €€ JHUI0, TO
MOHSUIM OBl MOIO HacTOMUMBOCTH! Boke Moii, a yx s yman, 4To Bbl mouutu ofeBatbes! JJokTop,
Bpems noporo! Enemre, npomry Bac!

-- Exatp s He MOFy! -- CKasaiacC paCCTaHOBKOﬁ KI/IpI/IJ'IOB U HIar"yJ B 3aJy.
AOOTrHH IOIIEN 32 HUM U CXBaTHII €T0 34 PYKaB.

-- ¥V Bac rope, s NOHUMaIO, HO B€Jlb NPUTJIAILIALO 51 BAC HE 3yObl JICUUTh, HE B SKCIIEPTHI,
a criacaTh KU3Hb Y€JIOBEYECKYI0! -- MPOJODKal OH YMOJSATh, KaK HUIIMN. -- DTa KU3Hb BBILIE
Bcsikoro uuHoro ropst! Hy, st mpomry myxectsa, noasura! Bo nms yenoBekonoOus!

-- YenoBekomobue -- najnka o JAByX KoHLax! -- pazapaxeHHo ckazan Kupuios. -- Bo
UMS TOTO K€ YEJIOBEKOJII00MS s IMpOoILy Bac HE yBO3UTh MeHA. M kak cTpaHHo, eii-Oory! S easa
Ha HOrax CTOIO, a Bbl 4enoBekostoouem nyraere! Hukyna s ceifuac He rojieH... He OeAy HHU 3a
4TO, Ja U Ha KOro s jkeHy octasBio? Her, Her...

Kupuios 3amaxan KHCTAMH PyK U TOMSATHIICS Ha3al.

-- W... u He mpocure! -- MpooIkKaJl OH UCIyTraHHO. -- M3BuHuTE MeHs... [lo XIII Tomy
3aKOHOB 51 00s13aH €XaTb, U Bbl UMCCTC IMpPaBO TAlllUTh MCHS 3a HIMBOPOT... I/ISBOJ'II)TG, Talure,
HO... 51 HE TOJIeH... Jla’ke TOBOPUTB HE B COCTOSIHUM... MI3BHHUTE...

-- HanpacHo, TOKTOp, BBl TOBOPUTE CO MHOM TakuM TOHOM! -- ckazan AOOrMH, ONSThH
Oepst moktopa 3a pykaB. -- bor ¢ Hum, ¢ XIII Tomom! HacunoBare Bamieit Boiu s HE UMEIO
HUKaKoro mpaBa. XOTUTE -- MOE3KalTe, HE XOTUTE -- OOr C BaMH, HO s HE K BOJIe Ballel
oOpariaroch, a K 4yBCTBY. YMHUpaeT Mosiofias xeHiuuHa! Ceifuac, Bl TOBOPUTE, Y Bac yMep ChlH,
KOMY €, KaK HE BaM, IIOHATh MO y»kac?

['osioc AGoruHa Aposkan OT BOJIHEHUS; B 3TOM JAPOXKHU U B TOHE OBUIO ropasio 0ojblie
yOeauTeNnbHOCTH, YeM B clioBax. AOOTHMH ObUI HCKPEHEH, HO 3aMevaTebHo, Kakue Obl (hpa3sl OH
HU TOBOPHJI, BCE€ OHU BBIXOJWJIM Y HETO XOAYJIbHBIMHU, O€31yIIHBIMU, HEYMECTHO IIBETUCTHIMU U
Kak OyJTO Jayke OCKOPOJISIIN U BO3yX TOKTOPCKOM KBapTHUPBI M YMHUPAIOIIYIO TJI€-TO KEHIIUHY.
OH u cam 3TO 4yBCTBOBAJI, @ IOTOMY, 00SICh OBITh HETIOHSTHIM, H30 BCEX CHJI cTapajics MpUAATh
CBOEMY TOJIOCY MSTKOCTh M HEKHOCTh, 4YTOOBI B35ATh €CIM HE CIOBAMH, TO XOTA OBl
UCKPEHHOCThI0 TOHA. Boobmie ¢pasza, xkak Obl oHa HM OblIa KpacuBa M TiIyOOKa, JEHCTBYET
TOJIbKO Ha PAaBHOJYIIHBIX, HO HE BCEr/la MOJXKET YAOBJIETBOPUTH TEX, KTO CYACTIMB HWIIH
HECUYaCTIIMB; MOTOMY-TO BBICIIUM BBIPQKEHHUEM CYACThsl MJIM HECUACThs SBJISIETCS Yallle BCEro
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0e3MoJIBYE; BIOOJICHHBIE TTOHUMAIOT APYT Apyra Jydlle, KOTJa MOI4Jar, a ropsdas, cTpacTHas
peyb, CKazaHHas Ha MOTHWJE, TPOTaeT TOJbKO MOCTOPOHHHUX, BIOBE K€ M AECTAM YMEPIIETO
Ka)KeTCs OHA XOJOJHOU U HUYTOKHOMU.

Kupuos crosut u momgan. Korma AGOruH ckazall elie HeCKOJIbKO (pa3 O BHICOKOM
NPU3BAHUHU Bpaya, O CAMOIIOKEPTBOBAHUHU U MPOY., JOKTOP CIIPOCHIT YIPIOMO:

-- Jlameko exarn?

-- Yro-10 oko10 13 -- 14 BepcT. Y MeHs oTiiMyHbIE Jomaau, AokTop! Jlato Bam yecTHOE
CJIOBO, YTO JJOCTABIIIO BAaC TyJa U OOpaTHO B OJUH 4ac. ToibKo oauH yac!

[Tocnennue cioBa NOAECHMCTBOBAIM HA JOKTOpAa CHJIBHEE, YE€M CCBUIKA Ha
4eoBeKoIo0re Wi npu3Banue Bpada. OH MOAyMalt U CKa3all Co B3JOXOM:

-- Xoporuo, egemre!

On 6BICTpO, YK€ BCPHORO HOXOI[KOI71 nomiejsl K CBoOeMy Ka6I/IHeTy N HCMHOI'O IIOIroJs
BCPHYJICA B NJIMHHOM CHOPTYKC. Menko ceMeHs BO3JIe HEr0 U apkKas HOraMu, O6paI[OBaHHBII71
AOoruH nmomor €MY HaJCTh IMAJIbTO U BMCCTC C HUM BBIIICI U3 IOMaA.

Ha ABOpC OBLIO TEMHO, HO CBCTICC, 4Y€M B nepe):[Heﬁ. B TtemHoTe YK€ SCHO
BBIPUCOBBIBAJIACh BbICOKAsl CYTYJIOBaTasd (bnrypa JOKTOpa C ,Z[J'IHHHOﬁ, y3KOI>i 60p0,[[0ﬁ n cC
OpPJIMHBIM HOCOM. Yy A6OFI/IHa, KpoME 6J'IC,Z[HOI‘O Jinnaa, TCIICpb BUJHA ObLIa ero OOoJIbIIIAg rOJI0Ba
U MaJICHbKaA, CTYACHUCCKAs MIAllO4YKa, €IBa IIPUKPbIBABLIAA TCMH. Kamine ©Oeneno TOJIBKO
CIICPCAH, I1O3adH KC€ OHO IIPATAJIOCH 3a AJIMHHBIMH BOJIOCAMU.

-- BepbTe, g cyMero OLIEHUTH Balle BEIMKOJYLIME, -- 00pMOTan AGOTUH, MOJACaKUBAs
JIOKTOpa B KOJIICKY. -- MBI kuBo goMuumcs. Tel ke, Jlyka, ronyOuuk, moesxaid Kak MOXKHO
ckopee! Iloxanyiicra!

Kyuep exan OvicTpo. CHavana TSHYJICS Psii HEB3PAUYHBIX MOCTPOEK, CTOSBIIUX BIOJb
OOJIBHIYHOTO J1BOpa; BCIOAY OBUIO TEMHO, TOJBKO B ITyOMHE /JBOpA M3 YbEro-TO OKHA, CKBO3b
NaJMCaHUK, MPOOUBAJICS SIPKUH CBET, Ja TPH OKHAa BEPXHETO ATaka OOJHHHUYHOTO KOpITyca
Ka3alnch OiiefiHee BO3IyXa. 3aTeM KOJIICKA BbeXala B T'YCThIe IMOTEMKH; TYT IMaxXJO TPUOHOM
CBIPOCTBIO ¥ CIIBIIIAJICS MIETIOT AEPEBHEB; BOPOHBI, Pa30yKEHHBIE IITYMOM KOJIEC, 3aKOIOIIMINCH
B JINCTBE W MOJIHSUTA TPEBOXKHBIN KaTOOHBIN KPHK, KaK OyJTO 3HAIM, YTO y TOKTOpa yMep ChIH, a
y AboruHa OosibHa >xeHa. Ho BOT 3aMmenbKanu OTHENbHBIE JEPEBbs, KYCTapHHUK; CBEPKHYI
YTPIOMO TIPYJI, Ha KOTOPOM CITaji OOJBIINE YEpHBIE TEHH, -- M KOJSICKa IMOKATHJIA 110 TIaIKOM
paBHHHE. KpHK BOPOH CIBIIIANICS YK€ TIIyXO0, TalIeKO C33aH U CKOPO COBCEM YMOJIK.

[Toutn Bcro nopory KupminoB m AGoruH monuanu. Tonbko pa3 AOGOruH riyOoKo
B3JIOXHYJ U IPoOOpMOTa:

-- MyuurensHoe coctosiure! Hukorna Tak He q00uIIb OJIM3KHUX, KaK B TO BPeMs, KOT/1a
PHUCKYyELIb NOTEPATH UX.

N kxorga kojscka THXO nepece3xkalia peKy, KI/IpI/IJ'IOB BAPYT BCTPCICHYJICA, TOYHO €Iro
HCITyTaJl INICCK BOJbI, U 3aIBUT'ATICA.

-- [locnymaiite, OTIyCTUTE MEHS, -- CKa3aJl OH TOCKJIMBO. -- 5 K BaM IIOTOM IIpHENy.
Mse 651 TOBKO (henb/Iepa K xKeHe nociars. Bens ona oqnal

AOOruH MoI4all. KOHHCK&, MMOKa4YMBasACh U CTy4a O KaMHHU, IIpOCXajia IIECOYHBII 6eper
U IIOKaTuJia Aajicc. KI/IpI/IJ'IOB 3aMCTAJICd B TOCKE MW NONIAACT BOKPYT ceOsl. Ho3az[1/1, CKBO3b
CI(y;lHLIfI CBET 3BC31, BHIHA OblIa AOpora M HCYEC3aBIIHMEC B IMOTECMKAX HpI/I6pe)KHBIe HBBI.



HamnpaBo nexana paBHUHa, Takas k€ poBHas U Oe3rpaHH4Hasi, Kak HEOO; aleKo Ha HeH TaMm u
CsIM, BEPOSITHO, Ha TOP(SHBIX O0JI0OTaX, TOpeIH TYCKIble OroHbKH. HaneBo, mapauienbHO
JI0pore, TAHYJICS XOJIM, KyAPSBBIA OT MEJIKOTO KyCTapHMKA, a HaJ XOJIMOM HEIOJBUKHO CTOSI
0OJBIION MOJIyMECSL, KpacHbIM, Clerka HOJAEPHYTbII TYMaHOM M OKPYXEHHBIH MEIKUMU
o0aykamMu, KOTOpPBIE, Ka3aJoCh, OTJISABIBAIA €r0 CO BCEX CTOPOH W CTEPErNH, 4TOOBI OH HE
YILEIL

Bo Bceil nmpupose 4yBCTBOBAJIOCH YTO-TO O€3HAIEKHOE, OOIbHOE; 3eMJIs, KaK MaJIas
JKEHIIMHA, KOTOpas OJHAa CHJIUT B TEMHOM KOMHAT€ W CTapaercsi HE AyMmMaTb O IPOILIOM,
TOMMJIACh BOCIIOMHUHAHMSIMU O BECHE U JIETE€ U allaTUYHO OXkHjaajna Henz0exxHol 3umsbl. Kyna Hu
B3IJIIHEIIb, BCIOJy NPUPOAA MPEACTABISIIACH TEMHOM, Oe3rpaHMYHO TIYyOOKOH M XOJOJHOM
SIMOM, OTKy/1a He BbIOpaTbes HU KupuinoBy, Hu AGOTHHY, HU KPACHOMY MOJIyMECSILY...

Uem Ommxe K oeiun Obu1a KOJIsICKa, TEM HCETCPIICIUMBEC CTAHOBUJIICA Aoorud. OH
ABUTAJICA, BCKaKKWBaJI, BIIAABIBAJICA YE€PE3 ILICHO Kyd€pa BIICPCI. A KOorjaga, HaKOHCI, KOJIsICKa
OCTAHOBWJIACh Y KpPbUIbLIA, KpPACHUBO 3aApaltMpOBaHHOI'O I10JIOCATOM XOHCTHHOﬁ, H KOorga OH
MMOTJIAAC Ha OCBCIICHHBIC OKHA BTOPOTI'O 3TaXKa, CJILIIITHO 6LIJ'IO, KaK APOXKaJIO €ro AbIXaHUC.

-- Ecau uyto CIIYUUTCH, TO... 1 HC IMCPCIKHBY, -- CKA3dJl OH, BXOAd C HOKTOPOM B
MNEpCAHIOI0 U B BOJIHCHHUU IIOTUDPASA PYKHU. -- Ho nHe capllHo CyMAaTOXH, 3HA4YUT, IIOKa CHIC
6J1arononquo, -- HpI/I6aBI/IH OH, BCJIYIIIMBAsACh B TUIIHHY.

B nepenneit He cabIIIHO OBLJIO HU TOJIOCOB, HU IIArOB, U BECh JIOM KAa3aJiCsl CHABILUM,
HECMOTpsl Ha sipkoe ocBelleHue. Ternepb yxk TOKTOp U AOOruH, ObIBIIME IO CEro BPEMEHHU B
HOTEMKaX, MOIJIM PAa3IISIeTh Apyr Apyra. JIoKTop ObLT BBICOK, CYTYJIOBAT, OJET HEPSALUIUBO U
JULIO UMeNT HeKpacuBoe. UTO-TO HENpUATHO PE3KOEe, HEIACKOBOE M CYpOBOE BBIPAXKAIU €ro
TOJICTBIE, KaK y Herpa, TyObl, OPJIUHBIA HOC W BSUIBIA, paBHOMYIIHBIN B3risiA. Ero Heuecanas
rojioBa, BHAJIbIE BUCKM, IMPEXKIECBPEMEHHbIE CEIUHBl HAa JJIMHHOW, Y3KOM OOpoje, CKBO3b
KOTOPYIO TIPOCBEYHMBAT IMOJOOPOIOK, OJIEMHO-CEPHIA IBET KOXH M HEOPEKHBIC, YIJIOBaThIC
MaHephbI -- BCE 3TO CBOCIO YEPCTBOCTHIO HABOJIMJIO HA MBICIIb O EPEKUTON HYXJE, Oe3707b€e, 00
YTOMJIEHMH JKU3HbBIO U JIIOAbMU. [T Ha BCIO €ro cyXyro (purypy, He BEpuiIoch, 4TOOBI Y 3TOTO
yesioBeKa Oblila KeHa, 4YTOObI OH MOT IIJIaKaTh 0 pedeHKe. AGOrHH ke n300pakan u3 ce0s HeuTo
Ipyroe. DTO ObUI TIJIOTHBIA, COJIUIHBIN OJOHAWH, C OOJIBIION TOJOBOW W KPYHMHBIMH, HO
MSTKMMHU Y€pTaMy JIMLA, OAEThIM M3SIIHO, IO caMOM nocieaHeil Mose. B ero ocanke, B IMJIOTHO
3aCTETHYTOM CIOPTYKE, B TPUBE U B JIUIE YYBCTBOBAJIOCH YTO-TO OJaropoiHoe, JbBUHOE; XOIUII
OH, Jiep’Ka NPSMO TOJIOBY M BBIISATUB BIIEPEA TI'PyAb, TOBOPWI MPHUATHBIM OapuUTOHOM, U B
MaHepax, ¢ KaKuMH OH CHMMaJ CBOE€ KalllHE WJIM MOIpPaBJsiI BOJOCHI Ha TOJOBE, CKBO3WIO
TOHKOE, IOYTH >EHCKoe wu3smecTBo. Jlake OJeIHOCTP M JAETCKUM CTpax, C KakuM OH,
paszieBasch, MOTJIS/IBIBAT BBEPX HA JICCTHUILY, HE MOPTUIIM €r0 OCAaHKH U HE YMAaJsUIU CHITOCTH,
3/10pOBbs U armioM0a, KaKMMH JbIIana Bes ero (purypa.

-- HuKOro HEeT ¥ HUYero He CIBIIIHO, -- CKa3ajl OH, HJIf 10 JecTHHIe. -- CyMaToXu HeT.
Jaii-To 6or!

OH mpoBel I0KTopa 4Yepe3 MepeHIO B OOJBIIYIO 3aiy, I71e TEMHEN YEepHbIH posib U
BHUCeJa JIIOCTpa B OeoM dexJie; OoTCIoZia 00a OHHM MPOLUIM B MAJEHBKYIO, OYEHb YIOTHYIO U
KPaCHUBYIO T'OCTUHYIO, IIOJIHYIO IIPUATHOTO PO30BOIO IOJIyMpaKa.

-- Hy, nocuaure TyT, 1OKTOp, -- cKa3ayn AOOruH, -- a ... ceifyac. S molay moraspky u
IIPEAYIIPEKY.

KupuiioB ocrancst oauH. Pockonmip TOCTHHOM, NPHUATHBIA MOJYMpPaK M CaMO €ro

MMPUCYTCTBUEC B UY>KOM, HE3HAKOMOM JOME, UMECBIICC XapPAKTCP NPUKITIOYCHUA, ITIO-BUIUMOMY, HE
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Tporanu ero. OH cuen B Kpecie U pasriisiablBall CBOM 000XOKEHHBIC KapOosikoi pyku. Toapko
MEJIbKOM YBHJIET OH SIPKO-KpacHbI abaxyp, QyTisp OT BUOJOHYENH, 1, TOKOCHBIIUCH B TY
CTOpPOHY, TJI€ TUKAJIU Yachl, OH 3aMETUJI Yy4yeJI0 BOJIKA, TAKOTO K€ COJIUAHOTO U CHITOTO, KaK caM
AOoruH.

bbino tuxo... I'ne-to nansexo B coceAHUX KOMHATaX KTO-TO TPOMKO Mpou3Hec 3ByK "a!',
MPO3BEHENA CTEKIISTHHAS JBEPh, BEPOSATHO, IIKAMa, U ONsATh BcE cTuxIIo. [1o/105k1aB MUHYT TSITh,
KupuioB mepecran oryisiapBaTh CBOM PYKH U MOJHSII TJla3a HA TY JABEPb, 32 KOTOPOU CKPBUICS
AOoOruH.

VY nopora 3Toii nBepu crosul AOOTHMH, HO HE TOT, KOTOpBIA BbllIeN. BeipaxeHue
CBITOCTH U TOHKOTO M3SIIECTBA MCUE3JI0 HAa HEM, JIUIO €T0, U PYKH, U 1032 ObUIM MCKOBEPKAHbI
OTBPATUTENBHBIM BBIPQ)KEHHUEM HE TO y)Kaca, He TO My4uTelbHOW (uznyeckoit 6omu. Ero Hoc,
ryObl, yCbl, BCE U€pThl JBUIAJIUCh U, KA3aJ0Ch, CTAPAJIUCh OTOPBATHCS OT JIMIIA, IJla3a ke Kak
OyITO CMESUTHCH OT OOJIH. ..

AOOTUH TSDKENO U IIMPOKO HIAr"HyJl Ha CEpCAUHY FOCTI/IHOI;'I, COTHYIJICA, ITPOCTOHAII U
MOTpAC KyJlaKaMHU.

-- O6manyna! -- KpUKHYJ OH, CHWJIBHO Hamupas Ha cior Hy. -- OOmanyna! VYmua!
3abonena M ycnajga MeHs Ja JOKTOPOM JUIsl TOrO TOJBKO, YTOOBI O€XaTb C 3TUM IIYTOM
[Tanmunackum! boxe moi!

AOOTHH TSHKEIIO HIar"yJj K JOKTOPY, HPOTAHYII K €T0 JIMIYy CBOU OeJible MATKHE KYyJIaKHu
H, IOTpACasa UMH, IIPOAOJIZKAJl BOIIUTDb:

-- Yuua!! O6manyna! Hy, k uemy e 3Ta j105%b6?! boxxe moit! boxe moit! K ywemy stoT
TPSI3HBIN, IIyJepcKuil GOKyc, 3Ta IbABOIbCKAs, 3MenHas urpa? Uro 5 eit caenan? Yuua!

Cnesbl OpbI3HYIIM y Hero u3 ria3. OH mepeBepHyJCS Ha OJHOW HOTE W 3aliarai Io
roctuHou. Temeppr B CBOEM KOPOTKOM CIOPTYKE, B MOJIHBIX Y3KHX OpIOKax, B KOTOPBIX HOTHU
Ka3aJuCh HE MO KOPIMYCYy TOHKHMMH, CO CBOEH OOJIBIION TOJOBOM M TPUBOM OH UYpE3BBIUAWHO
MOXOUJI Ha JibBa. Ha paBHOIYIIHOM JUIE TOKTOPA 3aCBETUIIOCH JTFOOONBITCTBO. OH MOTHSICS U
ornsen AGoruHa.

-- [To3BosbTe, T1IE XKe O0NMbHaA? -- CIIPOCHII OH.

-- bonpnas! bonbHasg! -- xpukHyn AOOrWH, cMesich, IUladya W Bc€ elle MoTpscas
KyJlakamu. -- 1o He OonbHasl, a npokistas! Huzocts! IlognocTs, raxe yero He npuaymain Obl,
KaXkeTcsi, caMm caraHa! Yciana 3atem, 4yToObl OekaTh, O€XaThb C ILIYTOM, TYIBIM KJIOYHOM,
anspoucom! O Ooxxe, myumie 661 oHa ymepna! S He BeiHecy! He BbiHeCy s!

Z[OKTOp BBITIPAMUIICA. Ero rnaza 3aMUrajii, HaJIWINCh CJIC3aMH, Yy3Kasd 60p0)1a
3aZIBUT'aJIaCh HAIIPABO U HAJIEBO BMCCTC C YCIIFOCTBIO.

-- [To3BoJbTE, KaK e ATO? -- CIPOCHI OH, C JIFOOOIBITCTBOM OTJISABIBASCH. -- Y MEHS
yMep peOeHOK, JKeHa B TOCKE, OJJHa Ha BECh JIOM... CaM s €[lBa CTOI Ha HOrax, TPU HOYU HE
cHaj... U 4to ke? MeHs 3acTaBIsIOT UTpaTh B KAKOW-TO MOIDION KOMEIUH, WIPaTh pPOJIb
Oyradopckoii Bemu! He... He moHnMaro!

AOorun pa3kajl OJUH KYJIaK, IIBBIPHYJI Ha ITOJI CKOMKAaHHYI 3allMCKY W HACTYIHII Ha
HEC, KaK Ha HACCKOMOC, KOTOPOC XOUCTCA pa31aBUTh.

-- 1 1 He BUACH... HE nmonumain! -- TOBOPHJI OH CKBO3b CKAaTbIC 3Y6LI, MoTpsAcCass OKOJIO
CBOCTO Jinla OJHUM KYJIIAKOM H C TAKHUM BBIPA)KCHUCM, KaK 6y,[ITO C€MY HAaCTYIUJIK Ha MO30JIb. --



S He 3amMeual, 4To OH €3JUT KaXKIbld JACHb, HE 3aMETHJI, YTO OH CEroJIHs MpHexal B Kapere!
3auem B kapere? U s ne Bugen! Konnak!

-- He... He nonumaro! -- Gopmortan nokTop. -- Benp 310 uro *e Takoe! Benp 3O
TIIyMJICHHE HaJl JUYHOCTBIO, M3/I€BAaTENILCTBO HAJ YEJIOBEYECKHMMHM CTpagaHusMu! DTO YTO-TO
HEBO3MOJKHOE... IEPBBIN pa3 B )KU3HU BUKY!

C TynbIM yIUBIEHUEM YEJIOBEKA, KOTOPBIHA TOJBKO YTO CTAJl IOHUMATh, YTO €r0 TAKEIIO
OCKOPOWIIH, JIOKTOP TOXKaJ IJIeYaMH, pa3Bel pyKaMu M, HE 3Hasi, YTO FOBOPUTH, YTO AEJaThb, B
WU3HEMOKEHHUH OITYCTHIICS B KPECIIO.

-- Hy, pa3nmrobuna, monrobuna Apyroro -- 60r ¢ To00H, HO K 4eMy ke OOMaH, K ueMy
ATOT MOAJIBINA, H3MEHHUYECKUN (OpTeNb? -- TOBOPMII IUTAYYIIUM ToocoM Aborus. -- K vemy? U
3a uto? YUto s Tebe cnenan? [locmymaiTe, TOKTOp, -- TOPSY0 cKa3al OH, oaxo/s K Kupuiosy. -
- Bbl ObUIM HEBOJIBHBIM CBUJETEIEM MOEIO HECUAaCThbsl, U 51 HE CTaHy CKPbIBAaTh OT BAC IPAaBbI.
KnsHych BaM, 4TO 5 JIIOOMII 3Ty JKEHILUHY, JTOOMI Ha00XKHO, Kak pad! [[nsd Hee s moxepTBOBal
BCEM: IOCCOpUiICsS € pojHel, Opocun ciayxkOy M My3bIKy, Ipolan el To, Yero He cymels Obl
IPOCTUTh MaTepu Win cectpe... Hu pasy s He mornsjesn Ha Hee KOCO... He M0JlaBaJl HUKAKOIro
noBoza! 3a 4yro ke 3Ta JoXkb? S He TpeOyro Jt0OBH, HO 3aueM 3TOT THycHbI oOMaH? He
JTOOUIIb, TAK CKaXKU IPSAMO, YECTHO, TeM 0oJiee, YTO 3HACIIb MO B3IVISAbl HA ITOT CYET...

Co cnmezamMu Ha riazax, Apoka BCeM TeloM, AOOTMH HCKPEHHO H3JIMBAll Tepen
JOKTOpPOM cBOIO nyiry. OH FOBOPHII TOpsido, IpKuMas o0e pykd K cepilly, pa3o0iadan cBOU
ceMmeiiHble TaifHbl 0e3 maneiiiero kojebaHus W Kak OyaTo Jake paj ObLI, YTO HAKOHEI] 3TU
TallHBl BBIPBAJIUCH HAPYKY U3 ero rpyau. [loroBopu oH Takum 0Opa3oM 4ac, IpPYyroi, BbuUIEH
CBOIO Aylly, U, HECOMHEHHO, eMy cTajo Obl Jjierdye. KTo 3HaeT, BBICIYyIIA €ro IOKTOpP,
IIOCOYYBCTBYH €My JApY>KECKH, ObITh MOYKET, OH, KaK 3TO 4acTO CIIy4aeTcs, MPUMHUpPHIICSA Obl CO
CBOMM TOpeM 0e3 mporecTa, HE Jeias HeHYXHBIX riryrnoctei... Ho cmyumnoce maaue. I[Toka
AOGOTruH roBOpuUi, OCKOPOJIEHHBIN JOKTOP 3aMETHO MEHsUICSA. PaBHOyIIME U yIMBIEHUE HA €ro
Jane Majo-nmoMaly YCTyIUJIM MCECTO BBIPAKCHUIO FOpBKOfI 06I/II[BI, HEroaoBaHUs U T'HEBA.
UepTsl nu11a €T0 CTAJM elle pe3ue, uepcTBee U HenpusitHee. Korma AGOruH nogHec K €ro riazam
KapTO4KYy MOJ'IO)IOﬁ JKCHIOHWHBI C KPACUBBIM, HO CYXUM U HEBBIPA3UTCIBbHBIM, KaK Y MOHAIIICHKH,
JIMIOM U CHPOCHUJI, MOXHO JIK, TJIAA4 Ha 3TO JIUMIO, AOIMYCTUTb, YTO OHO CHOCOOHO BBIpAXKATh
JIOKb, TOKTOP BAPYT BCKOYMII, CBEPKHYJI TJla3aMU U CKa3ajl, Ipy00 OTYEKaHUBas KaKJ0€ CIOBO:

-- 3aueM BBI Bc€ 3TO roBopute MHe? He xemnato 51 cinymars! He sxenaro! -- KpukHyn oH
U CTYKHYJ KYyJaKoM IO cTojdy. -- He HyXHbI MHE Balu mouuible TaiHbl, 4€pT Obl ux B3s1! He
cMeeTe Bbl TOBOPUTh MHE 3TH mnouutoctu! Mnm Bl Aymaere, 4To s elle HEIOCTATOYHO
ockopOeH? Yto 51 akei, KOTOPOro 0 KOHIA MOXKHO OCKOpOsATh? [la?

AOOTHUH MOIATHIICS OT KI/IpI/IJ'IOBa 1 U3YMJICHHO YCTABUJICA HA HCTO.

-- 3aueM BBl MEHsI CIOf[a IPUBE3H? -- MPOJIOJDKAI TOKTOP, Tpsicst 6opooii. -- Eciu BbI
C XKUPY KEHUTECh, C )KUPY OECUTECh U pas3bITPhIBACTEe MENOJpaMbl, TO Tpu 4eM TyT f? Uto y
MeHs o011ero ¢ BamuMu poMaHamMu? OcTaBbTe MEHS B Mokoe! YmpaxkHsiiTech B 0J1aropoHOM
KYJIauecTBE, PHUCYHTECh TyMaHHBIMH UICSIMH, UTpaiiTe (IOKTOp TOKOCWiCS Ha (Qymisip ¢
BHOJIOHYETIBIO) -- UTpaliTe HAa KOHTpabacax U TPOMOOHAX, )KUPEHTE, KaK KaIlTyHbI, HO HE CMEiTe
TIIYMUTBCS Haja NUYHOCThIO! He ymeere yBakarh ee, Tak XOTh HM30aBbTE €€ OT Ballero
BHUMaHUs!

== HO3BOJIBT€, YTO 3TO BCE 3HAYUT? -- CIIpOCHUJI A60I‘I/IH, KpaCHEeH.



-- A TO 3HAQUMT, YTO HU3KO M MOJJIO0 UTPpaTh Tak JroApMu! S Bpay, Bbl CUMTAETE Bpadyei
U BoOOIE pabouyux, OT KOTOPBIX HE MAaxXHET JAyXaMH W TPOCTHTYIHEH, CBOMMH JaKesiMU U
MOBETOHaMH {371eCh: JIOJbMHU IypHOTO TOHA ((paHil. mauvais ton).}, Hy U CYUTANTE, HO HUKTO
HE JIaJI BaM IIpaBa JIeJiaTh U3 YeJIOBeKa, KOTOPBIH cTpajaer, Oyradopckyro Bemp!

-- Kak BbI cMeeTe roBOpUTh MHE 3TO? -- CIIpOCHI TUXO AOOIMH, M €ro JIULO ONSTh
3aIpbIrajo U Ha ATOT pa3 yXke sICHO OT 'HEBA.

-- Her, kak BbI, 3Has, 4TO Yy MEHS rope, CMEIU IPUBE3TU MEHS CIOJa BBICIYIIMBATh
NOLIIOCTU? -- KPUKHYJI TIOKTOP U OISITh CTYKHYJI KyJIaKOM 110 croity. -- KTo Bam man npaBo Tak
U3JIEBaThCS Ha/l YyKUM ropeM?

-- Bel ¢ yma comnum! -- kpukHyn AOoruH. -- He Bemmkonmymuo! S cam riyOoko
HECYaCTIUB HU... U...

-- Hecuactnus, -- npe3puTensHO YXMBUIBHYIJICS JAOKTOp. -- He Tporaiite 3Toro ciosa,
OHO Bac He kacaercd. lllamoman, KOTopble HE HAXOAAT JIEHET MOJ] BEKCEeNb, TOXKE HA3bIBAIOT ceOs
HecuacTHhIMU. KaryH, KOTOpOro JaBUT JIMIIHUM )KUP, TOKE HecuacT/iuB. Huutoxxubie arou!

-- Mu1oCcTUBBIN TOCYIaph, BbI 3a0bIBaCTECh! -- B3BU3THYJI AOOTHH. -- 3a TaKHe CJIOBA...
osrot! [Tonumaere?

Aborun TOPOIIJIMBO II0JIC3 B OOKOBOM KapMaH, BbITAlIWJI OTTyda 6yMa)KHI/IK Hu, 10CTaB
JABC 6YMa)KKI/I, IOBBIPHYJ UX Ha CTOJI.

-- BoT BaMm 3a Bam Bu3uT! -- ckazan OH, HICBCJIAA HO3APAMMU. -- Bawm 3armrageno!

-- He cmeete BHI npeajiaraTb MHC I[CHBFI/I! -- KPUKHYJ JOKTOP U CMAaxXHYJI CO CTOJIa Ha
I10J1 6yMa)KKI/I --3a OCKOp6JICHI/IC JCHbI'aMH HEC mIaTAaT!

AOGOTHH U JOKTOP CTOSUIH JIULIOM K JIMILy U B THEBE MPOJOJDKAIM HAHOCUTD JIPYT APYTY
He3acayXeHHble ockopOiienus. Kaxercs, HUKOrja B KU3HHU, Jake B Opely, OHM HE CKazajau
CTOJIKO HECHPaBEUIMBOrO, KECTOKOro M Henenoro. B o00oMX CHJIBHO CKazajcsi 3rou3Mm
HecuacTHBIX. HecuacTHbIe OTOMCTUYHBI, 3JIbl, HCCIIPABCAJIUBEI, )KECTOKHN U MCHEC, YCM TJIYIILbI,
CIOCOOHBI TOHUMATH JIpyT Apyra. He coenunsieT, a pa3beuHsET JTI0/Iel HeCUacThe, U JIaXe TaM,
7€, Ka3aJIOCh OBI, JIFOJIU JTOJKHBI OBITh CBSI3aHBI OJTHOPOJIHOCTBIO TOPSI, MPOIEIBIBAETCS TOPa3/I0
0o0JIbIIIe HECIIPABEIMBOCTEN U )KECTOKOCTEN, YEM B CPEJIe CPABHUTEIBHO JJOBOJIBHOM.

-- I3BOsIbTE OTHPABUTH MEHS 1OMOM! -- KPUKHYIJ TOKTOP, 3aJbIXasICh.

AOoruH pe3ko nmo3BoHWI. Korma Ha ero 30B HUKTO HE SIBUJICS, OH €Ille pa3 MO3BOHWI U
CEepPAUTO MIBBIPHYJ KOJIOKOJBYUK HA TOJ; TOT TIYyXO YAApWICS O KOBEP M HM3Jal >KATOOHBIMH,
TOYHO MPEACMEPTHBIN CTOH. SIBUIICS TaKeu.

-- I'ne BbI monpsTanuce, 4€pT Obl Bac B3s1?! -- HAOPOCUIICA HAa HEro XO35IMH, COKUMAst
Kynaku. -- ['me To1 Ob1 ceifuac? Ilomen, ckaxxu, 4ToObl 3TOMY TOCIIOAMHY MOJAAIH KOJIICKY, a
JUIsL MEHS BeU 3a10KuTh KapeTy! IlocToi! -- KpUKHYJ OH, KOT/1a JIaKeH MMOBEPHYJICS YXOIUTh. --
3aBTpa 4T0O HU OJHOTrO MpenaTens He octaBanoch B foMe! Bee Bon! Hanumaro HoBbIx! ["'anunbl!

B oxwunanuum sxunaxeid AGOrMH U JOKTOp Momyanu. K mepBoMy yxe BEpHYIUCH U
BBIPAXKEHHE CBHITOCTU M TOHKOE u3smecTBO. OH mIaraid Mo TOCTUHOM, H3SIIHO BCTPAXUBAI
rOJIOBOM U, OYEBUHO, YTO-TO 3aMbIIUIsLI. ['HEB €ro ele He OCThUI, HO OH CTapajcs MOKa3bIBaTh
BUJI, YTO HE 3aMEYaET CBOEro Bpara... JJoKTop ke CTos, AeprKajcs OJAHOU PyKOil 0 Kpail cToia 1
risaen Ha AGOoruHa ¢ TeM TIIYOOKHMM, HECKOJBbKO ITMHHYHBIM M HEKPACHUBBIM MPE3PEHUEM, C
KakKuM YMEIOT TJISJIETh TOJNBKO Tope W 0e3/loNibe, KOrjaa BUIAT Tepel CO0O0M CHITOCTh U
U3SIILECTBO.



Korga HeMHOro morojs IOKTOp cel B KOJIICKY M Ioexall, IJla3a ero BcE elle
IPOJOJDKANIM TIIAAETh NPE3pUTENbHO. BbUIO TEMHO, Topa3fo TEMHEE, YeM 4Yac TOMY Hasal.
KpacHslii mosymecs1y yxe yien 3a X0iIM, U CTOPOKHUBIIME €ro Ty4d TEMHBIMH IS THAMMU JIeXKalIu
0Ko0J10 3Be31. Kapera ¢ KpaCHBIMM OTHSIMU 3aCTy4aja I10 JOpOre U Iepernana J0KTopa. JTo exal
AOGOruH NpoTECTOBATH, JI€1aTh MIYIOCTH. ..

Bcro nmopory nokTop ayman He O keHe, He 00 AHupee, a 00 AOOrmHe W JIIOISX,
JKUBIIUX B JOMC, KOTOpBIfI OH TOJIBKO YTO OCTaBHJI. MBICIH €ro ObLIN HCCIIPaBCAJIUBLI U
HEYeNI0BeUHO xecToku. Ocynun oH U AOOTHHA, U €ro KeHy, U [lamIuHCKOoro, 1 BCeX, JKUBYIIIUX
B PO30BOM IIOJIYMPAKC U NAaXHYIIHUX AyXaMH, U BCKHO JOPOr'y HCHABUACI UX U IPE3Upall 10 60JII/I B
cepaue. 1 B yme ero cioXuioch Kpenkoe yoexxeHue 00 3TUX JHOIsX.

[Ipoitner Bpems, npoitner u rope Kupuiosa, HO 3TO yOexaeHue, HeCIpaBeIUBOE,
HEJOCTOMHOE 4YEJIOBEYECKOr0 CepAla, HE IPOHAET M OCTAaHETCS B yME€ JOKTOpa O CaMOH
MOTHUJIBI.

1887 r.
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Penbspa Kumuar

JIMCIIET

Paccka3s

W3zruamu Bl 11000Bb. Kakum 6oram
MonuTbcst MHE B yroay Bam?

Tpoum B oguom? Wb ognomy B Tpoux?
O Her, 5 0TBEpra Hx.

MHe jerde >KUTh Cpeid CBOUX OOTOB,
UYewm B nyTaHune Tpoul 1 XpucToB

"HoBooOpareHHbIi"

Omna 612 gouepsto ropua CoHo u xeHsl ero J[xage. Kak-To pa3 y HUX HE ypoauics
Mauc, W JIBa MeJBeAs 3a0pajich HOYBIO HA UX €IUHCTBEHHOE MaMCOBOE I0JIe HaJ JOJMHOMN
Carnemxa, Henonaneky oT KoTrapxa; m mo3TOMy 3MMOM OHHM MEpElUId B XPUCTUAHCTBO U
MPUHECTH B MHCCHUIO CBOIO J0Yb, YTOOBI ee okpecTwid. KoTrapxckuil mactop Ha3Baa ee
Onu3zabet - "Jlucner", kKak MPOU3HOCAT B TOpax Ha A3BIKE Maxapu.

[To3xe B Kotrapxckoii nonune BembixHyna xonepa. Ona nopasuna Cono u J[xazne, u
Jlucner crana He TO CIY)XKaHKOW, HE TO KOMIAHBOHKOW >KEHBI TOTJAIIHEr0 KOTTapXCKOro
nacTopa. JTO CIY4YHUJIOCh YK€ MOCIe TOro, Kak B MUCCHSAX BJIACTBOBAIM MOpPABCKUE OpaThs, HO
Kotrapx Tora emnie He COBCEM yTpPaTHil CBOIO CJIaBY TOCHOIMHA CEBEPHBIX TOP.

He 3Hato, XprucTHAHCTBO JIM MOLUIO HA MoJb3y JIucner uin 0oru ee nieMeHu NeKIUCh Obl
0 HEH He MEHbIIE, HO OHA pOCia KpacaBHIeW. A KOrja JeByIIKa ¢ Irop - KpacaBHLa, CTOUT
MpoexaTh MATHASCAT MUJIb MO TUIOXOM JOpOTe JUIsi TOrO TOJIbKO, YTOOBI B3TJIAHYTh Ha Hee. Y
JIucner ObUIO aHTUYHOE JIMOO - OAHO M3 TEX JIMIL, KOTOPBIC TaK 4aCTO BUJAUIIL HAa KapTUHAX U
TaK pCAKO B JXU3HHU, - KOXKa [BETA CIIOHOBOM KOCTH M YAWUBUTCIIBHBIC I'J1a3a. I[J'ISI YPOXKCHKH TEX
MECT OHa OblJTla O4YeHb BBICOKOW, M €CIM Obl HE MIaTbe U3 0e300pa3HOro, M3II0OJEHHOTO B
MHCCHAX HAOUBHOTO CHUTIIA, BbI OBl nmoaymaliivi, HCOXKNMAaHHO BCTPETUB €€ B ropax, 4To 3TO caMa
JIraHa BBIILIA HA OXOTY.

Jlucner yerko MPUHOPOBUIACH K XPUCTUAHCTBY U, KOTJa BBIPOCHA, HE OTBEPHYJIAch OT
HEro, He B IPUMEpP MHOTMM JPYTUM JAeByIIKaM ¢ rop. ComieMeHHUKH He JIIOOWIN ee, TOTOMY
4TO, TOBOPHJIM OHM, OHA CJIeNIalach MEM-CaxuO M KaX/Iblii IeHb YMbIBAeTCS; a K€Ha IacTopa He
3Haja, KaK ¢ Hel oOpamathes. Kazanock, HEOBKO 3aCTaBIsATh BEIMYaBYI0 OOTHMHIO MATH (YTOB
JECATH JIOWMOB pPOCTa MBITh TapejlkW W 4YHUCTUTH KacTproau. [lostomy Jlucmer urpana c
MIaCTOPCKUMU JIETbMH, XOJWJIa B BOCKPECHYIO LIKOJIY, YUTaJa BCE KHUTH, KaKHe MOMaJaluch el
B PYKH, U CTaHOBHMJIAChb BCE€ Kpalle M Kpalle, Kak IpuHIlecca B BONIIEOHOHN ckaszke. JKena
macTopa roBOpuja, 4To JAEBYILIKE ciiefoBano Obl moexaTh B Cumily U HallTH TaMm ce0e Kakoe-
HUOYb "MpUIIMYHOE" MECTO: CTaTh HSAHEW Wi yeM-HUOYIb B 3ToM pozae. Ho Jlucner He xorena
uckath cebe mecta. Ona u B Korrapxe Obuia cuacTiusa.
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Korma myremecTBeHHHKH - B T€ TOABI 3TO OBIBANO HE YacTO — BAPYT IpPHUEIKAIN B
Kotrapx, Jlucner o0buHO 3anupaiach y ce0si B KOMHaTe, 00sCh, Kak Obl OHU HE YBE3NH €€ B
Cumity WiIH elne Kyna-Huoyab B HEBEIOMBIA MUD.

OpHaxx b1, BCKOPE MOCIIE TOr0, KaK € NCIOJHUIIOCh CEMHAILATh, JIncneT oTipaBuiach B
ropel. ['ynsina oHa He Tak, Kak aHTJMICKHE JaMbl - MHJIU IOJITOPHI INEMIKOM, a 0OpaTHO B
Koysicke. Bo Bpemst cBoux "HeOonmbIMX'" MPOTYNOK, Jesas MIJIb MO JBaALATh - TPHALATh, OHA
ucxoauia BIOJIb U Torepek Bce okpectHoctu Kortrapxa no camoii Hapkanasl. Ha aToT pas ona
BEPHYJIAaCh, KOTJIa Y>)K€ COBCEM CTEMHEJIO, CITYCTHBIIUCH B KoTrapx mo oOpsIBUCTOMY CKJIOHY C
4eM-TO TSDKEJIBIM Ha pykax. JKeHa macropa apemasia B TOCTMHOM, KOT/a, C TPYAOM IEPEBOAS
IyX, 4yTh HE Majas NoJ TSHKECTbIO HOLIM, Tysa Bomuia Jlucner. I1o10kuB cBOO HONIY Ha IMBaH,
OHa CKa3aJla IPOCTO:

- Oro moit myx. S Hamnuia ero Ha gopore B baru. On pacmmbcs. Mbl BEIXOJIUM €T0, H,
KOTI'Jla OH MOMPABUTCS, TACTOP Hac OOBEHYAET.

HO TEX 110D Jlucner Hu pa3y HE YIIOMHHAJIa O CBOUX MATPUMOHHUAJIbHBIX HAMCPCHUAX, U
JKCHa I1aCTOpa Ipullja B YiKac. OI[HaKO MMpexKAC BCCIro HAAO OBUIO 3aHATHCS YCJIIOBCKOM,
JCKAIIUM Ha AHUBAHC. D10 OBLI MOJ'IO,Z[OI71 AHIIMYAaHUH, HAa T'OJIOBC Yy HEI'O 3HsJIa pBaHAsd paHa.
Jlucner CKa3aja, 9YTO Halllla €ro y IMOJAHOXUA TOpbl, BOT OHA U IIPpUHECIIA €0 B MUCCHIO. On
MMPCPLIBUCTO AbIIIAT U ObL1 0€3 CO3HAHMSL.

Ero ymoxwiu B mocTeilb, U MAacCTOP, MMEBIIMM HEKOTOpbIE NO3HAHUSA B MEAMIIMHE,
nepeBsizan eMmy paHy, a Jlucmer momkuaana 3a JABEphI0O HA Cly4ail, ecnu MOHagoOuTCs ee
nomotib. OHa OOBSIBMJIA MACTOPY, YTO 3a ATOTO MYKUYMHY OHAa HaMEpEHa BBIMTU 3aMyXK, U
MacTOp M €ro >KeHa CTPOro OTYMTAIM €€ 3a HENpWINYMe ee MmoBeAeHus. Jlucner cnokoWHO uUx
BbICITyIlIaJla ¥ TIOBTOPHJIA TO K€ caMoe. XPUCTHAHCTBY HEMAJO €lIe Hal0 MOTPYIUTHCS, AA0bI
VHHUYTOXXUTh B JKHTENsX BOCTOka Takwe BapBapCKHEe WHCTHHKTHI, KaK, Hampumep, JII0OOBb ¢
nepBoro B3risAnaa. Jlucrner He moHWMana, MoYeMy, HaWlsg 4eJ0BeKa, JOCTOMHOTO MOKJIOHEHHS,
OHa JOJDKHAa MojidaTh 00 3ToM. M oHa BOBce He »enaja, 4ToObl €e oTchulainu mpodb. OHa
coOupanach yXaKMBaTh 3a aHTJIMYaHUHOM, [TOKA OH HE MOMPABUTCS HACTOJIBKO, YTO CMOXKET Ha
Hel KeHUThCs. TakoBa OblIa ee HEXUTpast MporpaMMma.

[Tponexa 1Be HEAETHN B Kapy W3-3a BOCHAICHUS paHbl, aHTJIMYAHWH CTaJI ITOTPABIATHCS
u noOjarojapui mnacropa u ero xenHy, u Jlucner - ocobenno Jlucner - 3a ux noOpory. OH
nyreniecTByeT no BocToky, ckasan oH (B Te AHM, Korna "BocrouHoe mapoxoactBo" TONBKO-
TOJIBKO BO3HHUKIJIO M HE PACIIoyiarajio MHOTUMH CyJaMH, "TypUCTOB" He ObLIO €lle U B IOMUHE), U
npubbLI crosia, B ropsl Cumisl, u3 Jlexpa-JlyHna cobupats pactenus u 6adouek. [loaTromy HUKTO
B Cumne ero He 3Haer. OH JQyMmMaer, 4To, JOJDKHO OBITh, yman ¢ oOpbIBa, KOrja MbITalcs
J00paThCs 10 MAOpPOTHUKA, POCILIETO Ha TPYXJISIBOM CTBOJIE, M UTO €ro Ky Oexali, 3aXBaTUB
¢ coboil Bcro moknaxy. OH mpexanonaraer BepHyTbcs B Cumily, KOrjJja HEMHOI'O OKpEIHET.
Jla3aTb 1o ropaM y Hero oTrmajia 0xoTa.

OH He OYeHb Cleln MOKUHYTh MUCCHIO, J]a U CUJIbI €r0 BOCCTAaHABIUBAIUCH MEIJIEHHO.
Jlucner He kKenana ciymaTh HOYbUX COBETOB, IOATOMY KEHA NACTOpa pacckaszaia aHTJIUYaHUHY,
yro 3abpana cebe B ronoBy Jlucmer. OH OuYeHb CMeEsUICS M 3aMETHUJI, YTO BCE 3TO BeChMa
POMaHTUYHO, HACTOSIIAsl TMMajlalicKas MAWIIINS, HO MOCKOJbKY Ha POJIMHE Yy HEr0 YK€ €CTh
HEBECTa, OH TOJaraeT, 4To 37IeCh U TOBOPUTH HEe 0 ueM. KoHeuHOo, BeCTH ce0si OH MOCTapaeTcs
OmaropazymHo. M aHrnmnyaHuH caepkan cBoe ciaoBo. OIHAKO OH HaXOAWJ BeChbMa MPHUSITHBIM
OecenoBarh ¢ Jlucmer, TynsaTh ¢ HEH, MIENTaTh €l HEXXHBIC CJIOBA, HA3bIBATH JIACKATEIbHBIMU
MMEHaMH, TIOKa OH HaOWpaJsiCsi CUJI JJIsl TOTO, YTOOBI HaBCET/Ia MX TIOKUHYTh. Bce 3TO HUYero He
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3HA4YUJI0 AJA HEro U O4Y€Hb MHOI'O - IJId JIucner. Ouna Oblia CHacCT/IMBa, IMOTOMY 4YTO Hallla
YCJIOBCKA, KOTOPOro Morja JIIOOUTh.

Jukapka 1o npupoze, JIucrner u He ctapanach CKpbIBaTh CBOM UyBCTBA, U TO 3a0aBIISIIO0
aHrnmyaHvHa. Korjga oH nokuaain Muccuro, JIncner, BCTpeBOKEHHAS U YIPYUYEHHAsA, IIPOBOXKAIIA
ero no camoi Hapkannapel. XKXena macropa, Oynyun noOpoil XpHCTHAHKOW M HEHaBHS BCSKUE
CLEHBl U CKaHJalbl, - a Jlucmer coBepiieHHO OTOWMIAch OT PYK, - MOIpOCHiIa aHTJIMYaHHWHA
000€eIaTh AEBYIIKE, YTO OH BEPHETCS U )KEHUTCS Ha HEH.

- Bugute nu, ona eme cymmii peOeHOK u, 00I0Ch, B AyIIe sS3bIYHUIIA, - CKa3aia jKeHa
nacropa.

[TosToMy BCe ABEHaAUATh MWJIb BBEPX IO TOpe aHINIMYaHWH, OOHAB Jlucmer 3a Tanuio,
yBEpsUT €€, YTO OH CKOPO BEpHETCS W OHU OOBeH4aroTcs, M Jlucmer 3acraBisiyia €ro BHOBb U
BHOBb IOBTOPSATH cBoe obemanue. Paccramucy onu Ha xpedte Hapkannel, u Jlucner miakana,
IIOKa OH HE CKPBUICS U3 BUY HAa IOBOPOTE JOPOTH, BeAylled B MaTTuanu.

Tornma oHa BbITEepIIa Clie3bl M CHOBA CIycTHIIach B KoTrapx u ckasaia ykeHe macropa:
- OH BepHeTcs U cTaHeT MOUM MyxeM. OH moexai K CBOUM, YTOObI COOOIIUTh

00 3TOM.

U xena nactopa yremiana Jlucrer u ropopuia:

- Jla, KOHEYHO, OH BEPHETCS.

K konmy Broporo mecsna Jlucner crana nposiBisTh OECIIOKOICTBO, U €l cKa3aiH, 4To
AHTTIMYaHMH yexal 3a Mope, B Aurnuto. OHa 3Haja, i€ HaXO0IUTCs AHTIIUS, TOTOMY YTO YHTaja
MPOCTEHbKUE YUeOHUKH reorpaduu, HO, €CTECTBEHHO, HE Mpe/IcTaBisia cede, YTO TaKoe MOpe -
BeJlb OHA BBIpOCIa cpenu rop. B nome Obuta crapast urpa-rojioBojioMKa - pa30opHas KapTa MHUpa;
Jlucner vacto urpaina eto B getcTBe. OHa CHOBa pa3bICKaa KapTy U [0 BedepaM CKJIaJbIBajia ee
U THUXO IUIaKajla, CTapasch BOOOpPa3UTh, TJ€ HAaXOOUTCS ee aHIM4yaHuH. [lockoiabKky OoHa He
uMeNa HU MaJIeHIIero MOHATUS O PAcCTOSHUSAX M Iapoxojax, €€ JOraJKd ObUIM JOBOJBHO
Janeku oT uctunbl. Ho naxke ecnu Obl OHM OBLIM aOCOJIIOTHO BEPHBI, ’TO HUYETO HE U3MEHUIIO
Obl, MOTOMY YTO AHIJIMYaHWH BOBCE HE MMEN HaMepeHHs Bo3Bpamarbcs B KorTrapx, 4roObl
JKEHUTbCSI Ha JAeBymike ¢ rop. OH coBepiieHHO 3a0bUT €€, MOKa OXOTWiCS 3a 0a0ouykamu B
Accame. Bnocnencteuu oH Hanucan kHUTY o Boctoke. Mms Jlucnier Tam He yOMHUHAIIOCH.

Korma tpetuii mecsdn nogomen K KoHIy, Jlucmer cranma eXeOHEBHO COBEpIIATH
MaJIOMHHUYECTBO B HapKaHz[y, 4TOOBI MMOCMOTPETh, HE UACT JIM IO JOPOIrc €€ aHTJIMYaHWH. Ot
ATOr0 €l CTAaHOBUJIOCH JIETYE, U JKEHA 11acTOPa, BUJIA €€ CHACTIIMBEH, YeM IPEkK/Ie, pelnia, 4To
OHa TIOHEMHOTY U30aBisieTcsl OT CBOeH "BapBapcKoW M KpaifHe HecKpoMHoW mpuuyzasl". Uepes
HEKOTOpOE BpEMs IPOTYJIKH ITU MEPECTand nomorarb JIucrer, u oHa CHOBa cTaja OYEHb
pa3apaxuTenbHoil. JKeHa mactopa cowra, 4TO HACTYHMWJIO BpeMsi cooOuuTh Jlucmer, KakoBO
WUCTUHHOE TIOJIOKEHUE BEIEeH: YTO aHTJIMYaHUH OO0eIlan >KEHUThCS Ha HEeH, TONBKO YTOOBI ee
YCIOKOUTH, Y HETO 3TOTO U B MBICISAX HE OBLJIO, U YTO "TPEIIHO W HEMPWINYHO" CO CTOPOHBI
Jlucer mymath 0 Opake ¢ 4eJTOBEKOM, KOTOPBIN MPUHAANEKUT K "BBICIICH pace", HE TOBOPS YK
0 TOM, 4TO OH OOPYHYEH C JIeBYIIKOW-aHTIIMYaHKOM. JIucneT ckasana, 9To 3TO HEBO3MOXKHO: BEJlb
AQHTTIMYaHUH yBEpsJ €€ B CBOCH JIOOBM M OHA, KEHAa MacTopa, cama MOATBEpAWIa, YTO OH
BEPHETCHL.

- Kak MoxeT ObITh HCHpaBHOﬁ TO, YTO OH 1 BbI TOBOPHUJIN MHE? — CIIpOCHJIa OHA.

- MBI TOBOpPHWJIA TaK, YTOOBI YCIIOKOUTD TC6H, AUTS, - CKa3aJia ’)K€Ha 1macropa.
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- 3Ha4uT, BBI JITAJIM MHE 004, - BOCKJIMKHYJa JIucTeT, - 1 BBI ¥ OH!

J’Kena macropa B OTBET TOJBKO CKJIOHMJA TojoBY. JlMcmer HEKOTOpOe BpeMsi TOXe
Moj4aja. 3aTeM OHa Yyllja W3 MHUCCMM M BEPHYJIACh B HEBEPOSTHO TIPSA3HOM OACKIE
rUMaJaiiCKUX KEHIIMH, 0OJHaKo 0e3 KoJell B HOCy M ymiax. Bosockl, mo o0bpI4aro sKeHIIKH ¢ Top,
OHa 3aIuieNna B JUIMHHYIO KOCY, IEPEBUTYIO YEPHBIMU HUTKAMHU.

- $1 Bo3BpamarCchL K CBOEMYy Hapomay, - Ckaszana oHa. - Bel youmm Jlucmer. Octanack
TOJIBKO J104b cTapoi [[xane... noub naxapu u padsins Tapka-/leBu. Bee Bbl, aHTIMuaHe, ATyHBI.

[Toxka >xeHa macTopa onpasisiach OT yJaapa, HAHECEHHOTO eil cooOmenneM, uto Jlucmer
BO3BpaIiaercs K 0oraM CBOUX NPEIKOB, JCBYIIKA WCYE31a M HHUKOTAA OOJIbIIIE B MUCCHUU HE
HOSIBJISIACK.

Omna ropsiuo moso0uiIa CBOM Hapo[, CJIOBHO JKellask BO3SMECTUTH C JIMXBOW BCE T€ TOMBI,
YTO Yy>KJaJlach €ro, U BCKOpE BhIIILIA 3aMY3K 3a APOBOCEKa, KOTOPbI OWUII ee, Kak 3TO BOAUTCA Y
naxapu, 1 Kpacota ee ObICTpO mo0JieKa.

- HpI/I‘ly,I[bI 9THUX ,Z[HKapeﬁ HCIIOCTHIKHUMBI, - TOBOPHJIA JKCHA IMAaCTOpa, - U A 110Jararo, 4To
B AyHIc JIucmeTt Bcerna ocraBajiach HSLIQHHHGIZ.

Ecau Y4€CTb, 4YTO Jlucner Onuta IIpUHATA B JIOHO aHTJIMKAHCKOM LHCPKBU B 3pPCIIOM
BO3PACTEC IIAATHU HEACIIb OT POAY, 3TO YTBCPKACHUC HC ACJIACT YCCTHU KCHEC I1ACTOPA.

Jlucmer moxkuia 1o ray0okoit crapoctu. OHa IMpeKpacHO BIlajieNia aHTJIMUCKUM SI3BIKOM
U, Korja ObiBajia B JOCTATOYHOM Mepe IbsiHA, OPOW COTJIallanach paccKa3aTh HCTOPUIO CBOCH
TIepBOH JIFOOBH.

" TPYAHO OBLIO MMOBEPUTH, IIAAA HA HCC, YTO 3TO MOPIIUHUCTOC CYHIECCTBO C TYCKJIBIM
B30POM, IMOXOKEC Ha KYUKY HCTJICBIICH BCTOIIH, Ta CaMasd Jlucner u3 KOTrapXCKOfI MHCCHH.

1886 .

[Tepesox I'. OcTpoBckoit
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Penbsipa Kuminar

3A YEPTOM

Hu xacra, HM COH Ha CIIOMaHHOW KPOBATH JUTsI IIOOBU HE MPEIOHA.
S oTnpaBuIICS UCKATH JTIFOOOBB U TIOTEPSLT CEOSL.

Nupuiickag nocioBuiia

[Ipu Bcex 0OCTOSTENHCTBAX YEIOBEK JIOJDKEH JIEP)KAaThCi CBOEH KacThl, CBOEH pachl U
cBoero rieMenu. [lycTs Genblil mpuiienuTcs k 6enomy, a y€pHbIil kK uépHoMy. U Torna HUKakue
NPEBpaTHOCTH HE HapylaT MPUBBIYHOTO paclopsiika Bemle, He OyayT BHE3aIHbI,
HEMOCTUKUMBI WM HEXIaHHBI.

Bor HUCTOpHUs 4YCIIOBCKA, KOTOpHﬁ CTylnuJI 3a HaJEXKHBIC IpCaciibl ,I[O6pOHOp$[I[O‘lHOFO n
IIPUBBIYHOT'O CMY O6H.[€CTBa H TAXKKO 3a 3TO IIOIIJIaTHJICA.

CnepBa OH CJIMIIKOM MHOI'O Y3HaJI, IOTOM CJIIMIIKOM MHOI'O YBHICII. OH CcauIIKOM
I‘J'IY6OKO IMPOHUK B UYKC3CMHYIO ) XU3Hb — OOJIBIIIE OH DTOT'O HE IIOBTOPHT.

Amup-HarxoB oBpar pacrosiokeH B caMOM cepAlleBUHE ropojia, cpa3dy ke 3a Oactu
Jlxuta-Merpku, W ynupaercsi OH B CTEHY C OJHMM-€JUHCTBEHHBIM OKHOM, 3a0paHHBIM
pemérkoil. B ycThe oBpara CTOMT OTPOMHBIM XJIEB, @ 110 00€ CTOPOHBI BBICSATCS TJIyXHE CTEHBI.
Hu Cyuer Cunrx, Hu ['ayp Yann He CKJIOHHBI MO3BOJISTH CBOMM JKEHIIMHAM TJSAETh Ha MHUP.
Hepxucey ypra Hapan ux B3IJIA10B, OH ObUI ObI cefiyac Ky/a cyacTiiiBee, a MajleHbKasi busesa
Moryia Obl TO-TIPEKHEMY 3aMelIMBaTh Xj1e0 COOCTBEHHbIMH pykamu. EE peméruatoe OKHO
BBIXOJMJIO B Y3KUH U TEMHBIM OBpar, rje He ObIBaeT COJHIA U OYHBOJIBI OapaxTaroTCs B JTUIIKOM
cuHeM uie. busese ObLIO JIeT MATHAALATh, OHA YK€ OBJIOBEJA M JEHHO M HOIIHO MOJInja OOros
MOCJIaTh €1 BO3JIIOOJICHHOTO, TOTOMY YTO He Obljla CKJIOHHA K OJIMHOKOM JKU3HH.

OpmHax bl aHTJIMYAHUH TI0 UMEHU Tpukero, 6ecienbHo Oyxaast mo ropoay, 3a0pén B
Awmup-HarxoB oBpar u, npoiiisgs MUMo OyiBOJIOB, CIIOTKHYJICS O K4y COJJOMEHHOH TPYXH.

TyT oH 0OHapyXuj1, 4YTO OBpar KOHYAETCs TYIUKOM, U YCIHbIIIAN 32 OKOHHON peréTKoi
TUXUi cMmemok. CMemoK 3TOT ObUl MenoauyeH, W TpPUDKEro, 3HABHIMHA, YTO A Pa3HbBIX
KHUTEHCKUX HagoO0HOCTeH no0pble crapble «ApaOCKue HOYM» — OTJIMYHOE PYKOBOJCTBO,
nooMEN NoOJIMKe K OKHY U IpoIIenTal ToT cTux u3 «JIro0oBHOM necun Xap Jnana», KOTOpbIit
HAaYMHAETCS TaK:

Kak dyenoBeky He macTh HUII TIepe]] JIMIIOM Haroro coiHma? Mnu Baro6néHHOMY TIpU BHIE
BO3JIIOOJIEHHON?

Ecnu xonenu mou MMOAOTHYTCA, O CCpALC MOCTO CEpAlla, BUHOBCH JIU A B 9TOM, YTO Kpaca
TBOS MCHS Oclienuia?

33 OKHOM THUXO 3B$IKHy.]'II/I KCHCKHUC 6paCJ'IeTI)I, Hu TOHeHLKI/Iﬁ TOJI0C nponeﬂ HfITI)IfI CTHUX
«ITecan»:

V8o, yBoI! Kak Jlyne nosenats JIotocy o cBoeii 100BU K HEMY, €ClIM BpaTa HeOecHbIe Ha
3amope ¥ COOMPAroTCs TY4H, YpeBaThIe TOKAEM?
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OHHM MOXUTUIIM Y MEHsI BO3JIIOOJEHHYIO U Teleph Ha BHIOYHBIX JIOIIAASX BIEKYT €€ B
CTOpPOHY CEBepa.

Ha Horax »ee3Hble LIenH, YTO IPEXkKIe CKOBAIIU MOE CEpALE.

[Ipu3oBuTe JIy4HUKOB, IIyCTh T'OTOBST. ..

[lecust BHe3anmHO cMoukia, U Tpumkero ymén uz Amup-Harxosa oBpara, HeoymeBas,
KTO K€ 3Ta JKEHIMHA, KOTopas 0e3 3amMHKM MoJaxBaTuia 1urary u3 «JIro0oBHOI mecHu Xap
Huanay.

Ha cnenyromee yTpo, Korja OH exaJl K KOHTOpE, Kakas-TO cTapyxa Opocuia eMmy B
KOJICKy makeT. B makere Tpuikero oOHapyXKui TIIOJOBHHKY CIOMAaHHOTO CTEKJISTHHOTO
OpacneTra, KpOBaBO-KPAaCHBIA I[BETOK JXaKa, IIEMNOTKY OXYChl, TO €CTh COJIOMEHHOH TpYyXH, U
OJIMHHAJaTh OPEIIKOB KapAaMmoHa. IlakeTr Obul CBOEro poja NMUCbMOM, HO HE OECTAKTHBIM U
KOMIIPOMETHPYIOIUM, 3 TOHKUM U 3alIU(PPOBAHHBIM JTFOOOBHBIM ITOCIIAHUEM.

S yxe rosopuii, uto TpUKEro CIMIIKOM MHOTO 3Hajl O TaKUX Bellax. AHIVINYaHUHY HE
cileflyeT IOHUMATh SI3bIK NpeaMeTHbIX nuceM. Ho Tpumskero pa3nokul 3TH MyCcTSYKd y ceOs Ha
CJIy’)KeOHOM CTOJI€ M CTaJl BHUKATh B UX cMbIci. Bo Bcelt Unauu cioMaHHbIN Opacier o3HadaeT
BJIOBY HMH/1yCa, IOTOMY UYTO TOCJIE€ CMEPTU MY>ka OpacieThl Ha 3aIsiCThsIX MOJIOKEHO pa30UBaTh.
Tpumxero cpa3y coobpaszuil, 0 4eM TOBOPUT OCKOJIOK Opaciera. L[BeTok xaka 3HaYHT U «X0uy»,
U {IpUAN», U HAIHAIIN», U «OMACHOCTH» — CMOTPSI IO TOMY, 4TO elI€ BIOXKEHO B nakeT. OnuH
OpelIeK KapJaMOHAa O3HAa4aeT «PEBHOCTbY», HO €CIM B IOCIAHMHM OJHOPOAHBIX IPEIMETOB
HECKOJIBKO, OHM TEPSIIOT CBOM IEPBOHAYAIBHBINA CMBICI M IPOCTO yKa3blBalOT Ha BpeMs WM, B
COYEeTaHUU ¢ OJIATOBOHHBIMU TpaBaMH, TBOPOIOM, MIappaHOM, Ha MECTO BCTpeuu. Takum
oOpa3oMm, mociaHue riacuio: «Bposa... nBeTok nxaka M OXyca... OAMHHAALATH 4YacCOBY.
Knrouom k pasragke Obuia 6xyca. Tpumkero norajgancs — NpeaMETHbIE MHCbMa HEBO3MOXKHO
MOHATh, HE 00Jaaas MHTYMIHMEH, — 4To OXyca JOJKHAa MPHUBECTH €My Ha MNaMsIThb Kydy
COJIOMEHHOM TPYyXH, O KOTOPYIO OH CIIOTKHYJIcA B AMyp-HaTxoBom oBpare, yTo makeT rnociajia
€My JKEHIIMHA 3a peméryaTbiM OKHOM M 4TO OHa — BJIOBa. 3HAYMT, MOCIaHue riacuio: «Brosa
XO0YeT, YTOOBI ThI K OJJMHHA/ILIATH YacaM NPULIEN B OBpar, rae oxycay.

Tpumkxero 6pocun Bech TOT XJIaM B KaMHMH M paccMmesuicsi. OH 3Hai, uTo Ha Bocrtoke
MY>KYMHBI HE TPUXOJAT Ha JOOOBHBIE CBUJAHMS MOJ OKHA B OJMHHAIATh YacoB yTpa M 4TO
JKEHIIMHBI TaM HE yCIIaBIMBAIOTCSA O BCTpEUE 3a HEIENI0 10 cpoka. M xorga HacTynuiaa HOYb U
BpeMsl CTajo ONM3UThCS K OJMHHAALATH, OH mowmén B Amup-HaTxoB oBpar, yKpbIBIIHCH
HAKHUJKOH, MOJ KOTOPO MYXYHMHY HE OTJIMYMILIG OT KEHIUMHBI. ENBa TOJIBKO TOHTU B TOPOJE
BO3BECTUJIM OJIMHHA/IATh, TOJIOCOK 3a PEIIETKON 3ames TOT cThX u3 «JIto6oBHOI mecHu Xap
[unana», B KOTOpOM INaHTaHCKas AeBymka MonuT Xap [luana BepHyThcs. Ha MecTHOM s3bIke
NECHS 3Ta JACWCTBUTENHLHO OYEHb KpacHuBa, HO MO-aHIJIMICKM OHA HEeOCTaTOYHO jkanoOHa. Bor
npUOJIM3UTENIBHO KaK OHA 3BYYMT:

OnHa Ha Kpbllle, 5 TISDKY Ha CeBep,
Crnexy 3apHHI] BEUEPHIOKO UTPY:
To orbnecku TBOMX IIaroB Ha ceBep.

Bepnuce, m00MMBIH, WK S yMpY.

bazap BHM3Y 0€31I0/IeH U CTIOKOEH,
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VYcrano crst BepOII0Ibl Ha BETPY,
U cnar paGsl — TBOS 100bIYa, BOUH.

BepHucs, 100UMBIiA, WIH S YMpPY.

2Kena otia cBapauBeit roJ1 OT Oy,
['ny cnuHy AHEM, B HOYU U MOYTPY...
Crnezamu 3anuBaro XJie0 HEB3TOJIbI.

BepHucs, T0OUMBIA, WIH 5 yMpY.

[Nostoc ymounk, u Tpukero, BIUDIOTHYIO TOAOWAS K PEIIETKE, WIETHYIL: «1 31eCh».
buzesa Ob1a 04eHB XOpoIa COOOH.

OTa HOYb NOJOXKWJIA HAYalIO TAaKUM YIWBUTEIBHBIM COOBITHSIM, TaKoW Oe3yMHOMN
JIBOMHOM JKM3HM, 4YTO ceryac Tpuakero MHoraa o/10J€Bal0T COMHEHUSI — a HE MPUCHUIIOCH JTU
eMy Bce 310. He TO busesa, He 1O €€ crapas ciy)aHKa BBIHYJIM PEWIETKY U3 IIpoéMa B
KUPIUYHOM KJIaJKe, OKOHHAs pama OTBOPWJIACH BHYTPb, U XOPOILIO TPEHHUPOBAHHOMY UYEJIOBEKY
JIeTKO OBLIO BJIE3Th B KBAJIPATHYIO ABIPY, MPOOUTYIO B HEOIITYKATYPEHHON CTEHE JOMa.

Juém Tpumxero NpuBLIYHO MUCIOJHSI CBOM O0S3aHHOCTU B KOHTOPE WIJIM NEPE0IeBalCs
Y HAaHOCWJI BU3HTHI KEHAM CIYXKalUX MOCTA, Pa3MbIIUIAS [IPU 3TOM, JOJITO JIU MOJAACPKUBAIIN
OBl OHM C HUM 3HaKOMCTBO, €clii Obl 3HaNu 0 OeqHON MajneHbkoi buzeze. Houbto, korma Bech
ropoj yTuxalsl, IpUXOAWI 4Yepél MyTEeIECTBUIO MOJ MPUKPBHITUEM AYPHO MAXHYILIEH HAKUAKU;
OCTOPOXHBIA mepexon mo Oactu J[kuta-Mermku, MOJTHHEHOCHBIH MOBOPOT B Amup-HaTtxos
oBpar, nepedekka BJIOJIb INTyXUX CTEH MEXIY CISAIIKMMU OyiiBojgamu, MOTOM, HakoHell, busesa u
ryOOKOe, POBHOE JIbIXaHHWE CTapyX, CIaBIIMX MO Ty CTOPOHY JABEpU IYCTOM KOMHATKH,
kotopyto Jypra Yapan oTBEn gouepu cCBOEW CECTpbl. TPUIHKEr0 HUKOTA HE MBITAICS Y3HATh,
KeM 1 yeM Obu1 Jlypra Yapan, eMy U B rojloBy HE IPUXOJUIIO 3alyMaThCsl, IOYEMY 3TO €ro emé
HUKTO HE OOHapyXwWwl W HE MpHU3pell, MOoKa O0e3yMHIO €ro He NpUINEN KOHEl, a MaJIeHbKas
buszesa... Ho 06 sTom nocie.

On ObUT B MOJIHOM BOCXHUIIEHWU OT busesbl. OHa ObuTa TIEpBO37aHHA, KaK MTHUIIA, a €&
(daHTacCTUYECKOE M3JI0)KEHUE CIIYXOB, JOOWPABIIUXCS M3 BHEIIHETO MHpaA JO KOMHATYIIKH B
oBpare, 3a0aBisuio Tpuipkero HE MEHbIIE, YeM MIIaJIEHYECKHU-HEYBEPEHHBIE TOIBITKA
npousHectu ero ums Kpucrodep. IlepBwiii ciaor Tak u ocrancs st HEE HEOIOIUMBIM
MPENSATCTBUEM, U OHA, MOTEHIHO B3MaxHWBasg PyKaMH, MOXOKHMH Ha JIENECTKU PO3bl, CIOBHO
OTTaJKMBaja 3TO MM, a MOTOM, CTaB Ha KOJEHH, CIpalluBaia, Kak M Jr00as aHIJIMYaHKa,
BIIpaBAY JK OH €€ Jmoout. TpuKero Kisuics, 94To OHa eMy JOpoXKe BcexX Ha cere. U He aran
MIPU 3TOM.

B TakoM Oe3ymun mpomén Mecsil, U TyT OOCTOSTENbCTBA APYrOM >KU3HU BBIHYAMIIH
Tpumxkero okazaTb 0co00€ BHMMaHHE OJHOW 3HAKOMOH Jame. Mo)keTe MHE IMOBEpUTh, YTO
N0J00HOT0 PO/A BEIIM 3aMEYal0T U KOMMEHTHPYIOT HE TOJBKO aHTJIMYaHe, HO U MOJTOpPbI-/IBE
COTHH MECTHBIX >KHMTeNEH. TpHUIKEro NpUIIIOCh IPOTrYIUBATHCS C 3TOM 1aMOil, U pa3roBapuBaTh
C HEM Y OPKECTPOBOM PaKOBHUHBI, U HECKOJIBKO pa3 KaTaThCs ¢ HEM B KoJsicke. OHAKO y HETO U B
MBICIIIX HE OBLIO, YTO 3TO MOKET OTPa3UThCs Ha €ro TalHOW M Kyna 0ojiee MUIION eMy JKHU3HU.
Ho, xak 31O Bcerna ObIBaeT, cayX TaMHCTBEHHBIMHM MYTSIMM TOJ3 BCE Aajibllleé W JAJbLIC H,
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nepenaBasich M3 YCT B yCTa, JOWIEN A0 ciayKaHKU buzesbl, KoTopas M mepeckasaia ero cBoei
T'OCITOXKE. BGI[HSDKKa npunjia B TaKOC BOJITHCHUC, YTO JOMAIIIHSAA pa60Ta CTalla BAJIMTHCA Y Heé u3
PYK, B pe3yiibTaTe 4yero xeHa Jlypra Hapana 3agana el TpEnky.

Yepes nenemo buzesa ooBunmna Tpumkero B HeBepHOCTH. HUKaKUX MOITYTOHOB /17151 HEE
HE CYLIECTBOBAJIO, U TOBOpPWJIA OHA HAIpsAMUK. Tpuukero cMmesuics, a busesa Tonaia HOXKKOH,
HEXHOM, KaK [[BETOK 0apXxariia, ¥ TaKOW MaJICHBKOMW, 9TO OHA YMEMIAJIach B MY>KCKOU JTaJIOHH.

MHoroe u3 HalMCaHHOTO O «BOCTOYHOM CTPACTHOCTHU U IMOPBIBUCTOCTI IPEYBEINYEHO U
MIOYEPIHYTO U3 BTOPHIX PYK, HO KOE-YTO CIIPABEUINBO; U KOTA aHIJIMYaHUH OOHapYXHUBAET 3TO
KOe-4TO, OH ObIBaeT MOpaX€H HE MEHbIIE, YeM KOTJa CTPacTb BXOAMUT B €ro COOCTBEHHYIO
KHU3Hb. bU3e3a MeTana TpoMbl U MOJIHUM M TI0J] KOHELl MPUTPO3UIIa MMOKOHYUTH ¢ COOOM, eciu
Tpumxero HeMeJIEHHO HE TOPBET C UY)KOM MeM-caxu0, BCTaBileld Mexay HUMHU. OH nblTajics
OOBSICHUTB €M, 4TO OHA HE IOHMUMAET TOUKU 3peHus Jojel ¢ 3amaja Ha Takue Beuu. buszesa
BBINPAMUIIACH U THXO CKa3ala:

— He nonumaro. U 3Ha10 TONBKO OJHO — JUISI MEHS XYAO, YTO ThI, caxub, CTal MHE
JIOPOKE MOETO COOCTBEHHOTO cepAma. Thl BeAb AaHTIIMYaHWH, a s TIPOCTO YEPHOKOXKas
JEByIIKa, — Koxka e€ Oblia cBeTJiee 30J0TOr0 CIMTKAa HAa MOHETHOM JBOpE, — U BJOBa
YepHOKOKero My>kunHbl. — [loTom, 3apbiaaB, nobaBuna: — Ho kiIsHyCh cBOel Aymion U AyHIon
Moeii MaTepu, s TeOs a00t0. Y 9To Ob1 HU CITYYHIIOCH CO MHOM, TEOsI 3110 HE KOCHETCSI.

Hampacuo Tpumxero ypesoHuBan e€, crapajics yTEIIUTh — OHA MO-TIPEeKHEMY Obliia B
HEMOHSTHOM cMsATeHuu. Hukakue 10BoAbI Ha HEE€ He AeMCTBOBAIM — OTHBIHE MEXy HUMHU BCe
JOJKHO ObITh KOHYeHO. [IycTh oH ceituac xe yxoaut. M on ymén. Korna on Bbuie3an u3 OkHa,
buzesa aBaxxpl norenosaia ero B j100. Jlomoit Tpumkero Bo3Bparaics B HIOJTHOM HEJOYMEHHH.

Henemnto, Tpu Henenu ot busessl He ObLIO HU CayXy HU Oyxy. CuuTas, 4To MX pas3iyka
JIOCTaTOYHO 3aTsHyNach, TpUIPKEro B MATHIA pa3 3a 3TU TPU HEJENM OTIpaBWics B AMUp-
HatxoB oBpar: oH Hazesncs, 4To bu3esza OTKIMKHETCS Ha €ro TUX0€ NOCTyKHMBAaHUE 10 PEIIETKE
okHa. 1 He ommbOcs. B3omén Hapoxxaaronuiicss Mecs, ero Jy4d IPOHUKIIM B OBpar U ynajiu Ha
pPEUIETKY, KOTOPYIO KTO-TO Cpa3y CHSJI B OTBET Ha CTyK Tpupkero. 3 HEMpOriasIHOW TEMHOTHI
buzesa npoTsiHyna kK iyHHOMY cBeTy pyku. O0e oHU ObLTH 00pYOJIEHBI TI0 3aMsICThE, U PAHBI YXKE
MOYTH 3aXKHIIH.

[ToToM oHa omycTHIIa rojIOBY Ha 3T 0OpYyOKHM U 3apbljalia, a B KOMHATe KTO-TO 3aBOpyal,
KaK JIUKUI 3BEpb, U OCTPOE OPYXKHUE — HOXK, Cabiid WIM KUHXKal — BOH3WIOCh B HAKUJIKY
Tpumxero. Jle3zBue NUIIb CKOJB3HYJO IO €ro Tely, HO BCE € 3aTPOHYJIO OJHY M3 MaXOBBIX
MBI, U TPUAKEro MOTOM BCIO KU3Hb TPUXPAMbIBaJ.

U cHoBa peméTKa 3aKpbljla OKHO. I[OM Ka3saJiCa HCO61/ITaeMBIM, TOJBKO J'IyHHBIfI JIY4 Ha
BBICOKOH CTEHE U rycTas 4€pHOTa AMI/Ip'HaTXOBa OoBpara 1no3aju.

Tpumxkero kpuvan u OECHOBAJICS, KaK YMATUIIEHHBIA, MEXIY dTUMHU 0€3)KaJOCTHBIMU
CTEHaMH, a IOTOM CaM YK€ He IIOMHMT, KaK OKa3aJicsi Ha paccBeTe y peku. COpocHB HaKUAKY, OH
C HENOKPBITOM T'OJIOBOM BEPHYIICS JOMOM.

N no ceit nenp Tpupkero He 3HaeT, Kak MNPOM3OLUIA 3Ta Tpareaus: To Ju buzesa B
npuUCTyre OSCOIPUYUHHOTO OTUYAsHHUS camMa BCE paccKasaia, TO JIM y Heé MBITKAMH CTapaluch
BBIPBATh MPU3HAHUE, KOTIa OOHAPYKUJIM UX CBSA3b; HE 3HACT OH, M3BecTHO Ju Jypra Yapany ero
UM U 4TO cTanoch ¢ buze3oi... Cliydnsioch HEUTO HEOMHUCYEMO YKACHOE, U MBICIU O TOM, KaK
BCE 3TO MPOUCXOAMIIO, MOPOU MOCEIMAT TPUHKEro Mo HouaM M YXKe He MOKHUJAIT 10 yTpa.
Ectp B 3TOM mpowucmiecTBuu emé ojaHa OCOOCHHOCTb: OH JIO CHX IMOp TaK M HE BEIAeT, Kyaa
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BBEIXOUT (pacam moma Jlypra Uapana. MoxeT ObITh, BO TBOP BMECTE C HECKOJBKUMHU IPYTUMHU
JIOMaMH, a MOKET ObITh, €ro CKPHIBAIOT OT IJla3 BOPOTa, KOTOPHIX Tak MHOro B Oactu [IxuTa-
Mermpxu. Tpumpkero Hudero He 3HaeT. EMy He BepHyTh buzesst — OenHoi ManeHbKkoi buzesbr.
OnH morepsul €€ B ropoje, I'’le JOM KaXXIOr0 MY)KUMHbI HEJOCTYIEH M HEONO3HAaBAEM, Kak
Moruia. A peméryatoe okHO B AMup-HarxoBom oBpare 3amMmypoBaHo.

Ho Tpumkero wucnpaBHO HAHOCUT BHU3UTHI M CIBIBET BIOJHE JOOPONOPSIOYHBIM
YEJIOBEKOM.

B HeM HeT HHMYEro HMpUMETHOr0, KpOME TOIrO pa3Be, YTO OH YyTh IIPUXPAaMBIBACT Ha
IIPaBYIO HOTY, IIOBPEKIAEHHYIO BO BPEMS BEPXOBOU €3/1bl.

1885 .

[TepeBon . JIunenkas
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JIeB Toncroit

TPU CMEPTH

Bbeuta ocenn. I[To Gousbinoil 1opore CKOpoil phICHIO €Xaiu JBa dKunaxa. B mepemneit
KapeTe cujenu JBe keHImHbL. OpHa Obula rocroka, Xynas u OnemHas. Jpyras ropHu4Hasi,
[JISHIOBUTO-pyMsiHast U mosiHast. KopoTkue cyxue Bojoca BBIOMBAIKCH H3-TIOJ TOJIMHSBIICH
LUIANKHA, KpacHas pyKa B IIPOPBAHHOMW I€pYaTKE IOPBIBUCTO IOIPABIsUIA UX. BbICOKas rpyns,
MOKPBITasi KOBPOBBIM IIJIATKOM, JIbIIIANIA 3I0POBHEM, OBICTPHIEC YEPHBIE IJ1a3a TO CICIUIN Yepe3
OKHO 3a y0OerarwImyMu MOJIIMHA, TO POOKO B3TJISIBIBATIN HAa TOCTIOKY, TO OECITIOKOIHO OKUIBIBATIN
yribl kapeTsl. [lepea HocoM TOpHUYHON Kayaiach MPUBEIICHHAS K CeTKe OapblHUHA IUIAINKA, HA
KOJICHSIX €€ JIeKasl IIEHOK, HOTH €€ MOJHUMAIIMCh OT IIKATYJIOK, CTOSBIIUX HA MOy, U YyTh
CJIBIIIHO T00apabaHuBalId IO HUM TOJT 3BYK TPSICKU PECCOp U MOOPSIKUBAHBS CTEKOIL.

CnoxvB pyKH Ha KOJICHSIX UM 3aKPbIB IJ1a3a, rOCroxka caabo mokauuBaiach Ha MOTYyIIKaX,
3aJI0’KEHHBIX € 3a CIMHY, W, clierka HaMOPIIMBILIKCH, BHYTPEHO MoKanuinBaia. Ha rojose ee
ObLT Oenblii HOYHOM YemuuK M roiy0asi KOCHIHOYKA, 3aBsi3aHHAs Ha HEXXHOH, OJenHoi Iee.
[Tpsimoli psiA, yXons TMOJA YEH4YMK, pa3felisi pychble, Ype3BbIUAHO IUIOCKHME HANOMa)KCHHbBIE
BOJIOCHI, ¥ OBLJIO YTO-TO CyXO€, MEPTBEHHOE B O€IM3HE KOXKU ATOr0 MPOCTOPHOTrOo psiaa. Bsamas,
HECKOJIbKO JKEJITOBaTash KO)Ka HEIUIOTHO OOTATHMBaJla TOHKHE M KpAacHBBIC OYEPTAHMS JHUIA U
KpacHellach Ha Imekax M cKynax. ['yObl ObUIM CyXu U HECIOKOWHBI, PEIKHE PECHULIBI He
KypuYaBUJINCh, U JOPOXKHBIA CYKOHHBIM KamoT [Aenall MpsMble CKJIaJKH Ha BIAJIOW TPYIu.
HecmoTtpst Ha TO, 4TO r71a3a OBUTH 3aKPBITHI, JTUIIO TOCIIOKH BBIPAXKAJIO YCTAIOCTh, pa3ApaKeHbe
Y TIPUBBIYHOE CTPAJIaHbE.

Jlakeif, OOJOKOTHBIIMCH Ha CBOE KpPECJO, JIpeMal Ha KO3JaX, IMMOYTOBBIA SIMIIUK,
NOKpUKUBasi OOIKO, T'Hajl KPYHNHYIO IMOTHYIO YETBEPKY, M3pEIKa OIJIAJbIBasChb Ha JIPyroro
AMIIUKA, MOKPUKHUBABLICTO C3aAW B KOJISACKE. HapanneanLIe IOUPOKHEC CJICAbI HIMH POBHO U
MIMOKO CTJIAJIMCh IO W3BECTKOBOM Tpsizu noporu. HebGo ObLIIO cepo M XONOAHO, ChIpas Mria
ChIMAJIach Ha TOJISI U Opory. B kapere ObUTO AYITHO U MAXJI0 OJEKOJIOHOM U TbUTbIO. bonbHas
MOTSHYJIa Ha3aJl TOJOBY W MEMJIEHHO OTKpbUIa Iia3a. bonbmue riaza Obutn OyecTsimu u
MIPEKPACHOTO TEMHOTO IIBETA.

- OmsTh, - CKa3ajia OHa, HEPBUYECKH OTTAIKUBAs KPACUBOW XYJOIIABOM PYKOH KOHEI]
cajiona TOPHUYHOU, YyTh-UyTh MPUKACABIUIMIICSI K €€ HOTe; U POT €€ OOJNIC3HEHHO H30THYJCS.
Martpera mogo0pana o0euMu pyKaMu cajoll, MPUIOJHSIIACH Ha CHIIBHBIX HOTAX U CeNa Jablie.
CBexee JNHIIO €€ MOKPBUIOCH SIPKUM pyMsiHIIeM. [IpekpacHble TeMHble ria3a OO0JbHOU XKaJHO
CIIETUIIH 32 JIBIDKEHUSMHU TOpHHYHOM. ['ocmoska yrepnack 06euMu pykamMu O CHICHbE U TaKkKe
XO0TeJa MPUIIOIHATHCSA, YTOO MOJICECTh BBIIIE;, HO CHIIBI OTKa3aiu eil. POT ee m3orHyncs, u Bce
JUIO €€ MCKa3WIOCh BBIPAKEHHEM OECCUIIBHOM, 310 UPOHUU. - XOTh ObI ThI TIOMOTJIa MHE!..
Ax! He HyxHO! S cama MoOry, TOJIbKO HE KJIaJMd 3a MEHS CBOM KaKHE-TO MEIIKH, CHeNai
Musoctsb!.. Jla yx He Tporaii nmydie, KoM Thl HE yMeellb! - ['ocnoska 3akphlia riia3a ¥, CHOBa
OBICTPO TIOTHSB BEKH, B3TJSHYJa HAa TOPHUYHYIO. Marpemia, TIsAs Ha Hee, Kycaja HIKHIOK
KpacHyto TyOy. Tspkenmblii B3AOX MOAHSIICS M3 Tpyau OOJNbHOM, HO B3J0X, HE KOHYMBIIKCH,
npeBpatuwics B Kamenb. OHa OTBEpHYyNach, CMOpPIIMIAcCh U OOEMMH pyKaMU CXBAaTUIAach 3a
rpyae. Korna kamens mpomesn, OHa CHOBA 3aKpblia IJ1a3a U MPOAOHKAIA CUIAETh HEIOABUKHO.
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Kapera u komnsicka Bbexanu B JepeBHIO. MaTpemia BbICyHYJa TOJICTYIO PYKY M3-TIOJ IJIaTKa U
NEPEKPECTUIACD.

- Yo 310? - cipocuiia rocnosxa.

- CraHuus, cyjapbIHs.

- YUT0 3K Tl KPECTHUIIbCS, 51 CIPALINBAIO?
- LlepkoBb, CynapbIHs.

bonbuasa IMOBCPHYJIACh K OKHY MU CTajla MCIAJICHHO KPCCTUTLCA, I'IAAA BO BCC 6OJHJI_HI/IC
rJ1a3a Ha OOJIBIIYIO JIEPEBEHCKYIO IIEPKOBh, KOTOPYIO 00Be3kKala KapeTa OOIbHOM.

Kapera u Kossicka BMeCTe OCTaHOBHJIUCH y CTAHIIMU. VI3 KOJSICKU BBIIUIA MYK OOJTBHON
JKEHIIUHBI U IOKTOP U MOAOLLIN K Kapere.

- Kaxk BbI ce0st uyBcTBYETE? - CIPOCHIT JJOKTOP, IIyIas MyJbC.

- Hy, xax Tb1, MOi1 nipyr, He ycTana? - cpocui Myx mo-¢gpaniy3cku. - He xouems nu
BBINTH?

Martpera, momgo6paB y3elKH, Kanach B yroll, 4T00bl He MelIaTh pa3roBapuBaTh.
- Huuero, To xe camoe, - oTBeuana OonbHasd. - S He BBIAAY.

MY)K, II0CTOsAB HEMHOI'O, BOILIICTT B CTaHHI/IOHHHﬁ JOM. Manema, BBICKOYHMB HU3 KAapCThI,
Ha ObIMOYKax rnoOesxana 1o I'pA3u B BOpPOTaA.

- Konu mue I1JIOXO0, 9TO HC PC30H, YTOOEI BaM HeE 3aBTpPaKaThb, - CJICTKaA y.]'IBI6a$ICB, CKa3sajia
OonbHas AOKTOpY, KOTOpBIﬁ CTOsJI y OKHa.

"Hukomy UM 70 MeHs iefia HeT, - mpubaBuia oHa Mpo cedsi, Kak TOJIbKO JOKTOP, TUXUM
[1aroM OTOW/ISl OT Hee, PhIChIO B30EkKall Ha CTYMEeHH cTaHuu. - FIM Xoporo, Tak u Bce paBHo. O!
boxe moi!"

- Hy uro, Onyapa MBaHOBHY, - cKa3al My, BCTpeuas JOKTOpa U C Becesol yJIbIOKOM
NOTHUpAas PyKH, - 5 BeJesl norpeder MpUHECTH, Bbl KaK lyMaeTe Hac4yeT 3Toro?

- MosHo, - OTBE€Yaa JOKTOP.
- Hy, uto oHa? - co B310XOM CIpOCHII MYy>K, IIOHUXasl I0JIOC U MTOJAHUMAst OpPOBH.

- 51 ToBOpWII: OHa HE MOXET J0eXaTh HE TOJNbKO 10 WTamuu, - 1o MockBwl naii Oor.
Oco0eHHo 110 3TOM 1opore.

- Tak uto x menate? Ax, 6oxke moit! Ooxe moit! - Myx 3akpsul ri1a3a pykoro. [Togait
CI0J1a, - MPUOABWII OH YEJIOBEKY, BHOCHBIIIEMY MOrpederr.

- OcTaBarncs HagO 6I)IJ'IO, - ITOXKaB IICHaMH1, OTBCYAJI JOKTOP.

- Jla ckaxxuTe, 4TO e 5 MOT clienarh? - BO3pasui MyX. - Beab s ynmotpeOui Bce, 4ToObI
yIEpKaTh €€; 51 TOBOPUJI U O CPENCTBAX, U O JETIX, KOTOPBIX MBI JIOJKHBI OCTaBUTh, U O MOMX
Jienax, - OHa HUYero ciplmarh He xoyeT. OHa jenaeTr MJIaHbl O JKU3HU 3a TpaHHIed, Kak Obl
3/10poBas. A cka3aTb €il 0 ee OJOKEHUH - BeJIb 3TO 3HAYMIIO OBl YOUTH ee.

- [la ona yxe youra, BaM Hajlo 3HaTh 3T0, Bacunwmii Imutpuu. YenoBek He MOXKET >KUTh,
KOIZla Yy HEro HeT JIErKUX, W JIETKUE OIATh BBIPACTU HE MOTYT. I'pyCTHO, TsXKE€I0, HO 4TO XK
nenath? Hare u Barie 7ieno TOJIbKO B TOM, UTOOBI KOHEIl €e ObUT CKOJIb BO3MOXHO CIOKOEH. TyT
JIYXOBHUK HY>KEH.
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- AX, 0oxe Moli! 1a BBl MOMMUTE MOE IOJIO)KEHHE, HAITOMHHAS €M O MOCJIeIHEH BOJIE.
[Tycts Oynet, uro OyneT, a s1 He CKaxy el aToro. Beap BbI 3Haere, Kak oHa 100pa...

- Bce-taku nmonpoOyiiTe yroBOpUTh €€ OCTaThCsl JO 3UMHETO IIyTH, - CKasal JOKTOp,
3HAYUTEIHHO MIOKAYMBAs TOJIOBOM, - & TO IOPOTOi MOXKET OBITH XY/IO...

- Akcromia, a Axcroma! - BH3Kaga CMOTPUTENbCKas J04Yb, HAKMHYB Ha TIOJIOBY
KallaBeiiKy M Tom4yach Ha TPSA3HOM 3agHeM KpbUiblie. - [lolgeM HMIMPKUHCKYIO OapbIHIO
IIOCMOTPHM; TOBOPAT, OT TPYIHON OOJIE3HH 3a TPaHUIly Be3yT. Sl HUKOI/Ia emie He BUAana, Kakue
B YaXOTKE OBbIBAIOT.

AKcrolia BBICKOYWIJIA Ha TOPOT, U 00€, CXBAaTHUBLIMCH 3a PYKH, NOOEKAIM 32 BOPOTA.
YMEHbBIIMB IIar, OHM MPOLUIM MHUMO KapeTbl U 3aryisIHYJId B OIYIIEHHOE OKHO. boibHas
MOBEPHYJIa K HUM TOJIOBY, HO, 3aMETHB HX JIFOOOIBITCTBO, HAXMYPHJIACh U OTBEPHYJIACH.

- MwMm-a-Tymku! - ckazajga CMOTPHUTENbCKas J04b, OBICTPO OOOpaumBas rojioBy. Kakas
Obly1a KpacaBulla 4yAHasi, HbIHYE 4TO cTtano? CrpamHo aaxe. Buaena, Bunena, Akcroma?

- Ha, kakas xymas! - mopmakuBana Akcrooma. - [loiinem emie mocMoTpum, OyaTo K
KosoAy. Buib, oTBepHynach, a s eme Buaena. Kak xanko, Marma.

- I[a U I'PA3b KC Kakas! - oTBeyalia Mama; u 00e mobexanu Ha3saJl B BOpPOTa.

"Bunno, g crpamHa ctana, - gymana OonbHas. - Toabko Obl OCKOpEH, mockopei 3a
TpaHUILy, TaM sl CKOPO MOMPAaBIOCh".

- Uro, KaK Thl, MO Opyr? - CKa3zald MyX, MOJAXO/S K KapeTe U MPOKeBbIBask KYCOK.
"Bce oiMH U TOT k€ BOIPOC, - Toiymana O6onbHas, - a cam ect!”
- Huyero, - nponyctuia oHa CKBO3b 3YOBI.

- 3HaelIb JH, MOU JIpYT, s 00I0Ch, Tebe Xyxke OyIeT OT AOPOTH B 3Ty MOToay, U Dayap
WBanbru TO e roBoput. He BepHyThCS 11 Ham?

Ona cepauTo Moyana.

- [loroga nomnpaBuTCs, MOXKET OBbITh, IyTh YCTAHOBUTCSI, U T€OE ObI JIydllle CTao; Mbl Obl
U 10Xl BCE BMECTE.

- 3Bunu Mens. Exenu Ovl s 1aBHO TeOst HE ciymiaia, s Obl Obula Teneps B bepnune u
ObL1a OBI COBCEM 3/10pPOBA.

- Yto X nmenmaTh, MOM aHres, HEBO3MOXKHO OBLIO, ThI 3HACIIb. A TEMeph €XKEeIH Obl ThI
OCTaJIach Ha MECSIII, ThI OBl CIIABHO MOTMPABUIIACK; S ObI KOHYHJI JIejia, U JETei Obl MBI B3SUIH. ..

- Jletw 310pOBBI, A S HET.

- Jla Bemp mo¥MH, MOW JIpyr, YTO C OTOH MOTOJOH, €XKEIu Tede CHIeNaeTcss XyxKe
JIOPOT'OM... TOT/A 110 KpallHEeW Mepe AoMa.

- Yro XK, 4TO ILOMa?.. yMepCTL IIOMa? - BCHBUILYMBO OTBeyana OoibHas. Ho cioBo
YMCPETh, BUAUMO, UCITyTajlo €€, OHa YMOJIAIOLIIC U BOMPOCUTCIBHO IMOCMOTPEIIA HA MYXKa. On
OIMyCTHWJI TJ1a3a U MOJIYaJI. Pot GonbHOM BAPYT ACTCKU U30THYJICA, U CJIC3bI IMOJIMJIIUCH U3 €€ IJ1a3.
MY)K 3aKpbUI JIMIO IIJIATKOM U MOJIYa OTOMIICN OT KapCThI.

- HCT, A moeay, - CkKasaljia 6OJ'ILHE[$I, noJgHsIa rjia3a K He6y, CJIOKWJIa PYKH U CTajla
HIeNnTaTh HECBI3HBIC clIOBa. - boxe moii! 3a uto xe? - TOBOpHJIa OHA, U CJIC3bI JIMJIUCh CUJILHEC.
Omna AOJITO U ropsA40 MOJIMJIACh, HO B I'PYAX TaK KC OBLIO OOJIBHO U TCCHO, B HeGe, B ITIOJIAX U I10
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Jopore ObIJIO Tak e Cepo U MaCMYpPHO, U Ta XK€ OCEHHA MIVIA, HH Yallle, HU pexe, a BCE TaK XKe
Cplllajjachb Ha TIps3b JOPOrM, HAa KpBILM, HAa KapeTy U Ha TYJyIbl SMIIUKOB, KOTOpBIE,
[IEPErOBAPUBASICH CUIBHBIMM, BECEJIBIMU I'OJIOCAMH, MAa3aJId U 3aKJIa[bIBAIU KapeTy...

Kapera Obua 3anoxena; HO sMIIMK Memikain. OH 3amen B sIMCKyIo u30y. B u36e Obu1o
JKapKO, IYIIHO, TEMHO M TSDKENO, MaXJIO >KUIbEM, MEUYECHbIM XJIeOOM, KAalyCTOM M OBYMHOM.
Heckonpko dyeoBek SAMIIIUKOB GBIHO B 'OpHUIIC, KyXapKa BO3WJIACh Yy II€YH, HA IICUYU B OBUHMHAX
nesxain O0JIbHOM.

- Hans Xsenop! A nmsns XBenop, - CKasal MOJIOJOW MapeHb, SMIIUK B TYJIyNEe U C
KHYTOM 32 TIOSICOM, BXOJIsl B KOMHATY M 00pamiasich K O0JIbHOMY.

- To1 waBo, mabana, PeapKy cHpammBaciib? — OTO3BAICA OAWMH W3 SMIIUKOB. Buiib,
TeO0s B KapeTy KIyT.

- Xouy camor MOmpoCHTb, CBOM H30WJI, - OTBEYaJ MapeHb, BCKUAbIBAS BOJIOCAMH U
OTIpaBJIsisl PyKaBHUIIBI 32 TOACOM. — AJb ciuT? A i XBeaop? — HOBTOPHII OH, TOJIXO/S K TICUH.

- YaBo? — mocunblmasncs cialblii Tojoc, U pbDKee XYyJ0€ JHUI0 HArHyJIOCh C TEYu.
[Hupokas, ucxynanas W MOOJNETHEBIIAs pPyKa, MOKPHITas BOJOCAMHU, HATATHBANIA apMsIK Ha
OCTpoOE IIJIeUO B rpsi3HOM pyOaxe. — [lait ucnute, 6paT; Tl 4aBO?

[Tapens o1 KOBIIKK C BOJIOM.

- Ha uro, dens, - ckazan OH, MEPEMHUHASCH, - TeOE, Yai, caror HOBBIX HE HAJO TEIEPh;
OTJIail MHE, XOJIUTh, Yail, He Oy/elIb.

BoJibHOI, TpHIIaB ycTaaol roJ0BOM K TIISHIICBUTOMY KOBIILY U MaKasi PEIKAE OTBHCIIHE
yChl B TEMHOM BOJe, cinabo u >kamHo nuia. CrnyrtanHas Oopoja ero Oblla HEUMCTa, BIIAJIBIC,
TYCKJ'H)IG rjia3a C TPYJIOM IIOOHSIJINCH HA JIUIIO HapHSI. OTCTaB OT BOJbI, OH XOTCJI IIOJAHATH pYKy,
YTOOBI OTEPETh MOKpBIE T'YObl, HO HE MOT U OTepcsl O pyKaB apMsika. Moiua U TsKeno Jplia
HOCOM, OH CMOTpEJI IPSIMO B TJIa3a MapHIO0, COMPASICh C CHIIAMHU.

- Moxe, Thl KoMy moobemian yxe, - cKa3ajl MapeHb, - Tak JapoM. [naBHOe aeno,
MOKpETb Ha JIBOpPE, a MHE ¢ paboToil exarb; s U moaymai cede: aail y @eabKku caror nompoury,
eMy, uaif, He Haj0. Mosxe, Tebe camomMy HaOOHBI, ThI CKaXH. . .

B rpynu GosbHOrO 4YTO-TO CTajo MepeauBaThCca U OypyaTh; OH TEPETHYNCS W CTall
JTABUTHCS TOPJIOBBIM, HEPA3PEIIABIIUMCS KAIILIEM.

- ¥k rae HajoOHBI, - HEOXKUJAHHO CEPAUTO Ha BCIO M30Yy 3aTpeliana Kyxapka, BTOpOH
Mecsll ¢ Te4Yd He cie3aeT. Buiib, HaapbIBaeTcs, Aaxe y caMOW BHYTPEHHOCTb OOJMT, Kak
CJIBIIIUING TOJIBKO. I'71e eMy camoru HajgoOHBI? B HOBBIX camorax XOpoOHHMTh HE CTaHyT. A yx
JTABHO TOpa, MPOCTH T'OCIIO/IN corperienbe. Buib, HanpsiBaetcs. JInGo nepeBects €ro, uTo Jib, B
u30y B Ipyrylo, Wi Kyaa. Takue OONbHHUIIBI, CIBIIIb, B TOPOAY €CTh; a TO pa3Be JEJI0 — 3aHSII
BeCh yrou, jaa u mabaml. Her Tebe mpocTopy HUKAKOTo. A TOXE, YUCTOTY CHPAIIUBAIOT.

- Oi1, Cepera! nu caguce, rocroaa *ayT, - KPUKHYJI B IBEPb ITOYTOBBIN cTapocTa.

Cepera XO0TE YﬁTH, HE O0XIaBIIUCh OTBETA, HO OOJIbHOM rjiazaMu, BO BpEMs KalllJid,
JAaBaJl EMY 3HATh, UTO XOYCT OTBCTUTD.

- Tsl canorn Bo3pMu, Cepera, - cka3aJl OH, OAABUB KallleJb U OTAOXHYB HEMHOIO. —
TonbKo, CIBIIIb, KAMEHB KYITH, KaK IIOMPY, - XpUIIs IpUOaBHII OH.
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- Cnacu6o, 1517151, TaK s BO3bMY, @ KAMEHb, €H-€i, KYILTIO.

- Bot, pebsirta, cablmany, - MOT BBITOBOPUTH €l1le OOJIbHOM U CHOBA MEPErHyJICs BHU3 U
CTaJ 1aBUThCS.

- JlanHo, ciblmanu, - cKkazajl OJuH U3 AMIIuKoB. — Mau, Cepera, caauch, a TO BOH OIAThH
cTapocTa 0eXHT. bapbiHs, BUIIb, ITUPKUHCKAsT OOIbHASL.

Cepera XuBO CKHHYJI CBOU IPOpPBaHHBIE, HECOPA3MEPHO OOJBIINE CANIOTH U LIBBIPHYJ
nox naBKy. HoBele canoru asnn ®enopa npuuuiMch Kak pas 1o Horam, u Cepera, norisjsiBast
Ha HUX, BBILIEN K KapeTe.

- Dk canoru BakHbie! Jlail momMaxy, - CKa3all SIMITUK C TIOMa3KOI0 B PYKE, B TO BpeMs KaK
Cepera, Bie3as Ha KO3JIbI, TOAOUpaI BOXKHU. — Jlapom oTman?

- Anb 3aBuaHO, - orBeuan Cepera, NPUNOJHUMASCh U TOBEPTHIBAS OKOJIO HOT TOJIbI
apmsika. — [lymait! Ox Bbl, m00e3HBIC! — KPUKHYJ OH Ha JIONIAJICH, B3MaxXHYB KHYTHKOM; H
KapeTa M KOJIACKa C CBOMMHM CE0OKaMH, YeMOJaHAMU M Ba)KaMH, CKPBIBAsICh B CEPOM OCEHHEM
TyMaHe, IMUOKO NOKATHIUChH TI0 MOKPOH J0pore.

bonbHO#I AMIUK ocTancs B AyUIHOW u30e Ha MeYd U, HE BBHIKALUISABIIMCH, YEPe3 CUITY
NepeBepHYJICS Ha IPYroil OOK U 3aTHX.

B u36e o Beuepa nmpuxoauiH, YXOQuid, odenanu, - 60apHOro OblI0 He cibliHo. [lepen
HOYBIO KyXapKa Blie3Jla Ha [e4Yb 1 Yepe3 ero HOTU JocTana TyIyIl.

- To1 Ha MeHs He cepuaii, Hactaces, - mporoBopui1 00JIBHOH, - CKOPO OMPOCTAI0 Yroi-TO
TBOMU.

- JlagHo, nagHO, 4TO X, HUYABO, - mpoOopmoTana Hacraces. — [la uto y Tebsa 60mut-ToO,
nana? Tel ckaxu.

- Hyrpo Bce u3HbBLI0. bor ero 3HaeT uro.
- Heboch, 1 T10TKa 00JIMT, KaK KallIsgenhb?
- Bezne 6onpH0. CMepTh MOs TipHIIIa — BOT uTO. OX, 0X, 0X! — MpOCTOHAI OOILHOI.

- Te1 HOTH-TO YKpOI1 BOT TakK, - cka3zana Hacraces, 1o 1opore HaTAruBas Ha HETO apMsK U
ciesas C Ie4H.

Housbto B n36e cnabo cBetui HouHUK. HacTachs 1 yenoBek 1ecsATh SMIIUKOB C TPOMKHM
XpamnoM CHajiy Ha Nody | 1o jgaBkaM. OauH O0nbHOHN c1a00 KpsXTen, Kalulsl U BOPOYalCs Ha
neun. K yTpy OH 3aTHX COBEPILIEHHO.

- UynHO 4TO-TO 51 HBIHYE BO CHE BUJIENIA, - TOBOPUJIA KyXapKa, B MOJyCBETE NOTATUBAsCH
Ha Apyroe yrpo. — Bmky s, Oyaro s XBemop ¢ meyu clie3 W IMomien JapoBa pyouTts. [lai,
roBoput, Hacts, g TeGe moncobuio; a s eMy TOBOpIO: KyJa yx Tebe JpoBa pyOUTh; a OH Kak
CXBAaTUT TOIOP Jla U MOYHET PYOHUTh, TaK IMMOKO, MIMOKO, TOJBKO IIEMKH JETAT. UYTO X, 4
rOBOpIO, Tl Beb OoJieH Obul. HeT, roBopuT, s 3710poB, Ja Kak 3aMaxHETCs, HA MEHS CTpax U
Hamen. Kak s 3akpudy, u npocHynack. Yk He nomep n? lsana Xsenop! A nans!

d)exlop HC OTKJIMKAJICA.
-HU TO, HC IOMCP nu? Ioktu MMOCMOTPETH, - CKa3aJl OAWH U3 IIPOCHYBHIUXCA AMIIUKOB.

CBuclias ¢ meud Xyjas pykKa, MOKPHITas PbDKEBATHIMH BOJIOCAMH, ObLIa XOJIOJHA W
OJieaHa.
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- [ToitfTu cMOTpUTENIO CKa3aTh, KAKUCh, IOMEP, - CKa3aJl AMIIHK.

Ponnbix y ®@enopa He Obu10 — OH ObLT manbHUNA. Ha npyroit neHp ero moXopoHHIM Ha
HOBOM KJjaaOuiie, 3a pomiei, 1 Hacrackss HECKOIbKO THEH paccka3blBajla BCEM MPO COH,
KOTOpBIN OHA BHJIENA, U IIPO TO, YTO OHA IepBas XxBaTwiach AU Penopa.

ITpunura BecHa. [1o MOKpBIM yiIMIIaM ropoja, MEXAYy HaBO3HBIMU JIbIUHKAMHU, KypUaau
TOPOILJIMBBIC PYUYbH; I[BETA OJICXK]I U 3BYKH TOBOpA JABIKYILIETOCA Hapojaa ObUIH ApKu. B camukax
3a 3a00paMu MTyXHYJIH [TOYKH JIEPEB, U BETBU MX UYTh CJIBIIIHO MIOKAYMBAIUCH OT CBEXKETO BETPA.
Be3ne nwnuch W Kamanw Tpo3payHble Kaluid... BopoObM HECKIagHO TMOANUCKUBAIH H
NOJNapXHUBaJIM Ha CBOMX MAaJIeHbKHX KpbUIbsX. Ha conmHeuHoi cTopoHe, Ha 3a0opax, JoMax U
JIepeBbsX, BCe IBUrajoch U Onecreno. PanoctHo, Monono Obuio M Ha HeOe, U HA 3eMile, U B
CEpALIE YEIOBEKaA.

Ha OI[HOﬁ U3 TJIABHBIX YJIUL, IICPCI OOIBIINM 6apCKI/IM JOMOM, ObLIa IOCTeNeHa CBeXKas
COJIOMa, B 1O0MC€ ObL1a Ta camas yMuparomas 60J'IBHa${, KOTOpaid CIIClinia 3a rpaHuny.

Yy 3aTBOPCHHBIX I[BCpCﬁ KOMHaAThbl CTOSJIN MYK OOJILHOW H MOXKHIIas JKeHuHa. Ha
AUBaHEC CUJCI CBALICHHHUK, OITYCTHUB I'Jla3a U JACp7Ka YTO-TO 3aBCPHYTHIM B SIIUTPAXHUIIN. B yriy,
B BOJIBTCPOBCKOM KpeECJIC, JICKajla CTapyIllKa — MaTb OOJILHOH — U T'OPbBKO IlJIaKaJia. Ilonne Hee
TOpHHUYHAsA ACpiKajla Ha PYKE YHUCTBIA HOCOBOM IJ1aTOK, JOXHNAAACH, YTOOBI CTapyuika CIpocujia
€ro; Apyras 4eM-TO TCPJia BUCKU CTAPYIIKU U OYyJia €M MoJ YeIuMK B CCAYIO T'OJIOBY.

- Hy, Xpucroc ¢ Bamu, MOU ApYrT, - TOBOPUII MY IMOKWION KEHIIUHE, CTOABLIENH C HUM
y JIBEpU, - OHA TaKOE€ MMEET JIOBEPUE K BaM, Bbl TaK YMEETE€ I'OBOPUTH C HEH, yrOBOpUTE €€
XOPOUIEHBKO, TONyOyIIKa, uaute xke. — OH XOTell yKe OTBOPUTD €1 ABEPh; HO Ky3MHA yJeprkaiia
€ro, MPHUJIOKNJIA HECKOJIBKO Pa3 IIIATOK K IJ1a3aM U BCTPAXHYJIA TOJIOBOM.

- Bor TCIICPb, KAXKETCA, s HC 3aIllJlaKkaHa, - CKas3ajla OHa U, caMa OTBOPHWB ABCPL, IMpoUijia
B HEC.

Myx ObUl B CUJIBHOM BOJIHEHMM M Ka3aJicsi COBEpIIEHHO pactepssH. OH HampaBuics
OBLJIO K CTapyllKe; HO, HE JOWIS HECKOJIbKO IIaroB, MOBEPHYJICA, IMPOLIEN] MO0 KOMHAaTe M
MOJIOIIEN K CBSIIEHHUKY. CBSIILIEHHUK MTOCMOTpPEN Ha HEro, MOJHAI OpoBU K HEOY U B3IOXHYIL.
['ycTas ¢ mpocenpio 60poKka TOKE MOIHATIACH KBEPXY U OITYCTHIIACK.

- boxxe moit! boxke moii! — ckazan Myx.

- Uto nenath? — B3/bIXasi, CKa3aj CBAILIEHHUK, 1 CHOBA OpOBU U OOPOJIKA €Tr0 TOIHSIIUCH
KBEPXY U OMYCTHJIHCH.

- MaTyuika TYT' — [IOYTH C OTHYAIHBEM CKA3aJl MYXK. — Omna He BBEIHECET 3TOrO. Benp Tak
J'IIO6I/ITL, TaK JIOOHTh €€, KaK OHa... s HC 3Halo. XO0Tb ObI BbI, 6aTIOHIKa, MOMbITAJIUCh YCIIOKOUTH
€C U YTOBOPUTH YﬁTH OTCroaa.

CB}IH_ICHHI/IK BCTAJl 1 MOAOMICII K CTApPYIIKEC.

- TouHO-C, MaTEPUHCKOE CEp/lle HUKTO OIICHUTh HE MOXKET, - CKa3aj OH, OJHAaKO Oor
MHJIOCEPI.

JIuno CTapyliKu BAPYT CTAJI0O BCC NMOACPIrUBATLCA, U C HEeH caenanach HUCTCpHUYICCKAA
HKOTa.
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- bor mMunocepn, - NpoxoIDKan CBAEHHUK, KOTJa OHA YCIIOKOMJIACh HEMHOTO. — Sl BaM
JI0JI0XKY, B MOEM Tpuxoje Obul oauH O0NbHON, MHOTO Xyke Mapbu [IMHUTPHEBHBI, U 4TO XK€,
IIPOCTOM MEIaHWH TPAaBaMM BBUICUUII B KOPOTKOE BpeMs. M na)xe MEIaHuH 3TOT CaMbli Telephb
B Mockse. S roBopun Bacuineto JIMutpeBuuy — MokHO OblI HcnbITaTh. [0 KpaliHOCTH yTelieHbe
Ju1st 00I6HOM OBI ObLI0. J11s1 60ra BCe BO3MOXKHO.

- Her, yxe eii He )XUTb, - IPOrOBOpPHIIA CTApyIlKa, - 4eM Obl MeHs, a ee Oor Oeper. — U
UCTEpUYECKasi UKOTa YCHIIMIIACHh TaK, YTO YYBCTBA OCTABHIIH €€.

Myx 007IbHON 3aKpbUI JIUIO PYKaMU U BbIO€XKall U3 KOMHATBHI.

B xopuaope nepBoe JIMI0, BCTPETUBIIEE €0, ObUT MECTHJICTHUN MaJbuuK, BO BECh JAyX
JIOTOHSBILMM MJIAJIIYIO I€BOUKY.

- Uro x 1eTei-To, He IPUKaKeTe K Mamallle CBOJAUTh? — CIIPOCHIIA HSIHSL.
- Her, oHa He x0o4eT uX BUIAETH. DTO PACCTPOUT €€.

ManpuMKk OCTAaHOBHIJICS Ha MHHYTY, IPUCTAJIBHO BCMATPUBAACH B JIMIO OTHA, U BAPYT
HO,I[6pBIKHyn HOTOH U C BECEJIBIM KPUKOM mooesxan JaJIBIIC.

- OT0 OHa 6y,Z[TO OBI BOpOHasd, marmaria! — IIPOKpHYAI MAJIbYUK, YKAa3bIBasAd Ha CCCTPY.

Mex(z[y TEM B ,Z[perﬁ KOMHATC Ky3HWHaA CHUACIIa IOIJIC OOJILHOH U HCKYCHO BCICHHBIM
pasroBOpomMm cCrapajlaCb IMPHUIOTOBHTL €€ K MBICIUM O CMCPTH. I[OKTOp Yy ApYroro OKHa Meiajl
IIUTHEC.

BOJ'IBHEIH, B OenoM KaIloTc, BCA 00J10KeHHAas noaymkamu, Cuacjiia Ha IMOCTECIIN U MOJIYa
CMOTpCJIa Ha KY3UHY.

- AX, MOH JpyrT, - cKa3aja OHa, HEOXKHJIaHHO TepeduBasi ee, - He IPUTOTaBINBANTEe MEHS.
He cuwuraiite Mens 3a nutsa. S xpuctuanka. S Bce 3Hato. A 3HAK, 4TO MHE >XUTh HEJONTO, S
3HAIO0, YTO €KeNU Obl MY>K MOM paHbIIe MOCIYIIal MeHs, 51 Obl Obuta B UTamuu u, MOXKET OBITS, -
JlaXke HaBEepHO, - OblIa OBl 3710poBa. ITO Bce eMy roBopuiii. Ho 4ro xk menarts, BUIHO 60Ty OBLIO
Tak yrogHo. Ha Bcex Hac MHOro rpexoB, s 3HAIO 3TO; HO HAJCIOCh HAa MHJIOCTh OOra; BCeM
IPOCTUTCS, TOJKHO OBITh, BceM MpocTuTcs. S crapatoch noHATH ceds. Y Ha MHEe ObLIO MHOTO
rpexoB, Mo apyr. Ho 3aTo cKoJibKO s BeICTpanaya. fI crapanack CHOCUTh C TEPIEHHUEM CBOH
CTpa/iaHbsl. ..

- Tak no3BaTh Oatiomiky, Mol apyr? Bam Oyzer eme jerye, NpuyacTUBIINCH, CKa3aa
Ky3HHa.

bonbHasg Har"yna rojloBy B 3HAaK COIJIACHS.
- boxe! [Ipoctu MeHs rpeinyto, - MpolenTaia OHa.
Ky3uHa BbIlu1a 1 MUTHYJ1a OaTIOMIKE.

- Or1o aHren! — cka3alia oHa MYXYy C CJIC3aMU Ha TIJia3ax. My)K 3alliaKali, CBAIICHHUK
nmpomei B ABCpb, CTapyliKa BCC CIIC ObL1a O€3 namMsTH, 1 B HCpBOﬁ KOMHATC CTaJI0 COBECPUICHHO
THXO. ‘—Iepe3 I[IATb MUHYT CBAIICHHUK BBIIICIT U3 JIBCPU U, CHAB SIMUTPAXHUIIb, OIIPABUJI BOJIOCHI.

- CrmaBa 60Fy, OHE CIIOKOMHEee TCIICPb, - CKa3all OH, - XKCJIAOT BAC BUACTD.
KYBI/IHa " MY’K BBIIIHA. boabHas tuxo I1aKajia, rjsasa Ha 06pa3.

- [To3npasiisito TeOs1, MOH PYT, - CKa3all MyXK.
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- brnarogapctByii! Kak MHe Temepp XOpOIIO CTajgo, KaKyl0 HEMOHSATHYIO CIIaIOCTh S
UCTIBITBHIBAIO, - TOBOpWJIA OOJbHAsA, W JieTKas ynblOKa Wrpaia Ha ee TOHKHX rybax. Kak Oor
muioctuB! He mpaBna siv, oH MuioctuB U Bcemoryu? — M oHa cHOBa C kaJHOH MoJbOOMH
CMOTpeJa MOJHBIMU Clie3 TIa3aMH Ha 00pa3s.

[Torom Bapyr kak OyATO YTO-TO BCIOMHMJIOCH ei. OHa 3HaKaMu IoJ03BaNa K cebde
MyXKa.

- Thl HEKOT/Ja HE XOYEIIb CJIENaTh, YTO S MPOIILY, - CKa3aia OHa CJIA0bIM U HEJOBOIHHBIM
T'OJIOCOM.

My:K, BBITSHYB II€I0, IOKOPHO CIIyILIAJ €€.

- Uro, moit npyr?

- CKOJIBKO pa3 sl FOBOPUJIA, YTO 3TU JIOKTOPa HUYETrO HE 3HAIOT; €CTh IIPOCTHIE JIEKApKH,
OHHM BBUIEUUBAIOT... BOT 6aTiomika roBopuil... MemanuH. .. [lomwu.

- 3a kem, Mo# Apyr?

- boxe moit! Huuero He xouet monumarts!.. — 1 GonbHas cMopIiuiiack U 3aKphlia riasa.

JlokTop, nmomoiins Kk Heil, B3su ee 3a pyky. Ilynbc 3ameTHO Ouscs cnabee u cnabee. On
MUTHYJ MYyKy. bojbHas 3ameruia 3TOT XKecT U UCIYraHHO OIIsHyJachk. Ky3uHa oTBepHyIach U
3aIuIaKana.

- He j1a4yb, HC MYYb cebs u MCH:, - TOBOpHIIa 6OJ'ILHa$I, - 9TO OTHHMACT Yy MCHHA
rociieJHee CIIOKONCTBHE.

- Tsl aHren! — ckazana Ky3uHa, Lelysl €€ pyKy.
- Her, ctona nouenyi, TOJIbKO MEPTBBIX LENYIOT B pyKy. boxe moii! boxe moii!

B TOT )€ Beuep OonbHast yke Obl1a TEJo, ¥ TEJIO B rpody CTOSUIO B 3ajie OOJIBIIOTO JI0Ma.
B Oonbi1oit koMHaTe ¢ 3aTBOPEHHBIMU JIBEPSIMHU CHJIET OJIMH JbSYOK U B HOC, MEPHBIM I'OJIOCOM,
yutan necHu JlaBuaa. SIpkuif BOCKOBOHM CBET C BBICOKMX CEPEOPSHBIX MOJICBEUHUKOB Tajall HA
OJsieHBIN 100 ycoriel, Ha TAXKeJlble BOCKOBBIE PYKH M OKaMEHEJIbIe CKIIaJKU ITOKPOBA, CTPAIIHO
MOJHMMAIOLIErOcs Ha KOJICHAX M Najiblax HOT. J[ps4OK, HE MOHMMAasl CBOMX CJIOB, MEPHO YMTAJI,
U B THUXOW KOMHATe€ CTPAHHO 3BYYAJM M 3aMHpanu cioBa. M3penka w3 nanbHEd KOMHATHI
JIOJIETAJIN 3BYKH JIETCKUX F'OJIOCOB M UX TOIOTA.

«CoKpoelllb JIMIO TBOE — CMYIIAIOTCS, - TJIACKJI TICAITHIPh, - BO3bMEIIb OT HUX AYX —
YMHpPAIOT U B IIpax cBOI Bo3Bpamatorcs. [lomnuienis 1yx TBOM — co3uaa0TC U OOHOBIISAIOT JIULO
3emin. Jla Oyzaer rocroay ciiaBa BOBEKHY.

Jluto ycomieit Ob1I0 CTPOTO, CIOKOMHO ¥ BenudyaBo. Hu B unctoM xosogHoMm jibe, HU B
TBEP/O CIOKEHHBIX YCTaX HUUYTO He JBUTanoch. OHa Bes Oblia BHUMaHue. Ho moHumana i oHa
XOTb TENepPb BEJIIUKUE CIIOBA 3TU?

v

Uepe3 mecsn HaJ MOTWIOW YCOIILIEHW BO3JBUIVIACH KaMeHHas 4acoBHsA. Hax morwoi
SMIIUKA BCE elle He ObUIO KaMHsI, U TOJILKO CBETJIO-3eJieHasi TpaBa MpoOuBaiia HajJ OyrOpKoM,
CIIY’)KMBLIMM €IMHCTBEHHBIM IIPU3HAKOM IPOLIEAUIETO CYLIECTBOBAHUS YEIIOBEKA.
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- A rpex Tebe Oyner, Cepera, - TOBOpHIA pa3 KyXxapKa Ha CTaHIIMH, - KOJU Thl XBEAOPY
KaMHs HC KYIIUIIb. To TOBOpWJI: 3UMA, 3UM4d, @ HBIHYC YTO K CJIOBA HC znepncnmb? BGILL IIpu MHC
6bu10. OH YK MPUXOJIMI K TeOe pa3 MPOCHTh: HE KYIHILb, €I pa3 MPUAET, TyIIUTh CTAHET.

- Jla 9t0, 51 pa3Be oTpekarock, - orBeuan Cepera, - s KaMeHb KYIUTIO, KaK CKa3aj, KyILTIO,
B TOJITOpA IENKOBBIX KyIUTio0. S He 3a0bu1, 1a Benb MpuUBe3Th Hamo. Kak cimyyait B ropos Oyner,
TaK U KYILIIO.

- To1 ObI XOIIb KPEeCT MOCTaBHJ, BOT YTO, - OTO3BAJCS CTAPHIH SMIIMK, - a TO BIOPIMb
nypHO. Carnoru-ro HOCHUILb.

- I'ne ero Bo3bMmetib kpecT-T0? 13 nonena He BeITEHICHIH?

- Uro roBopuiib-to? M3 mosieHa HE BBITEIICHIb, BO3bMHU TOMOP /1a B POILLY MOPaHbIIE
CXOJIM, BOT U BBITENICITh. SICEHKY JIH, 9TO T, cpyouns. BoT u ronyben Oyaer. A To, moawm, emie
00be3UMKa MO BOJKON. 3a BCAKOHW NIPSHBIO MOWTHh HE HAroTOBUIILCA. BOH s HamenHW Bary
CJIOMaJI, HOBYIO BBIPYOMII BaKHYIO, HUKTO CJIOBA HE CKa3all.

Pannum YTpPOM, 4yTb 30pPbKa, Cepera B3sJI TOIIOP U ITOLICII B POIILY.

Ha Bcem nexxan XOJIOAHBIN MaTOBBIM MTOKPOB €llle MajaBIliel, He OCBEIIEHHON COJHIIEM
pochl. BocTok He3aMeTHO sicHen, oTpaxasi CBOM calblil CBET Ha MOJAEPHYTOM TOHKUMHU TydaMu
cBojie Heba. Hu ogHa TpaBka BHM3Y, HU OJMH JIUCT Ha BEpXHEW BETBU JepeBa HE IIEBEIHIIUCH.
Tonpko u3penka cHbIIABIIMECS 3BYKH KPBUILEB B 4allle JepeBa WIM IIelecTa MO0 3emiie
HapylIaau THUIIMHY Jieca. BIOpyr cCTpaHHBIN, 4yXIbld NMPUpPOAE 3BYK pa3HEccs U 3aMep Ha
omymike jeca. Ho cHoBa mocnpliasics 3BYK M PaBHOMEPHO CTall MOBTOPATHCS BHU3Y OKOJIO
CTBOJIa OJIHOTO U3 HEMOJBUKHBIX JepeBbeB. OHA U3 MaKyIl HEoObIUaHO 3aTperneTana, COUHbIE
JUCThSl €€ 3allleNTalld 4TO-TO, U MaJMHOBKA, CUJCBIIAs HAa OJHOW W3 BETBEH €e, CO CBUCTOM
NepernopxHyJa JiBa pa3a H, oJepruBas XBOCTUKOM, CeJia Ha IPyroe JepeBo.

Tomop HU30M 3ByYas Iiylle W IIIyIIe, COYHbIE Oenble HIENKU JIETeJIM Ha POCHCTYIO
TpaBy, U JIETKUI TpeCK MOCIbIIIAJIC U3-3a yAapoB. JlepeBo B3IpOrHYyJI0 BCEM TEJIOM, MOTHYIO0Ch
1 OBICTPO BBIIPSIMUIIOCH, UCITYTaHHO KoJieOasich Ha cBoeM KopHe. Ha MrHOBEeHbE Bce 3aTHXJIO0, HO
CHOBa IMOTHYJIOCH JIEPEBO, CHOBA IOCIIBIIIAJICS TPECK B €r0 CTBOJE, U, JOMasi Cyubs U CIIyCTUB
BETBH, OHO pPYXHYJOCh MaKylIeil Ha ChIpyI0 3€MIII0. 3BYKH TONOpa M LIAroB 3aTUXJIH.
ManHOBKa CBHUCTHYJIa W BCHOpPXHYJa BblIe. BeTka, KOTOpyHO OHa 3amenuia CBOUMH
KpBUIbSIMH, IOKadajach HECKOJbKO BPEMEHM M 3amepia, Kak U JIpYyrue, cO BCEMHU CBOUMHU
JTUCTbsIMU. JlepeBbsl elle pajioCTHEE KpacoBAJIMCh HA HOBOM IIPOCTOPE CBOMMHU HEMOJBUKHBIMU
BETBSMHU.

[TepBble myun conHI@, TPOOUB CKBO3ZMBIIYIO Tyuy, OJIECHYIM B HeOe M MpoOexaau 1o
3emie ¥ HeOy. TymaH BoimHaMM cTayl NepeiauBaTbcs B JIOIIMHAX, poca, OJiecTs, 3aMrpaiga Ha
3eJIeHH, Mpo3payHble MOOeNeBIIne TYUYKH CIella pa3z0erajuch MO CHUHeBHIEMY cBOXY. IITHIIbI
FOMO3WINCh B 4Yallle M, KaK IOTEepsSHHbIE, IMIe0eTaal YTO-TO CUACTIUBOE; COYHBIC JIUCTbS
pPaZloCTHO M CIOKOMHO HIENTAJIUCh B BEPIIMHAX, U BETBHU JKUBBIX JEPEB MEMJIECHHO, BEIMYABO
3allIE€BEIWINCh HaJl MEPTBBIM, IOHUKIIUM JEPEBOM.

1858 r.
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JIeB Toncroit

IINCBMO K UHAYCY

Bcé, uro cymiecTByeT, €IMHO: JIFOIU TOJIBKO HAa3bIBAIOT 3TO €AMHOE Pa3HBIMH UMCHAMM
Beowl

bor ecth m1060Bb; MpeObIBatomnii B 1100BH npedbiBacT B bore, u bor B Hem.
1-e Ilocn. Hoanna

Bor ectb 011HO 11€)10€; MBI TOJIBKO YacTH €TO0.
W3p. Yuenus Beo Busexkananowi

He umu crniokoiicTBus, OTAbIXxa B TOW 36MHOM 001acTH, KOTOpasi MOPOKIAET PACCYXACHUS U
JKeJaHWsI, TIOTOMY 4YTO, €CITM OyJelIb MCKAaTh 3TOrO TaM, Thl Oy/elIb BJIEKOM uepe3 IYCTBHIHIO
JKU3HM, 9y 701d MHe. Korga Tel Mo4yBCTBy€IIb, YTO HOI'M TBOU ITYTAIOTCS B CBUBIIMUXCS KOPHSX
KHU3HH, 3Hal, 4YTO Thl COMJICS C IYTH, HAa KOTOPBII 5 Ipu3bIBai TeOs, MOTOMY YTO S MOCTaBUJI
TeOs Ha MyTH HIMPOKOM, JIETKOM, YCHIITAHHOM L[BETaMM, M JaJl CBET, Ha KOTOPBIM ThI BCEr/a
MOJK€IIb UJITU U CIIEAYs KOTOPOMY HUKOTJa HE CIIOTKHEIIbCS.

Kpuwmna

[Tonyunn Bamie NMCbMO M JiBa HOMepa >KypHaia. 1 To u npyroe MHe ObUIO B BBICIIEH CTENEHU
MHTEPECHO, TaK KaK YTHETEHHE U HEM30€)KHO BBITEKAIOIIEE U3 ATOI0 pa3BpallleHHue OJTHUX JIFOIeH
JpYTMMH, MajbIM YHCIOM OOJBIIOIO 4MCiia, €CTh SIBJICHHE, BCEr/a 3aHMMaBIlee U OCOOEHHO
KHMBO 3aHUMarollee MeHs rocieanee BpeMs. Iloctaparocs BeICKa3aTk BaM TO, 4TO s TyMaro 00
3TOM BOOOIIE W B YAaCTHOCTH I10 OTHOLIEHUIO K TEM MpPUYMHAM, BCJIEICTBUE KOTOPBIX
MIPOM30LUIN U MPOUCXOJAT T€ CTpAIIHbIe O€ACTBUSI, O KOTOPHIX Bbl TOBOPUTE B BallleM IMUCbME U
TOBOPHUTCS B MPUCIAHHBIX BAMU MHE HOMEPAX MHIAUNCKOIO KypHaJa.

[IpuunHBl, 1O KOTOPHIM MPOUCXOJUT TO YAWBHUTEIBHOE SBIEHHUE, YTO OOJBIUITUHCTBO
TPYIAIIMXCSA HapoJa TMOAYMHSIETCS Ky4dKe MPa3[IHBIX JIIOJAEH, PacHoOpsKAIOMIMXCS HE TOJIBKO
TpyJdamu, HO ¥ )KH3HBIO OOJIBITMHCTBA, BCETJa U BE3JI€ OJIHU U TE€ )K€, KaK TaM, IJIe yrHeTaeMble
Y YTHETEHHbIE MPUHAJJIEKAT K OJJHOMY U TOMY K€ Hapoay, TaKk U TaM, I/i€, KaK 3TO MPOUCXOIUT
B MHauu u B Ipyrux cTpaHax, yrHETaTelld MPUHAJJIEKAT K UHOW, YeM yrHeTeHHbIe, Haluu. B
Wuanm 3T0 KaxkeTcsi OCOOCHHO CTpaHHBIM, TaK Kak 37ech Oonee uyeM 200-MIITMOHHBIMH,
BBICOKOOJIAPEHHBI M JIyXOBHBIMH M TEJIECHBIMU CHJIAMH HapoJ HaxXOJMUTCS BO BIIACTH
COBEPIIIEHHO 9YXJI0T0 eMy HeOOJIBIIOT0 KPYXKKa JIOJICH, CTOSIIUX B PEIMTHO3HO-HPABCTBEHHOM
OTHOILIEHUH HEU3MEPUMO HIKE TeX JIOJEH, HaJl KOTOPBIMU OHU BIAcTBYIOT. [IpuunHbl 3TH, Kak
BUJHO U3 Baiero nucbMa u u3 crareit "Free Hindustan", u u3 BechbMa MHTEPECHBIX COUMHEHUN
uHaycckoro nucarenss CBamu BuBeKkaHaHIIBI U JIPYTUX, COCTOAT B TOM €, B YeM HPUYHUHBI
OencTBUU BCEX HApOJOB HAIIETO BPEMEHHU: B OTCYTCTBUM Pa3yMHOTO PEITUTHMO3HOTO YUeHUS,

29



KOTOpOE, OAMHAKOBO YSICHSS JIIOJSM CMBICT HUX CYIIECTBOBAHHUS, ONPEACISUIO Obl M BBICIIUHN
3aKOH, JIOJDKCHCTBYIOIIMI PYKOBOAUTH MX IMOCTYNKAaMU, U B 3aMEHE U TOTO U JPYTOro TEMHU,
0ojiee 4YEeM COMHHUTEIBHBIMU TIOJIOKCHHUSIMHU, JIO)KHOM PEIUTMA W JIOKHOM HayKd U
BBITEKAIOIIMMU M3 TOrO U JIpYroro O€3HPAaBCTBEHHBIMH BBIBOJAMH, Ha3bIBAEMbIMU
[UBUIIM3AIHCH.

Kax BumHo u3 Bamrero muchMa W w3 crareii He Toibko "Free Hindustan", Ho u u3 Bcel
MOJIMTUYECKON WHAMKWCKON JIUTEpPaTypbl HOBOTO BpPEMEHHU, OOJBIIMHCTBO PYKOBOJMUTEICH
OOILIECTBEHHOT0O MHEHHSl Ballero Hapoja, HE MPUIKCHIBAs YK€ HUKAKOTO 3HAYCHUS
PEIUTHMO3HBIM YYEHUSIM, KOTOPBIE HCIOBENOBAJIMCH W HMCIIOBEAYIOTCS HHIUKWCKAM HAapOIOM,
BUJSIT CIWHCTBEHHYIO BO3MOXXHOCTh H30aBJICHHS JTOrO HApoJa OT TNPETEPIeBaACMOr0 UM
YTHETEHUS B MIPUOOIICHNUN €T0 K TeM aHTHUPEIUTHO3HBIM U ITyOOKO 0€3HpPaBCTBEHHBIM (hopMaM
OOIIECTBEHHOI'O YCTPOICTBa, B KOTOPOM JKHMBYT Telepb AaHIVIMACKHE W JIpyrHe MHHUMO-
XpUCTHAHCKHUE HapoAbl. HUUTO oueBHIHEE 3TOr0 CTPEMJICHHs BHYIIUTH MHAYCCKOMY HApOay
ycBOEHHE (OPM KU3HU €BPOMEHCKUX HAPOJOB HE MOKA3bIBAECT B TEHEPEUIHUX PYKOBOIUTEISIX
MHJYCCKOTO HApoJAa IOJIHOIO OTCYTCTBHSI PEIMIHMO3HOTO CO3HAaHUA. A MEXIy TEM B 3TOM
OTCYTCTBHM PEJIIMTMO3HOIO CO3HAHUS W BBITEKAIOLIEIO0 W3 HEro PyKOBOJCTBA IOBEACHUS, -
OTCYTCTBHH, O0ILIEM B Hallle BpeMs BCEM HapoJlaM U 3araja U BOCTOKA, OT SMoHuU A1 AHTIIUU U
AMepHKH, U 3aKII0YAeTCs IJIaBHAsl, €CIIM HEe €IUHCTBEHHAs IPUYKMHA MOPA0OIIEHUS HHYCCKOTO
Hapo/la aHIJIMYaHAMH.

O BbI, BUAsIIKAE OCICTBUS HAJ BAllMMU TJIaBaMU W IO BalllMMU HOTaMH U CIIpaBa U ciena!
Beuno BwI OyneTe 3arajakoii ajis caMux ceosi, TOKa He C/IeNIaeTeCh CMUPEHHBIMH U PAJOCTHBIMU,
kak pedeHok. Torna npuszHaeTe MeHs, U, O3HABIIN MEHS B ce0e, Bbl OyieTe YIpaBisaTh MUpaMU
U, TTSAS U3 BEJIMKOTO MHpa BHYTPHU ceOsl Ha Mallblii MUp BHE cebsl, BBl OyaeTe 0J1arocioBiIsTh
BCE, UTO €CTh, ¥ Oy/ieTe 3HaTh, UTO BCE XOPOIIIO U B BaC U BHE Bac.

Kpuwmna

I[J'Ifl TOrOo, YTOOBI YACHUTH MOIO MBICJIb, IOJIDKCH HAYaTh HEMHOI'O U3JaJICKA.

Kax >xnno genoBeuecTBo 3a MUJIJIMOHBI, XOTA OBl ACCATKH ThICAY JICT TOMY Ha3al, Mbl HC 3HACM
U HE MOXXEM (CMEJIO CKaXXy, U HE HYXJaeMcs) 3HaTb, HO TO, YTO YEJOBEYECTBO C TE€X MOp, KaK
MbI LITO-HI/I6yI[I> 3HacM O HEM, BCCrja XWJIO OTACIIBHBIMH COCAMHCHUAMU ceMeﬁ, pPOaOB,
Hapoa0B, B KOTOPBIX OOJIBIINHCTBO IIOKOPHO W OXOTHO, CHMUTAA 3TO HEN30EKHO HGO6X0)II/IMI)IM,
INOAUYUHAJIOCHh HACUIIMIO OAHOI'O MJIM HECKOJIBKHUX JIMI, CaMOI'0 MaJIoOT'0 MCHBIIMHCTBA, 3TO MbI
BEpHO 3HaeM. Takoe ycTpoHCTBO *U3HU JIFOJIEH, HECMOTpSI Ha BHEIIHEe pa3HOOOpa3zue coObITUI
U JIUL, TIPOSBIISIIOCH OJUHAKOBO BO BCEX HApoJax, O MPEeXHEH KU3HU KOTOPHIX Mbl UTO-HHOYb
3HaeM. UM Takoe yCTpOWCTBO J>KM3HH, 4Ye€M Jajibllieé Ha3aa, TeM OOJbIIe CUUTAIOCh Kak
BJIACTBYIOIIIMMH, TaK W MOJABJIACTHBIMU H€O6XOJII/IMI)IM YCJIOBUEM BO3MOXHOCTH COIJIACHOT'O
COKUTHS JTIIO/ICH MEXIy COOO0I0.

Tak 3T0 MPOUCXOAUIIO BE3AE.

HO, HECMOTpPA HA TO, UYTO TAKOC YCTpOﬁCTBO JKHM3HH B CBOMX BHCUIHHUX (bopMax npoaOJIKaJIOCh
BCKaMH, IIPOJOJIZKACTCA U TCIICPD, CIIC OUCHb IdBHO, 3a ThICAYU JICT 40 HAICTO BPEMCHU, CPpCAU
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JeprKallerocss Ha HAaCWJIMM YCTPOMCTBA JKM3HM, Oblla BBICKAa3blBa€Ma B pa3jMYHbIC BpPEMEHa,
CpeaM pa3Iu4HbIX HAPOJOB OJIHA M Ta K€ MBICIIb O TOM, YTO B Ka)JOM OTJIEJIbHOM YE€JIOBEKE
MPOSIBJISIETCS. OJIHO W TO K€ JYXOBHOE HAuajno, JAl0IIee >KU3Hb JAIOIIEMYy KH3Hb BCEMY
CYIIECTBYIOIIEMY, M UTO JTO-TO JyXOBHOE HA4yalO CTPEMUTCA K EIWHEHHUIO CO BCEM
OJIHOPOJHBIM €My H JIOCTUTaeT TOr0 €IWHEHUsS JTI000BBIO. MBICIH 3Ta B pa3HbIX (opMax U C
OosbIIeH MM MEHbIIEH MOJIHOTOM M SICHOCTHIO BBIpa)kajach B pa3HbIE BPEMEHA U B Pa3HBIX
MecTax. Beipakanack oHa u B OpaMaHu3Me, U B €BpEUCTBe, U B Ma3aen3Me (yueHue 30poactpa),
U B Oyamu3me, U B TaocW3Me, W B KOH(DYIIMAHCTBE, U B IMUCAHUSX TPEUECKUX M PUMCKUX
MY/JIPELIOB, U B XpUCTHAHCTBE, U B MarOMETAaHCTBE. YK€ TO OJJHO, YTO MBICJIb 3Ta, OJIHA U Ta XKe€,
BBICKA3bIBAJIACH CPEJIM CAMbBIX PA3IMYHBIX HAPOJOB M B Pa3IMYHOE BPEMsi, OKA3bIBAET TO, UYTO
MBICITH 9Ta ObLJIa CBOMCTBEHHA YETIOBEUECKOM MPUPOAC U 3aKitodana B cede uctuny. Ho nucrtuna
3Ta, NPOBO3IJIALIABLIASCA CpPEAW JIIOACH, CUMTABIIMX BO3MOXXHBIM COCAMHEHUE JIOAEH B
oOmiecTBa TOJBKO MOCPEIACTBOM YIOTpPEOJIEHUsT HACWIMS OJHUX HaJ JAPYyTUMH, Oblla Tak
HECOIJIaCHA C CYIIECTBYIOIIMM YCTPOWCTBOM U, KpOME TOro, Obljia BbIpaskaeMa IEepBOE BpeMs
CBOErO MOSBJICHUS TaK OTPBIBOYHO M HESACHO, YTO JIFOAM, XOTS OTBJICYEHHO U MPU3HABAIH €€, HE
MOTJIM TPHUHITH €€ Kak 00s3aTelibHOe PYKOBOACTBO moBenaeHUs. Kpome Toro, co Bcemu
BBIPAKEHUSIMU 3TOW MCTUHBI, 10 MEPE TOTO, KaK OHA BBICKA3BIBAIACH CPEAU OCHOBAHHOI'O Ha
HAaCUJIMU YCTPOMCTBA JKU3HU JIOAECH, IMPOUCXOIUIIO OJTHO M TO K€, a UMEHHO TO, YTO JIFOJIH,
MOJIb30BABIINECS BBIFOJIAMHM BJIACTU, YYBCTBYS TO, YTO MPU3HAHUE JIOAbMU 3TOM HMCTHHBI
paspylaio uX IMOJIO)KEHHE, OTYACTH CO3HATENbHO, OTYACTH Oecco3HATeNbHO, KaK MOTJIH,
U3Bpallalid UCTHHY, OJIeBasi €€ CAMBIMH UYKJIBIMH €l TprOaBICHUSIMU, TOJIKOBAHUSIMH, U, KPOME
TOTO, NPSAMBIM HAaCUJIMEM MPOTHUBOACHCTBOBAIM €€ PACIPOCTPAHEHUIO. Tak uTO CBOWCTBEHHAas
YeJIOBEYECCKON MPUPOJIEC UCTUHA O TOM, YTO XKHU3Hb YEIIOBEYECKAasl IOJDKHA OBITh PYKOBOAMMA TEM
JIYXOBHBIM HA4yaJiOM, KOTOPO€ COCTaBJII€T OCHOBY H3HHM YEJIOBEYECKONW U MPOSBISETCS
JT000BBIO, JUISI TOTO, YTOOBI BOWTH B CO3HAHUE JIIOJICH, TOJDKHA ObLIa, KpOME CBOCH HESICHOCTH
BBIPAKEHMSI, OOPOTHCS €I11€ C YMBIIIJICHHBIMU U HEYMBIITUICHHBIMUA U3BPAIICHUSIMU €€, a TAaK)Ke U
C MNpsSAMBIM HACWJIHMEM, 3aCTaBJSBIIMM JIIOACH HAaKa3aHWSIMU ¥ TOHEHHSIMHU TpPU3HABAThH
YCTAaHOBJICHHOE BJIACTHIO MOHUMAHUE PEIUTHMO3HOTO 3aKOHA, MPOTUBHOE OTKPHITOM HCTUHE.
Takoe u3BpanieHWe M 3aTEMHEHHE HOBOW, HE JOBEICHHOW €nle 0 IMOJIHOM SCHOCTH WCTHHBI
MIPOUCXOAMIIO BE3/Ie: U B KOHPYIIMAHCTBE, U B TAOCU3MeE, U B OyAIM3Me, U B XPUCTHUAHCTBE, U B
MaroMeTaHCTBE, M B BallleM OpaMaHu3Me.

Mos PYyKa paccediia 11000Bb noBCrOy, Mnpeajaras €€ Te¢M, KTO XOUCT B3ATH €C. baaro JaHO
BCEM MOHMM JICTAM, HO 4aCTO B CBOEM CIIENOTE OHM HE BUIAT €IoO. Tonpko HEMHOTHE NOAHUMArOT
TC Japbl, KOTOPBLIC B M300MIIMH JIe)KAT Yy UX HOT', HO €IIC OoJIbIIIE TEX JHO,Z[CI\/’I, KOTOPLIC B CBOEM
CaMOJJOBOJIBHOM JICTKOMBICIIMKU OTBOPAYUBAIOTCA OT HUX U C INIAYEM XKAJIIYIOTCA HAa TO, YTO Y HUX
HET TOIrO, 4TO g AaJI UM. MHorne u3 HuX OTpULAOT HEC TOJIBKO Japbl MOU, HO XU MCHH. MGHH,
HCTOYHHUKA BCEX 6.]'[31", TBOpHA UX XU3HU.

Kpuwmna
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O, oCcTaHOBHUCH XOTSI Ha BPEMS, OT CYEThl U OOPHOBI MHpA, U 51 YKpaIly TBOIO KH3Hb JIFOOOBBIO
U palocThlO, IOTOMY YTO CBET AYIIU - 3TO JH0O0BB. Tam, r1e ecTh J1000Bb, €CTh JIOBOJILCTBO U
MHD, a 1€ €CTh JOBOJLCTBO U MHP, TaM U g CPCIAU HUX.

Kpuwna

Pemrenne 6esrpemHoro COCTOHUT B TOM, 9TOOBI HE IIPUYUHATHE ICHAJIN JPYTUM, XOTs OBl OH MOT
YEpEe3 OTO MNOJYUUTH BEJIMKYIO BJIACTh.

Pemenne 6esrpeu1H0ro B TOM, YTOOEI HE ACJIaTh 3J1a TEM, KTO CACJIal 3]10 EMY.

Ecnu denoBek 3acTaBUT cTpanaTh JaXe TEX, KOTOpble 0€3 MPUYMHBI HEHABUIAT €ro, OH B
KOHIIE KOHIIOB OyZIeT UMETh HEYCTPAaHUMYIO I1eYallb.

Hakazanue JCJIal0MMM 3JI0 COCTOUT B TOM, YTOOBI CACIIaHHBIM UM BCIIMKHUM I[06pOM 3aCTaBUTh
HX YCTBIAUTHCA CBOUX ICII.

Kakas mosip3a B y4€HOCTH TOTO, KTO HE CTapaercs M30aBUTh OT CTPAJaHUN CBOETO OJIMIKHETO
CTOJIBKO 7K€, KaK ¥ caMoro ceosl.

Ecnu yenoBek noyTpy X04eT cAenaTh 370 pyroMy, BBEUEpPY 3710 IOCETHUT €TO.

Hnoutickuii Kropan

Tak 3T0 mpoucxoawio Be3ne. Be3ie ucTuHa 0 TOM, YTO JIFOOOBB €CTh BBICIICE HPABCTBEHHOE
YyBCTBO, HE OTBEPrajiaCh M HE OIpOBeprajach, HO BE3J¢ TaK MCKYCHO COEAMHSIACH C TaKHM
KOJINYECTBOM CaMOW pa3HOOOpa3HOW JDKU, W3BpAIAlOIIed €€, YTO OT NpPU3HAHUS JIIOOBU
BBICIIIMM HPaBCTBEHHBIM YYBCTBOM HHUYETO HE OCTaBajoCh, KpoMe CIIOB. BHyIanock To, 4To 3T0
BBICIIIEE HPABCTBEHHOE YYBCTBO MPHUMEHHMMO TOJIBKO JJIs JIMYHOW >KWU3HHU, TOJIHO, TaK CKa3aTh,
JUTSL IOMAaNTHero o0WxoJa, Ui OOIIECTBEHHON JK€ JKU3HH TPHU3HABAIOCH HEOOXOIUMBIM JIJIs
OJiara OOJIBIIMHCTBA JIFOJCH BCAKOTO POJa HACHIIWS, TIOPEM, Ka3HEW, BOWH, TIOCTYIKOB, MPSMO
IIPOTUBOINOJIOXKHBIX CaMOMYy Cl1aboMy 4YyBCTBY J1t00BH. HecMoTps Ha TO, 4TO 3/paBblii CMBICI
TOBOpWJI TO, 4YTO, C€CJIM OJHHU JIFOAU MOTYT OBITH peuTCIAMU TOTO, KAaKHX J'II-O)IGI\/JI Haao
noAaBEprarb BCAKOIO poJa HACWIMAM paad HOpeArnojgaracMoro OJrara MHOIux, TO MW 3TH
HEKOTOPBIC JIFOJAW MOTJIM P€IIaTh TO KE€ CaMOC IO OTHOMICHUIO TCX, KTO WX IMMOABEPTall HACUIIUIO,
HECMOTpPSI U Ha TO, YTO BEJIMKHE PEIUTMO3HBIE YUUTENU - U OpaMUHCKME, U OyaJnuiickue, U B
OCOOCHHOCTH XPUCTHAHCKHE, MPEABUIS 3TO M3BpAIllCHUE 3aKOHA JIFOOBH, MPSAMO YKa3bIBAJIU Ha
HEeM30€KHOE YCIIOBHUE JIFOOBU: TEepeHeceHrne 00Ma, OCKOpPOJICHHM, BCAKOTO poja HacWiIuil 0e3
NPOTHBIICHHSI 3Ty 3JI0M, JIFOJW TMPOIOJDKAIN MPH3HABaTh HECOBMECTHUMOE: OJIarofeTeTbHOCTD
T00BU M, BMECTE C TEM MPOTUBIICHUE 3Ty HACHIIUEM, IPSIMO TPOTHBOIONI0XKHOE TF00BH. U Takue
YUEHHUs, HECMOTPsI Ha SIBHOE 3aKJIIOYaloIIeecs B HUX MPOTUBOPEUYUE, TaK YKOPEHHIUCH, UYTO
JIIO/T, TIPU3HABas 0JIaroIeTeNbHOCTH JIFOOBH, MPU3HAIOT BMECTE C TEM U 3aKOHHOCTh yCTPOWCTBA
JKU3HU, OCHOBAHHOTO HAa HACWJIMH, BKIIOYAIONIEM HAHECEHWE OIHUMH JIOJAbMH JAPYTUM HE
TOJIKO UCTS3aHUMN, HO U CMEPTH.

JIrogu nonroe BpeMs WIM B 3TOM SIBHOM IIPOTUBOPEYMH, HE 3aMmeuas ero. Ho npunuio Bpems,
KOIZla NPOTHUBOPEYME ATO BCE 4Yalle M 4Yalle CTAJI0 IMOPaKaThb MBICISIIIUX JIIOJAEH pa3HbIX
Hapos1oB. U ApeBH:s mpocTast HICTUHA O TOM, YTO JIIO/ASM CBOMCTBEHHO IOMOTaTh U JIOOUTH, a HEe
MYYHUTb M yOMBaTh ApYr Apyra, Bc€ Oosee u Oosee craja BBUICHATHCSA, U BCE MEHEE U MEHee
MOTJIH JIFOY BEPUTH B TE JDKETOIKOBAHUS, KOTOPBHIMH OIIPaBAbIBATINCH OTCTYIUIEHHS OT HEE.
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B crapunHBIC BpeMeHa INTaBHBIM CPEACTBOM OIPABIAHUS YIIOTPEOICHUS HACHIIHS, IPOTUBHOTO
a00BU, OBUIO TNpPU3HAHHWE OCOOCHHBIX, CBEPXBECTECTBCHHBIX IIPaB 3a TaK HAa3bIBAEMBIMH
roCyapsiMu, LapsMH, CyJITaHAMH, PajpKaMmH, IIaxaMu U T. 1. [71aBamu rocymapcts. Ho dem
JOJIbILIE JKWJIM JIIOJM, TeM BcE Oomblie W Ooiblne crana ociabeBaThb Bepa B OCOOCHHEIE,
OCBsilleHHbIE OoroM 1mpaBa rocymapeid. OcnaOeBasa 3Ta Bepa OAMHAKOBO M IIOYTH
OJTHOBPEMEHHO M B XPUCTHAHCKOM, M B OpaMHUHCKOM, ¥ B OyIIHIICKOM, U B KOH(YIIHaHCKOM
MHpE, a B IOCIEJHEE BpeMs yxe Tak ocjalesia, 4TO HE MOIJIAa YK€ CIIyKUTb, KaK IpexIe,
OIIPaBJAHUEM IOCTYIIKOB, SIBHO MPOTUBHBIX U 3/IPABOMY CMBICIY M UCTHHHOMY PEIMIHO3HOMY
qyBcTBY. Jltoam BCE sicHee M sICHEE W YKe Terepb B OOJIBIIMHCTBE BIIOJIHE SICHO BHIST
0ECCMBICICHHOCTh M OC3HPABCTBEHHOCTh TOJAYMHEHHS CBOCH BOJH BOJIE TaKUX XKe, KaK OHH,
JFOJIEH, TPEOYIOLIMX OT HUX MOCTYIKOB, IPOTHBHBIX HE TOJIBKO UX BBITOJIC, HO U HDABCTBCHHOMY
qyBCTBY. M moTtoMy, Ka3ajoch ObI, €CTECTBEHHO JIIOASM, IOTEPSB BEPy B IOAICPKUBACMYIO
penuruel 60)KeCTBEHHOCTh BJIACTH BCSKOT'O poJa BIACTUTENEH, OCBOOOANUTHCS OT MOJYNHEHUS
eif. Ho, x coxaneHuro, BBHIrOJJaMy BJIACTBOBAHMS HaJl HApOJAaMHU IIOJIb30BAJHMCH HE OJHHU 3TH
CUMTABIIMECS CBEPXBECTECTBEHHBIMH CYIIECTBAaMH TOCYJapd, HO BeE3Jle BCIEACTBHUE
CYIIECTBOBAHMS 3TUX MHHUMO-CBEPXBECTECTBEHHBIX CYIIECTB 00pa30BaloCh B MPOJIOIDKEHUE HUX
[IapCTBOBaHUS BCE Ooubliee M 0oJbIIee KOJIMYECTBO JIFOCH, IIPUCTPAUBABIIMXCS K BIACTUTEISIM
¥, TI0/1 BUJIOM YIIPaBJICHUS HApOJIOM, KUBIIUX €ro Tpyxamu. Y BOT 3TH-TO JIt0aM 1M03a00THIINCH
0 TOM, 4YTOOBI 1O Mepe TOro, Kak ociabeBall CTapblii pPEJIMTHO3HBIH OOMaH o
CBEPXBECTECTBEHHOM M CaMHM OOrOM OIpE/IEIEHHOM BJIACTBOBAHHM TOCYJapei, BBIPACTAN
TaKOW HOBBIA OOMaH, KOTOPBIH MOT OblI, 3aMEHUB CTapblid, IPOJOKATh TaK K€, KaK U CTaphbly,
JIep>KaTh HApo/Ibl B paOCTBE HEMHOTHX BJIACTUTEJICH.

v

XO0THUTE 3HATh, JCTH, YEM JIOJKHBI OBITh PYKOBOJIUMBI cep/ia Bamu! OCTaBbTe BalllX KeJTaHHS
U CTPEMJICHHsI K TOMY, YTO HMYTOXXHO W ITYCTO; OTKMHBTE BAllld HEBE)KECTBEHHBIC MBICIH O
CYaCThe, 0O MYJPOCTH, O MYCTHIX U HEUCKPEHHUX KeMaHusax. OTKUHBTE BCE ATO, M BbI MO3HACTE
JIF000Bb.

Kpuwmna.

He 6YZ[I>TG YHUYTOXATCIIIMU  CaMHUX ce0s1. HOI[HI/IMI/ITGCI) K BalmicMy HWCTUHHOMY 4,
NOAHUMHUTCECH 10 HCIO, U TOrAa BaM HCUCTO 00osThCS.

Kpuwmna.

Ha Mecrto ycrapenbix, OTKUBIIUX PETUTHO3HBIX OMPABAAHUM SBWIMCH HOBbIE. OmpaBaaHus
9TH TaK XK€ HCOCHOBATCJIbHBI, KaK W IIPE)KHUE, HO OHU €III€ HOBBI, TaAK YTO HECOCTOATCIIBHOCTh UX
elle He cpa3y MOKET ObIThb CO3HaHa OOJNBIIMHCTBOM, M, KPOME TOTO, JIFOJH, MOJIb3YIOLIUECS
BJIACTHIO0, TaK MCKYCHO PACIPOCTPAHSIIOT M TMOJUICPKUBAIOT MX, YTO ONPABIAHUS TH MHOTHUM,
JaxXe TEM, KOTOPBIC CTpagar0T OT TOro, YTO OHHU OIIPABABIBAIOT, KAXKYTCA HCOIIPOBCPKUMBIMU.
HoBble onpaBaanus 3T Ha3bIBatOTCS HaydHbIMU. [lox ciioBom ke "HaydHoe" pazymeercs TO ke
caMoe, 4TO Pa3yMeJIoCh O]l CJIOBOM 'penuruo3Hoe', a UMMEHHO TO, YTO TakK e, KaK BCE TO, 4TO

33



Ha3bIBAJIOCh PEJMTHUEH, YXKE€ 10 OAHOMY TOMY, YTO HA3bIBaJOCh pEJIMTHed, Bcerga ObLIO
HECOMHEHHO MCTUHHO, TaK TOYHO U BCE TO, YTO HA3BIBAECTCA HAYKOMU, YK€ IO OJIHOMY TOMY, UYTO
OHO HAa3bIBAETCS HAYyKOM, Bcerga HECOMHEHHO HCTMHHO. Tak B JIaHHOM Cllydyae OTXKHUBIILIEE
pPEIIMTHO3HOE  OMNpaBJAaHWE  HACHWIIWS, 3aKJIOYaBIIeecs B  NPU3HAHUU  OCOOCHHOCTH,
CBEPXbECTECTBEHHOCTH JIMII, CTOAIIMX BO BJIACTH U YTBEPXKJaeMbIX BO Biactu Oorom ("HeT
BJIACTH HE OT Oora'"), 3aMEHUJIOCH HAYIHBIM ONPABIAHUEM, 3aKITIOYAOIIIUMCS, BO-TICPBEIX, B TOM,
YTO BCETJAlIHEe CYIIECTBOBAHUE CpEIM JIOJEH HACHIUsd OAHUX JIIOAEH Hax JpYrUMU
JIOKa3bIBA€T TO, YTO TAKOE HACWJIME JOJDKHO BCErja CYLIECTBOBATh. B 3TOM, TO €CcTh B TOM, 4TO
JIOJIA JIOJIKHBI JKUTh HE COTJIACHO C Pa3yMOM U C COBECTBbIO, @ C T€M, YTO JOJIO€ BpeMs
IIPOUCXOJWIO MEXIY HUMH, -- B ITOM COCTOUT TO, YTO "HayKOW'" Ha3bIBaeTCs "MCTOPUUYECKUM
3akoHOM". Bropoe >xe "HayyHoe" ompaBaaHuWe HACWIHMS COCTOMT B TOM, YTO TaK Kak Cpelu
pacTeHUN W >KMBOTHBIX MPOUCXOJUT Oopb0a 3a CyIIECTBOBAaHWE, OKAaHYMBAIOIIASCS BCETIa
nepekuBaHUEeM HamOoJiee MPUCIIOCOOJICHHBIX, TO ATa e camas 00pbOa JOJKHA MPOUCXOIUTH
MEXy JIIOJbMH, CYIIECTBAMH, OJAPCHHBIMH CBOMCTBAMU pa3yMaM W JIFOOBH, -- CBOHCTBaMH,
OTCYTCTBYIOIIMMHU Y CYIIECTB, MOJUYUHSAIOIIUXCS 3aKOHY OopnObl M 0TOOpa. B sTOoM apyrom
"Hay4yHO€" onpaB/laHUe HACUIIUA.

TpeTbe ke, caMmoe TIIaBHOE U CaMOe, K COKAICHHUIO, PACIIPOCTPAHCHHOE HAYYHOE ONpaBIaHUE
HACHJIMSI €CTh, B CYIIHOCTH, CaMO€ CTapo€ PEIUTIMO3HOE OIpaBJaHUe, TOJbKO HECKOJIbKO
BUJIOM3MEHEHHOE, COCTOSIIECE B TOM, YTO, TAK KaK B OOIIECCTBEHHOW YKU3HHU OBIBACT HEU30ECIKHO
HEOOX0MMO YyMOTpeOJICHUE HACWIMS TPOTUB M HEKOTOPBIX Ui Ojlara MHOTHX, TO, KaK HU
JKelarenbHa JI00OBb JIOJEH Mexay co0oro, Hacuiue Bce-Taku Heodoxoaumo. Otnuyne
OIpaBJ/IaHUsl HACWIINS JDKCHAYKOW OT ONpPAaBIaHMS JDKEPEIUTHEH COCTOUT TOJIBKO B TOM, YTO Ha
BOIIPOC O TOM, IOYEMY T€, a HE APYTUe JIIOU UMEIOT TPAaBO ONPEILNIATh, KTO HMEHHO TE JIFO]IH,
MIPOTUB KOTOPBIX MOKET H JIOJDKHO OBITh YIOTPEOJICHO HACKIIKE, HAyKa OTBEYACT YXKE HE TO, UYTO
OTBCUAJIa PpCIIUIUA: YTO OINPCACIICHUA 3THU CIPaBCAJIMUBLI IIOTOMY, 4YTO JACJIAKOTCA JIMIAMU,
UMEIONUMH CBEPXBECTCCTBCHHYIO BJIACTh, @ TO, YTO OMPEIEICHHS ITH MPEICTABISIFOT BOJIO
Hapojsa, KoTopas OyaTo Obl MpU HM30MpATENTbHOM O0pa3e MpPaBJIICHHS BBIPAKAETCS BO BCEX
PCIICHHUAX A MMOCTYIIKAX HIOI[GI;'I, B JAHHYIO MUHYTY HaXOAAIMNXCA BO BJIACTH.

TakoBbI HAaYYHBIC OITpaBAaHUA HaCHJIHNH. OHpaBI[aHI/Ifl O9TH HE€ TOJIBKO HCOCHOBATCJIbHBI, HO
MMpAMO HEJICTIBI, HO OHU TaK HY>KHBI JIIOSAM, 3aHUMAIOIHUM PUBUJIICTUPOBAHHOC IMOJIOKCHUE, YTO
OHH CJIETIO BEPSAT B HUX, KaK MpPEXJe BEPHIH B OCCCEMEHHOE 3auaThe, M TaK K€ YBEPECHHO
pacIpoCTpaHsIOT ITY BEPY.

HecuactHoe KE, 3a4aBJICHHOC TPYIAOM OOJIBIIIMHCTBO TaK OCJIECIUIEHO TOM BaXXHOCTBIO, O
KOTOpOfI nepeaarTea €My OTU "Hay‘lH]':»Ie I/ICTI/IHLI", 49TO, HaxXOoIiACh II0O4 OJOTUM HOBBIM
BHYHICHUCM, IIPUHHUMAIOT, TAK K€, KaK MPECKAC NPUHUMAJIN JIKCPECIIMTHO3HBIC OIIpaBlaHUsA, BCC
9TU HAYYHBIC TJIYIIOCTH 3a CBAIICHHYIO HUCTHHY W HPOJOJIKAIOT pa6CKI/I HNOAYHUHATHECA CBOUM
HOBBIM, CTOJIb K€ JXCECTOKUM, TOJBKO HCECKOJIBKO YBCIUYUBIIHUMCA 110 YHUCICHHOCTU
BJIACTUTCIIAM.

Kto 4? 4 TO, 4ero Tl HCKaJN C T€X MOP, KaK TBOW JETCKUW B3I C YIAMBICHUEM CMOTpEN Ha
MU, TPEJETBl KOTOPOTO CKPBHIBAIOT OT T€OS MCTUHHYIO XKU3Hb. S TO, O YeM ThI MOJIHJI B CBOEM
cep/Ile, 4ero Thl TpeOOBaI, KaK MPaBO CBOETO POXKIACHHS, XOTS U HE 3HAN, 4TO 3TO Takoe. S To,
YTO JIeXKAJIO B TBOEM CepAIle BeKaMH, ThIcsueneTusMu. MHoraa s nexano B Tede ¢ mevaabio o
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TOM, 4TO Thl HE y3Haelb MeHs. MlHOT/a S OAHMUMAJIO TOJIOBY, OTKPBIBANIO IJIa3a U MPOCTHUPATIO
pYKH, pu3bIBas Te0s, TO TUXO, TO TPOMKO TpeOys oT TeOs, YTOOBI Thl BOZMYTUJICS MPOTHUB TEX
JKEJNIE3HBIX IIeTei 3eMJTH, KOTOPBIE MPUTITUBAIN TEOS K Mpaxy.

Kpuwmna.

Tak 3TO MpoucxoaAnIo U MPOUCXOAUT B XPUCTUAHCKOM MHUpe. MOXKHO ObUIO HAJEAThCS, YTO B
OrPOMHOM OpaMHMHO-OyIIMICKOM, KOH(YLIHMAaHCKOM MHpE HOBOE HAy4yHOE CyEeBEpHE 3TO He
Oyzer MMeTb MeCTa, M KHUTaWlbl, SIMOHIBI, WHAYCHI, HOHSAB JIOXKb PEIMTHO3HBIX OOMAaHOB,
OIpaB/IbIBAIOIUX HACWINE, IPAMO NEePEeIyT K CO3HAHUIO CBOMCTBEHHOIO YEIOBEYECTBY 3aKOHA
JAr00BH, TaK CHJIBHO MPOBO3IVIAIIEHHOI'O BEIMKUMU yuuTelsiMu BocToka, HO oka3bIBaeTCs, YTO
Hay4YHOE CyeBepue, 3aMEHUBILIEE PEIUTHO3HOE, 3aXBaTHIIO U 3aXBaThIBaeT BCE OouiblIe U OOblIe
BOCTOUYHbIe Hapojabl. OHO 3aXBaTUJIO YK€ C OCOOEHHOW CHIION M CTpaHy KpaillHEro BOCTOKA,
Snonuto, U, KaXercs, y)Ke He OJIHUX PYKOBOAUTENEH, HO U OOJIBIIMHCTBO 3TOI'0 HApO/a, FOIOBS
emy Benuyaiiimue Oeactsus; 3axBaTwio U 400-mmmmuonsslii Kurtait u Bamry 200-MUITHOHHYIO
Wuputo, unm, no kpaiiHel mepe, OOJBIIMHCTBO JIOJEH, CUMTAIOIIUX ceOsl, TaK K€ Kak U 3bl,
PYKOBOJUTENIIMU ITUX HAPOJOB.

Bel B cBOEM KypHaJe, KaK OCHOBHOM IIpUHLHII, JOJDKCHCTBYIOUIMN PYKOBOAUTH
JESITEIIbHOCTBIO BAIIETO HApOJa, CTABUTE SMHUTPadoM TaKyro MBICTH: Resistance to aggression is
not simply justifiable, but emperative; not resistance hurts both Altrusim and Egoism
(ITpoTuBoeiicTBHE HAMAJEeHUIO HE TOJBKO CHPABEAJIMBO, HO M 00S3aTEIHHO: HENPOTUBICHUE
BPEIUT OJINHAKOBO U aJIbTPYU3MY U ATOU3MY).

JI[t000Bb €CTh E€IWHCTBEHHOE CPEJCTBO CIIACCHHS JIIOJIEH OT BCEX IMPETEPIeBAEMbIX HUMU
OenctBuii. B nmaHHOM ciydae €IMHCTBEHHOE CPEACTBO OCBOOOXKICHMS Ballero Hapoja OT
MopaboIIeHHS TOJIBKO B JTI0OBH. JIF0OOBB, Kak peIMruo3Hasi OCHOBA JKU3HU JII0JIeH, ¢ 0COOCHHON
CHJION U SICHOCTBIO ObLIA €Ille B JajieKoW JIPEBHOCTH MPOBO3TJAIIeHa B BalieM Hapoje. JIFo0oBb
MpU JONYIIEHUH NMPOTUBICHUS 371y HACUJIMEM €CTh BHYTPEHHEE MPOTUBOPEUUE, TaK YTO TEPSET
BCAKUU cMbICH U 3HaueHue. U uto xe? B 20-m Beke Bbl, UJ€H OJIHOTO U3 CaMbIX PEITUTHO3HBIX
HapoJIOB, C JIETKUM CEPALIEM M YBEPEHHOCTHIO B CBOEM HAy4YHOM IPOCBEHICHUH U MOTOMY
HECOMHEHHOM NPAaBOTE OTPUIIAETE ITOT 3aKOH, TOBTOPSIS TY -- IPOCTUTE MEHS -- MOPA3UTEIbHYIO
[JIYIOCTh, KOTOPYIO BHYIIMIW BaM 3alIMTHUKH HACWIIMS, Bparu MCTUHBI, CHAyana CIYXUTEIU
00rocioBHsl, MOTOM HayKH, BAIlld €BPOMNEHCKUE YUUTES.

Brl TOBOPHUTEC, YTO AHITIMYAHC HOpa6OTI/IJ'II/I " JICpKaT B HOpa6OIJ_IeHI/II/I HHAYCOB IIOTOMY, 4YTO
HHAYCbI HEAOCTATOYHO NPOTUBHUIIUCH U MTPOTUBATCA HACHIINIO CHUJIOTO.

Ho Benp 310 coBepiienHo HaoOopor. Ecnu anrnmdane mopa®oTHIM WHAYCOB, TO TOJIBKO
MOTOMY, YTO WHJIYCHI MPU3HABAIM W MPHU3HAIOT TJAaBHBIMH, OCHOBHBIMHU NPHUHIIAIIAMHU CBOETO
OOIIECTBEHHOTO yCTPOWCTBA HacHiIne. Bo UMs 3TOro MpHUHIIMIIA MOIYUHSIINCH CBOMM IapbhKaM,
BO MMSI €ro OOpOJIMCh MEXIy CO000W, OOpPOIMCHh C €BpOMeHIlaMu, ¢ aHTJIMYaHaMH U Tereph
CTaparoTcss OOPOTHCS C HUMHU.

ToproBas kommnanus mnopabGotmia 200-MUUTMOHHBIA Hapoj. CKaxHTe 3TO YelOBEKY,
CBOOOJIHOMY OT CyeBepHs, OH HE TIOMMET, YTO 3HA4YaT 3TH cjoBa. UTo 3HAYUT TO, 4TO 30 THICAY
TIONIeN, HE cuiladel, Jaxe ckopee cinadbIX W AYpHBIX JroaeH, mopabotunu 200 MUTUTHOHOB
KUBBIX, YMHBIX, CHJIBHBIX, JIFOOSINUX cBOOOMY Jrozieii. Pa3Be He sicHO 1o oHUM 1rdpam, 9To He
AHIIMYaHe, a CaMU HMHAYChI HOpa6OTI/IJ'II/I ceost. I/IH)chaM JKajJaoBaTbCAd HAa TO, YTO AHIJIMYaHC
HOpa6OTI/IJ'II/I ux, BCE PpaBHO, 4YTO JIIOOAM, HNPCAAONIUMMCA NBAHCTBY, XaJI0OBAaTbCid HA TO, 4YTO
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MIOCENMUBIIHECS CPEM HUX MPOJIABIHl BUHA MOPAOOTHIIN MX. BBl TOBOPUTE MM, UTO OHH MOTYT HE
IM1UTh, HO OHHU OTBCYAIOT BaM, YTO OHHU TAK NPUBBIKIIH, YTO HC MOTYT BO3ACPKATHCA, UTO UM
CTajo HeoOXOAMMO MOJJICP)KUBAaTh CBOIO SHEPTHI0 BUHOM. Pa3Be He TO e camoe CO BCEMH
JJFOAbMH, C MUJIJIMOHAMH HIOI[Cﬁ, IMOKOPAOIINXCA ThICA4YaM, COTHAM JIIOI[Cﬁ CBOMX HJIM YYKHX
HapOo/I0B.

Eciu HHAYCbI HOpaGOH_IeHbI HaCuiInueM, TO TOJBKO OTTOro, 4ro OHM CaMH XWUJIHM HACUIHNEM,
JKUBYT HACUJIMCM M HC IPU3HAIOT BEYHOTO, CBOMCTBEHHOI'O YCJIOBCYCCTBY 3aKOHA JIFO0BU.

"YKanok 1 HEBEKECTBEHEH TOT YEJIOBEK, KOTOPBIM MILET TOTO, YTO OH UMEET, HO HE 3HAET, YTO
umeer ero. [la, ’anok 1 HeBEeKECTBEHEH YelIOBEK, KOTOPBIN He 3HaeT OJara Toi J1I00BHU, KOTOpast
OKpY’KaeT ero, kotopyto s aan emy" (Kpumrna).

ToJIbKO KMBU YEJIOBEK COIIACHO C CBOMCTBEHHBIM €0 CEpP/IlE U OTKPHITHIM YK€ €My 3aKOHOM
T00BH, BKIIIOUAKOLIEH B ce0si HEIPOTUBIICHUE, U TIOTOMY €CTECTBEHHO HE Y4acTBYs B KaKOM Obl
TO HU OBUIO HACWIMU, U HE TOJBKO COTHU HE MOPAadOTIAT MUJUIMOHBI, HO MHJIJIMOHBI HE
nopaboTaT oaHoro. He mpoTuBbTECH 371y, HO M CaMH HE Y4YacTBYHTE BO 37, B HACHIIHUAX
aJIMUHHCTpAINH, CYAOB, COOpOB MoAaTel W, IrI1aBHOE, BOMCKA, U HUKTO B MUpE HE MOPabOTUT
Bac.

VI

O BbI, cuAfIIME B 3aKIIOYEHUSX M CTPAJAIOIIME O CBOOOJE M MILYIIME €€, UIIUTE TOJIBKO
m00Bu. JIro00Bb ecTh MUpP B caMOM cebe, 1 MUp, JAIOUIMKA MOJIHOE yAOBIeTBOpeHue. S -- ToT
KJIFOY, KOTOPBIA OTIHpPAET JBEPh B Ty PEIKO OTKPBHIBAEMYIO CTpaHy, B KOTOPOH OJHOMN >KUBET
JIOBOJILCTBO.

Kpuwina.

C d4enoBeYECTBOM HAIIErO0 BPEMEHHM, OJMHAKOBO C BOCTOYHBIM, KaK U C 3alaJHbIM,
COBEPILAETCS TO K€, YTO COBEPIIAETCS C KaXIAbIM OTACIIbHBIM YEJIOBEKOM, KOTJa OH, MEePEX0/s
OT OJHOTO BO3pacTa B Apyroil (peOEHOK B IOHOINY, IOHONIA B MYKa), TepseT IMpeKHee
PYKOBOJICTBO B JKM3HH U, HE YACHUB ce0e eIlle HOBOTO, CBOMCTBEHHOT'O €ro BO3PaCTy, KUBET 0e3
BCSAKOTO PYKOBOJCTBA W TPHUIYMBIBAECT, KaKHE€ MOXET, CYEThl, 3a00Thl, pa3BIICUCHUS,
pa3npaxeHusi, OJypMaHHWBAHUs, KOTOpPhIE OBl CKpPBUIM OT HEro, OEICTBEHHOCTh |
0EeCCMBICIIEHHOCTb €ro *KU3HU. Takoe COCTOSTHUE MOXKET MPOJ0JIKATHCS TOJITO.

Ho kak npu nepexoje oAHOrO 4eJoBeKa OT OJJHOTO BO3pacTa K JPYroMy HEen30eXHO JOKHO
HACTYIIUTh BpeMs, KOT/Ia )KU3Hb HE MOXKET YK€ MPOJ0JIKATHCS MONPEKHEMY, B OECCMBICIIEHHOM
CyeTe U pa3/ipakeHUH, U YEJIOBEK JOJKEH MOHATh, YTO €CJIH MPEeXHEe PYKOBOACTBO KU3HU YXKe
HECBOMCTBEHHO €My, TO 3TO HE€ 3HAYUT TO, YTO €My HaJ0 XHUTb 0€3 BCAKOIO Pa3yMHOTO
PYKOBOJICTBA B ’KM3HH, a TOJIBKO TO, YTO HAJI0 MOCTApaThCs YSCHUTH ceOe TO MOHMMAaHUE KU3HH,
KOTOpPO€ CBOMCTBEHHO €ro BO3pacTy, M, YSICHUB €ro, pyKOBOJICTBOBaTbCS UM B CBOEM HOBOM
Bo3pacte. TOUHO Takue ke BpeMeHa JOKHBI HACTYNaTh U JUIsSl IBUKYLIETOCS M U3MEHSIOLIET0Cs
4eJI0BEYECTBA.

U s AyMaro, 4TO BPEMSA TaKOI'O HEPEXoJa YCJIOBCHUECTBA OT OJHOI'0 BO3pacCTa K APYromMy
HACTylnuJIO TCIICPb, U TCIICPb HEC B TOM CMBICJIIC, YTO OHO HACTYIIUJIO UMCHHO B 1908 roay, a B
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TOM, YTO TO BHYTPEHHEE MPOTHBOPEYME JKU3HH JIFOJACH: CO3HAHHUS OJaroJeTebHOCTH 3aKOHA
JII06BI/I nu YCTpOﬁCTBa KU3HU Ha HpOTI/IBHOM 3aKOHy JIIOGBI/I HaCcujinu, BbI3BABIICC
OCCCMBICIICHHYI0, pa3ApaXCHHYI0, CYCTIIMBYI0 W CTPaJalbueCKyl0 JKH3Hb 4YEJIOBEYCCTBA,
IPOJIOJDKABIIICECS] CTOJICTHS, B HAIIIE BPEMS JIONLIO 10 TOTO HAMPSDKEHUS, IPU KOTOPOM OHO HE
MOXET yxe 0ojiee MPOJODKATHCS W HEU30EKHO JOIDKHO Pa3peliuThbCs, W Pa3periuThbes,
O4YCBUIHO, HE B HOJIBSy OTKUBIICTO CBOC BpeMSI 3aKOHa HaCujiusd, a B HOHb3y C CaMbIX I[peBHI/IX
BPEMEH yX€ CO3HABACMOM BCEM YEJIOBEYCCTBOM HMCTHHBI O TOM, YTO 3aKOH JKU3HHU JIIOJICH €CTh
3aKOH JIIO0BH.

IIpr3HaHue K€ 3TOM UCTUHBI BO BCEM €€ 3HAYCHUU BO3MOXKHO JJISI JIFOAEH TOJBKO TOrAa, Koraa
OHH BIIOJTHE OCBOOOISATCS OT BCEX, KAK PEIMTHO3HBIX, TAK U HAYYHBIX, CYEBEPHI M BBITCKAIOIINX
Y3 HUX JDKETOJIKOBAHWM, WM3BPALICHUN M HArpOMOXIEHUW, MOCPEACTBOM KOTOPBIX CTOJBKO
BEKOB OHAa CKpbIBaJach OT YE€JIIOBEUECTBA.

Mg Toro, uToObl CACTH TOHYIIUN KOpPadiib, HAJI0 BEIOPOCUTH U3 HErO TOT OaJIacT, KOTOPBIN
€cJI U OB, MOXKET ObITh, KOTJa-HUOYAb HYXKEH, Terepb ryout ero. To ke U ¢ peTuruo3HbIMU U
Hay4YHBIMU CYEBEPHUSIMU, CKPBIBAIOIIMMH OT JIFOJIEH CIACUTEIbHYIO JUIsl HUX UCTUHY. [y Toro,
YTOOBI JIFOJIM MOTJIM BOCIPHUHSTH UCTUHY YK€ HE TaK CMYTHO, KaK OHA IMPEACTaBIsIach UM B
NEepPUOJ UX JIETCTBA, U HE TAK OJJHOCTOPOHHE M MPEBPATHO, KAK OHA MCTOJKOBBIBAJIACH JJII HUX
PENIMTHO3HBIMU U HAyYHBIMU YYUTEISIMH, a TaK, 4TOObl OHA CTajla BBICIIMM 3aKOHOM >KU3HU
JIOJICH, JUJIsl 3TOrO HYXKHO MOJHOE OCBOOOKIEHHE 3TOM UCTUHBI OT BCEX, BCEX TEX CYEBEPHiA, KaK
JDKEPENIUTHO3HBIX, TaK M JHKEHAYYHBIX, KOTOpBIE TEMeph CKPHIBAIOT €€, OCBOOOXKICHHE HE
YacTUYHOE, poOKOe, CUMTalolleecss C OCBALICHHBIM JAPEBHOCTHIO NMPEAaHUEM, C MPUBBIYKAMU
Hapoja, Takoe, Kakoe B 00JacTu penuruo3Hou caenano y Bac ['ypy Hanaka, ocHoBarenem
penuruu ceiikoB, a B XpuUcTHaHCTBe JltoTepoM M TakuMmMu ke pedopMaTropaMud B JPYrHX
PENUTHAX, a TIOJTHOE OCBOOOKIEHHE PEIMTHO3HON UCTUHBI OT BCEX, KaK APEBHUX PEIUTHO3HBIX,
TaK U HOBBIX HAYYHBIX, CyeBEpHIl.

Tonpko ocBoOoau cebs OAM OT BEpPOBaHUSA B pasHbIX OpMy3a0B, Opam, CaBaooB, B
BOIUIOIIEHN MX B KpHIIHax u Xpucrax, OT BEPOBaHUM B pail M aJ, aHIeJIOB U JEMOHOB, OT
NEPEeBOIUIOUICHU M BOCKPECEHHH, OT BMEIIATEIhCTBA OOra BO BHEUIHIOI 3€MHYIO >KHM3Hb;
ocBoOO/IM cebsl, TIIaBHOE, OT NMPU3HAHUS HENOTPEIIMMOCTH pa3HbIX BeJ, OuOnuii, eBaHTenui,
TPUMNMUTAK, KOPAHOB U T. I.; OCBOOOAM ceOsl JIIOJU TOYHO Tak >K€ U OT CJIENIOTO BEpOBaHUS B
pa3Hble HayyHble Y4YeHHs] O OECKOHEYHO MaJlbIX aToMax, MOJEKyJaX, O pa3HbIX OECKOHEYHO
BEIMKUX U OECKOHEYHO yJaleHHBIX MHMpaX, UX JABMKEHMSIX U MPOUCXOXKICHUHM HX, CUjax, OT
cllenoil Bepbl B HECOMHEHHOCTb DPa3HbIX HAyYHBIX MHHMMBIX 3aKOHOB, KOTOPbIM OyATO Obl
MNOJYMHEHO YeJIOBEYECTBO, -- 3aKOHOB HCTOPUYECKHX, SKOHOMHUYECKHX, 3aKOHOB OOpbOBI U
NepeXMBaHus M T. I.; OCBOOOAM ceOs TOJBKO JIOAM OT 3TOrO CTPAIIHOIO 3arpPOMOXKICHHS
NPa3/HBIX YNPaKHEHUH HU3IIMX CIIOCOOHOCTEH yMa M MaMsTH, Ha3bIBAEMBIX HayKaMHM, OT BCEX
TUX OECUHMCICHHBIX OT/ENOB pa3sHbIX HCTOPUH, aHTPOIOJOTHH, TOMUJIETUK, OAKTEPUOJIOTHH,
IOPHUCIIPYACHIIUH, KOCMOTpaduu, CTPAaTEruil, UM k€ UMs JIETUOH, -- TOJIBKO OCBOOOIUCH JIFOAM OT
3TOTr0 T'yOMTEIBHOI0, OAYPSIOUIEro X OajulacTa, ¥ TOT MPOCTOM, SICHBIN, JOCTYIMHBIA BCEM M
paspelIanmii Bce BONPOCH M HEIOYMEHMsS 3aKOH JIFOOBHM, KOTOPBI TaK CBOWCTBEHEH
4eJI0BEYECTBY, CTAHET CaM COOOM SICHBIM U 0053aTEIIbHBIM.

Vil
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Jletn, cMOTpUTE Ha LBETHI MO BALIMMU HOTaMH, He TomuuTe UX. CMOTpUTE Ha TI000Bb MEXIY
BaMM, HE OTBEPIalTe €e.

Kpuwmna.

EcTh oauH BeICIINE pa3yMm, IPEeBOCXOIAIINN Bee yenoBeueckre yMbl. OH nanek u 6mau3ok. On
IPOHHMKAET BCE MUPBI U BMECTE C TEM 10 OECKOHEYHOCTH BBIILIE UX.

I‘ICJ'IOBCK;, KOTOprﬁ BUIWUT, YTO BCC BCUIM COJACPIKATCA B BBICIIEM AYXC W YTO BBICIITHI AyX
IMPOHUKACT BCC CYIIECTBA, HC MOXET OTHOCUTHLCSA C IIPE3PCHUEM HU K KAKOMY CYILICCTBY.

JJis TOrOo, JIUIS KOTO BCE JIYXOBHBIC CYIECTBA OJIMHAKOBHI C BBICIIMM, HE MOXKET OBITH MeCTa
JUIsi oOMaHa WM JUIsl Tiedand. Te, KTO HEBEKECTBEHHBI, MPEJaHbl OJHUM OOpsAIaM PEIUTHH,
HaxXoIATCA B I‘yCTOM MpaKe, HO T€, KTO HpeHaHBI TOJIBKO 66CHHOI[HLIM pa?;MBHJ_UIeHI/ISIM,
HAXOIATCA B ele OOJIbIIel TEMHOTE.

Ynanuwaowt uz Beo.

Ja, B Hatie Bpems JIIOsM Ui n30aBieHus ceOsi 0T HAHOCUMBIX UMHU CaMUM ce0e, JOIIeAITNX
JI0 BBICIICH cTeneHu OeNCTBUI: MHAYCY JIM, UIMYIIEMY CBOEr0 OCBOOOXKIEHUS OT aHTJIMHCKOTO
nopaboLIeHMs], WIIK KaKOMY Obl TO HH OBLIO YeJIOBEKY B 60pb0Oe ero ¢ HaCHJIbHUKaMH, OyayT JIH
9T HACWIBHUKH JIIOJM CBOEr0 WJIM YYKOro Hapojga, B Ooppbe WM Herpa c ceBepo-
aMepUKaHIaMH, WU MEePCUsSuHA, PYCCKOTO, TypKa CO CBOUM MEPCUACKUM, PYCCKUM, TYPELKHUM
MPABUTENBCTBOM, KaK W BOOOIIE ISl KaXJI0r0 YelOoBeKa, MIINYIIEero U Haubompinero Ojgara Kak
uist ce0s, Tak M i1 BCEX JIOJICH, HYXHbl HE HOBbIE OOBSICHEHHS] M OMNpPAaBIaHUS CTapbIX
PENIMTHO3HBIX CYeBEpHid, Kak 3TO Aenanu y Bac BuBekanannel, baba-bapatu u npyrue, u y Hac, B
XPUCTUAHCTBE, OECUMCIIEHHOE KOJIMYECTBO TAaKMX >K€ HOBBIX TOJKOBATENIEH U pa3bsCHUTENEH
TOTO, YTO HUKOMY HM Ha YTO HE HY)XHO; U HE OCCUMCIICHHbIE HAYKH O MPEIMETax HE TOJIbKO
HUKOMY HE HYXHBIX, HO OOJIBLICI0 4YacTbl0 BpEeAHBIX (B JyXOBHOW oOnacTh He ObIBaeT
0e3pazMyHOrO0, a TO, YTO HE TMOJE3HO, Bcerga BpeaHo). HykHBI Kak WHAYCY, Tak H
aHTJIMYaHUHY, U (QpaHIy3y, U HEMILY, U PYCCKOMY HE KOHCTUTYIIMHU, HE PEBOJIOLINH, HE KaKue-
00 KOH(pEpEeHIMH, HE KOHTPECChl, HE HOBBIE XUTpPbIe M300pETEeHHUs TMOJBOIHOTO IJIABaHMUS,
BO3JIYIIIHOTO JIETAHUS, MOTYIIECTBEHHBIX B3PHIBOB WJIM PAa3jIUYHOrO0 pojaa YIA0OCTB st
YIOBOJBCTBUSI OOTaThIX, BIACTBYIOIIMX KJIAaCCOB, HE HOBBIC YUWJIUINA, YHUBEPCUTETHI C
MpEnoiaBaHueM OCECUMCIICHHBIX HAayK, HE YBEJIWYEHHE Ta3eT U KHUT, U TPpaMMO(OHOB, U
kuHemaTorpadoB, He Te peOsueckue, OOJIBIICI0 YaCThIO pa3BpaTHBIC TIYIMOCTH, KOTOpPHIE
Ha3bIBAIOTCS HMCKYCCTBAMHM, a HYXXHO TOJIbBKO OJIHO: 3HAaHWE€ TOW TMPOCTOM, SICHOM,
VKJIaJIbIBAIOICHCS B JIyIlIe KaKJIOTO YelOBEKa, HE OAYPEHHOIO PENUTHO3HBIMH M HAyYHBIMU
CyeBEepHUsIMU, UCTUHBI O TOM, YTO 3aKOH XKM3HU YEIOBEYECKOW €CTh 3aKOH IFOOBU, NAIOLIUIT
BhHICIIEE 0JIar0 Kak OTAENTHHOMY YElOBEKY, TaK W BCEMYy 4YeloBe4ecTBY. TOIbKO OCBOOOIUCH
JIOJIM B CO3HAHUM CBOEM OT T€X IOp YEMyXH, KOTOPHIE CKPHIBAIOT TEMEPh OT HUX HCTHHY, U Ta,
HECOMHEHHO BEYHasl, BCETJ[a CBOMCTBEHHAsI BCEM JIFOJISIM UCTHHA, KOTOpasi OJTHA U Ta K€ BO BCEX
BEJIMKUX PENUTHSIX MHpa, camMa co00il BBIAENUTCS M3 BCEH TON JDKEPEIUTHO3HOW YeIMyXH,
KOTOpasi TeTeph CKPHIBAET €e. A BBIACIUTCS 3Ta UCTHHA TaK, YTO BOWIET B CO3HAHHE IOJEH, U
cama co0oil MCUE3HeT BCS Ta 4emyxa, KOTopas CKphIBaeT €e, U BMeCT€ C Heil U TO 370, OT
KOTOPOIO TENEPhb CTPAJAET YEIOBEUECTRO.

"I[CTI/I, B3TJIIHUTC BBCPX CBOUMMU OCJICIINICHHBIMU I'JIa3aMU, U MUDP, MOJIHBIN pPangoCTu n J'IIO6BI/I,
OTKPOCTCA BaM, paByMHBIfI MUp, CIEIaHHBIM MoeH MyApOCTbIO, OAUH MHUD JIeCTBUTEIIHHBIN.
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Torna Bbl y3HaeTe, 4yTo JHOOOBB CAEIala ¢ BaMH, YeM Harpajauia Bac Jr000Bb U 4Ero OHa OT Bac
xouet" (Kpuina).

14 nex. 1908 1.
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